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Editorial

This is the tenth issue of Kdunog, an event that should not go
unremarked, since many an academic journal has failed to make
it into double figures. Our first issue appeared in October 1993
and since then (almost) every issue has been published on time,
at the start of each academic year. Only once did publication
slip into the New Year, as a result of a combination of late
submissions by authors and mechanical breakdown at the
binders. This regularity has been possible because we are small.
As everything is done by a few individuals, we are not prey to
the inertia of large organisations, where competing priorities can
frustrate even the most conscientious editor’s carefully laid
plans.

Because we are small and independent of commercial inter-
ests, we have been able to keep the selling price at a reasonable
level — very reasonable compared to some journals. If we sold
every copy printed we would make a profit. But of course that
does not happen. Each year we distribute a number of compli-
mentary copies, and we have also set up exchange arrangements
with certain other journals or publication series. However, if
Kdpmog is to survive into its second decade, we need to establish
its financial viability and escape from the need to subsidise it
with funds which could be used for other purposes. We need more
paid-up subscribers, both individuals and institutions. Kdunog
has established itself as a serious publication in the field of
Modern Greek Studies. Articles which first appeared here are
regularly cited in the work of other scholars, and in biblio-
graphies and reading lists. It seems, then, that there is a need for
it.

At the end of this volume there is an index of the articles
that have appeared in issues 1-10: some 51 articles by 42
different authors, whose home institutions are (or were) in
Australia, Austria, Cyprus, Denmark, Germany, Greece, Israel,
Sweden, Switzerland, and, of course, the United Kingdom. The
range of subjects covered within the field of Modern Greek
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Studies is also wide: literature, history, politics, anthropology,
folklore, theatre, cinema, linguistics, music, religion, education,
as well as broader cultural themes.

We have not diverged from the policy announced in the
“Editor’s notes” of issues 1 and 2. “Cambridge Papers” means pre-
cisely that: papers given at Cambridge by invited speakers, in
the year immediately preceding. It remains our belief that
Kdurog can and does fulfil a role different from that of the estab-
lished academic journals. We can publish relatively quickly,
thanks to modern technology, but without sacrificing editorial
standards. Some articles have immediate and direct relevance to
the needs of undergraduates studying Modern Greek — and this
can be particularly valuable on subjects where reliable studies
are still lacking - while others have a more specialised research
focus, and others again are directed to a more general audience.
This variety is deliberate and, we firmly believe, worth main-
taining. As long as resources permit, and there are scholars ready
to contribute and subscribers willing to pay, we hope to continue.



The ireasure of Ayios Symeon: a
micro-historical analysis of colonial
relations in Venetian-ruled Cyprus

Benjamin Arbel

he Cypriot village of Ayios Symeon is situated in the

Karpass peninsula, about 70 km north-east of Famagusta. It
is but one of many human settlements that have left few traces in
the historical documentation of pre-modern or even early modern
times. Two unpublished manuscripts contain evidence related to
this village, based on population censuses carried out by two
colonial administrations of the island: in 1565, the Venetians
counted 116 free peasants in this village, registered as “Santo
Simeo”,1 whereas seven years later, in a comprehensive census
(tahrir) carried out shortly after their conquest of Cyprus, the
Ottomans found at Ayios Symeon 41 households, 29 of which
consisted of married couples, 11 of single adults and one of a
widow, whose Greek names were meticulously registered in
Arabic letters.2 These numbers indicate that the village was
rather small, and, comparing the figures in the two above-
mentioned documents, it is possible to conclude that in the period
under consideration its inhabitants, or at least their great
majority, were free peasants (francomati).3 However, apart from

1 Archivio di Stato di Venezia [hereafter: ASV], Avvogaria di comun,
Miscellanea Civil 179, No. Gen. 3926.

2 Tapu ve kadastro mudurligii, Kuyudu kadime argivi (Ankara), No.
506/ 64 [hereafter: Tahrir], f. 140v.

3 This conclusion is based on the assumptions that the Venetian census re-
ferred to “souls” (anime), and that each household numbered, on average,
four individuals. The seven-year interval between the two censuses also
has to be taken into account. Serfs (parici) were not included in the 1565
census, but it is mostiikely that there were no serfs living at Ayios Symeon
in 1565, as in many other Cypriot villages. For a general survey of the
Cypriot peasantry under Venetian rule, see Benjamin Arbel, “H K¥npog
wnd Evenxiy Kvpwapyia”, Ioropia g Kvmpov, ed. Theodoros Papado-
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their rare and momentary appearance in the Ottoman tahrir of
1572, the inhabitants of Ayios Symeon remain, on the whole,
anonymous to us (the Venetian list does not include names),
belonging to that vast majority of mankind that has been
dubiously called “people without history”. Yet, thanks to fortu-
itous circumstances, we get a rare opportunity to glimpse some
moments in the lives of these peasants.

On 30 June 1559, three peasants of Ayios Symeon were busy
repairing and whitewashing the church dedicated to the local
patron saint. In their company there was another villager, a
certain Zorlin, or Zorzin tu Glimin, an epileptic who for nearly a
year had been going around telling people that Saint Symeon
had appeared to him in a dream, revealing to him that there
was a treasure hidden somewhere in the church. According to
Zorzin, the Saint demanded that the treasure be uncovered and
used to rebuild his church, or else it would be ruined and the
village burnt to ashes.

Zorzin seems to have occupied the function of the village
idiot, for nobody took him seriously and, according to later testi-
monies, he had been treated as a madman by the local inhabit-
ants. Yet onthat particular day, while the three villagers were
working at the church, Zorzin again had one of his seizures,
though he retained enough of his wits about him to insist that
the stairs leading to the church be immediately removed to un-
cover the treasure which had been indicated by the Saint. Since
they were already occupied in repairing the building, the three
peasants decided to have a try. And, lo and behold, after re-
moving the middle stair, they discovered three big clay jars full
of gold ducats, and 99 additional coins of a similar sort scattered
nearby. Altogether the hoard amounted to 1,721 gold ducats.*

Treasure-hunting seems to have beena rather common pheno-
menon in early modern Europe. As already observed by Keith
Thomas with reference to sixteenth- and seventeenth-century
England, in the absence of an alternative system of deposit bank-
ing, the possibility of coming across a hidden treasure in early-

poullos, 4/1 (Nicosia: Idryma Archiepiskopou Makariou III 1995), pp.
508-24.

4 The reconstruction of the events is based on a batch of reports from
Cyprus, preserved in ASV, Senato Mar, filza 22 (30 June-16 July 1559).
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modern Europe was by no means a chimera;® to which I would
add the observation that even in those few places, such as
Venice, where deposit banks existed, their frequent bankruptcies
must also have encouraged people to hide money and valuables
in secret caches. Anyhow, our case occurred in a rural setting, in a
rather remote area of a rather remote (though important)
Venetian colony in the eastern Mediterranean. Moreover, at least
on the face of it, it does not concern treasure-hunters using
techniques of necromancy, of the kind studied by several histor-
ians during recent years,® but rather what appears to be a mira-
culous event, in which the persons directly concerned were only
instrumental, and not active and intentional treasure-hunters.
Before proceeding to analyse ourlittle story, let us put it into
its historical, cultural and documentary context. A brief reminder
of the political and institutional situation would probably not be
out of place. Cyprus, an independent Frankish kingdom ruled by
the Lusignan dynasty since 1192, came under Venetian rule, in
practice from 1473, and remained a Venetian colony until its con-
quest by the Ottomans in 1571.7 The island was mainly inhabited
by Orthodox Greeks, but well before the Venetian takeover the
local élites were dominated by the so-called Frankish
aristocracy, whose ethnic and cultural profile was rather
heterogeneous. Loyal to its pragmatic system of imperial govern-
ment, Venice tended to leave unchanged the social, religious and
cultural infrastructure inherited from the Lusignan régime, before

5 Keith Thomas, Religion and the decline of magic. Studies in popular belief
in sixteenth and early seventeenth century England New York: Oxford
University Press 1999), pp. 234-5.

6 Eg. K. Thomas, op. cit.; Jean-Michel Sallmann, Chercheurs de trésors et
jeteuses de sorts. La quéte du surnaturel & Naples au XVle siecle (Paris:
Aubier 1986); Ruth Martin, Witchcraft and the Inquisition in Venice 1550-
1650 (Oxford: B. Blackwell 1989), esp. pp. 86-96, 148-55; Guido Ruggiero,
Binding passions. Tales of magic, marriage and power at the end of the
Renaissance (New York: Oxford University Press 1993), pp. 206-12; David
Gentilcore, From Bishop to Witch. The system of the sacred in early modern
Terra d’Otranto (Manchester: Manchester University Press 1992), pp. 228-
32.

7 For the Venetian domination of Cyprus, see Arbel, “H Ktnpog”, pp. 455-
536; idem, Cyprus, the Franks and Venice, 13th-16th centuries [Variorum
Collected Studies Series] (Aldershot: Ashgate 2000).
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embarking ona long process of changes and adaptations intended
to integrate the territory into the Venetian system of
government. Only the most urgent institutional changes were
introduced at the beginning of Venetian rule: the Republic re-
placed the Queen, the feudal Haute Cour was suppressed, and
Venetian governors were stationed in the main towns. But legal
traditions, the Orthodox Church with its Greek bishops depend-
ent onthe Roman hierarchy, the feudal and seigniorial system in
the countryside, including serfdom, were for the most part left
intact.

Venetian governors of overseas territories were required to
report frequently onany matter of some importance to the central
organs of government in Venice, and their range of autonomy in
ruling the territory under their administration was limited.
Their term of office usually lasted two years, during which they
continuously kept the Signory posted about developments on the
island. On their return, they had to present a detailed report to
the Venetian Senate, and were held responsible for any mis-
conduct during their service overseas. Periodical tours of in-
spection were also carried out by the so-called Sindici, who had
the authority to arrest governors and bring them to trial in
Venice. Consequently, in spite of the great distance separating
Venice and Cyprus (the sea voyage could last between one and
two months in each direction), the central authorities in Venice
were no less well informed about developments on Cyprus than
about those in other parts of their colonial empire.

The little story — to which we shall now return - is in fact a
reconstruction made onthe basis of material sent to Venice by the
governor of Famagusta, whose jurisdiction included the Karpass
peninsula. This material included not only the report written by
Venice's colonial magistrate, but also the minutes of an enquiry
carried out by lower officials in the village of Ayios Symeon on
the governor’s orders.

The discovery of a treasure hoard by three peasants in a
little village could apparently not be kept a secret. As was
customary in Cyprus, the lord of the village, Bernardo della
Gridia, was not present, preferring to live in town. He did not
evendirectly exploit his estate (which, most likely, was not his
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principal fief), preferring to lease it for a fixed income.8 But in
the village there was an administrator, with the title of civitan

8 The family, whose origin is yet to be established, is mentioned in
numerous documents of the fifteenth and sixteenth centuries. Jean Richard
adopted Menardos’s suggestion that this family name derived from
Agridion, a name given to several fiefs, both in Cyprus and elsewhere;
according to Richard. the village to which this family name related was
Agridia located to the north west of Nicosia. See Simon Menardos,
“Tonwvoptkév mmg Kbnpov”, Afnvd 18 (1907) 372, cited in: Leontios
Makhairas, Recital concerning the Sweet Land of Cyprus entitled
“Chronicle”, ed. RM. Dawkins, vol. 2 (Oxford: The Clarendon Press
1932), ch. 640, n. 2; Jean Richard, Chypre sous les Lusignan. Documents
Chypriotes des Archives du Vatican (XIVe et X Ve siecles) (Paris: Librairie
Orientaliste Paul Geuthner 1962), p. 148, n. 2. However, the main estate of
the Della Gridia family seems to have been Critia (Krideia), probably the
village bearing that namein the Karpass peninsula, from which the family
name must have originated. See Gilles Grivaud and Aspasia Papadaki,
“L’Institution de la Mostra Generale de la Cavalerie féodale en Crate et en
Chypre vénitienne durant le XVIe sidcle”, Studi venezigni ns. 12 (1986)
191 (mentioning Bernardo della Gridia’s feudal obligation stemming from
his lordship of Critia in 1557 and 1560). Yotin de La Gridie (Totiv 1€ Ac
Ipidie) accompanied Henry de Lusignan overseas in 1413: Makhairas,
Recital concerning the Sweet Land of Cyprus vol. 1, p. 625, ch. 640 and n. 2.
Thomas de La Gridia (Tovudg te Aa I'pidia), chevetin of Sivouri, had been
killed at Khirokitia during the Mamuk invasion of 1426: Makhairas,
Recital,1, p. 665, ch. 685. Guy dela Gride appears as one of the two knights
representing the Haute Cour in two royal docurrents of 2 March 1440 and
4 April 1441: Richard, Chypre sous les Lusignan, pp.148, 150, and also as
a beneficiary of a fixed incorne fromthe village of Piscopia in 1468: Jean
Richard (ed.), Le Livre des remembrances de la Secréte du royaume de
Chypre (Nicosia: Cyprus Research Centre 1983), p. 86. The latter could
probably be identified with Guy de la Garde, who appears in another
documrent of 1468: Louis de Mas Latrie, Histoire de {'ile de Chypre sous le
regne des princes de la maison de Lusignan, 3 vols (Paris: Imprinerie
Nationale 1852-61), III (1855), p.264 (Mas Latrie’s edition abounds with
misspellings). Other family menbers who appear in contenporary docu-
ments are dame Perrin de La Gride, who received the village of Lapithos
from KingJacques II, and Morpho de La Gridia, whose naie appears in a
list of Cypriot incomes which may be attributed to the years 1513-1521:
Florio Bustron, “Historia overo commentarii de Cipro”, ed. René de Mas
Latrie, Collection de Documents inédits sur I’histoire de France. Mélanges
historiques, vol. 5 (Paris 1886), p. 420; Mas Latrie, Histoire, I11, 500.
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e banier, who appears to have learned very quickly about the
event and duly reported it to the bailo (or balio) of the Karpass
peninsula, who resided in the village of Koma, or Komi. This
bailo was a district administrator who was normally elected
from among the Cypriot burghers of Famagusta. The bailo im-
mediately dispatched the news by horseman to the Venetian
Captain of Famagusta, who received the news on the night of 1
July, precisely at nine o’clock, as stated in the papers later dis-
patched to Venice. Without much delay, the Captain sent out
the head of his chancery to carry out an investigation on the
spot, an operation that lasted a few days. In the meantime he
also reported the affair to the governor-general (luogotenente) in
Nicosia and to his councillors. Another high-ranking official,
bearing the title of provveditor general, was also present in the
colony, and was likewise informed of the affair.

As far as the circumstances of the discovery were concerned,
one can hardly find any substantial disagreement in the testi-
monies of the various persons questioned by the officials, and the
above reconstruction is therefore based on their repetitive and
more or less identical versions. The slight variances that do exist
stem from the different functions played by the protagonists, as
well as from their corresponding whereabouts at the moment of
the discovery. Zorzin tu Glimin told the investigators that the
Saint had appeared to him on the morning of the previous day,
telling him that those who were working in the church were
supposed to discover “his” (the Saint’s) treasure under the
middle stair leading to the entrance. But he could not remember
what was going on during his epileptic seizure. Marco tu Zacu
and Zorzi tu Pieru described how Zorzin indicated where the
hoard should be unearthed and described their actions leading to
the discovery. Georgi tu Papa Johanni added that Zorzin had
reiterated the same story about the Saint a thousand times in the
past, but nobody took him seriously, believing him mad. The
village priest, Papa lani de Zacu, related that he was called to
the scene by his son, who had been dispatched to him by Zorzin
(apparently recovered from his seizure). When he came to the
church the jars had already been placed on the altar, and the
remaining 99 ducats were on the church’s floor. The village
administrator (civitan e banier), Sozomeno tu Tomasin, testified
that onhis return from his field he came upona gathering around
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of pure gold. Compared to the amounts of money dealt with by
Venetian merchants in Mediterranean trade, it cannot be viewed
as a huge sum, but in the small world of a remote Cypriot village,
that sum must have constituted an enormous fortune. Even for
Venetian magistrates on the island, 1721 ducats could not be
regarded as a trifle. For example, in 1538 the salary of the
Captain of Famagusta, one of the highest among the hundreds of
Venetian magistracies, amounted to 2,000 ducats of account per
year (a little less than 2,000 gold ducats), half of which was
held back as caution-money. The value of the treasure unearthed
at Ayios Symeon was therefore only slightly lower than the
Captain’s yearly income. The income of subordinate officials
was, of course, considerably lower.12

In trying to present as complete a picture as possible to the
authorities back home, the Venetian magistrates also included
information related to the legal aspects of this case. Interest-
ingly, what Navagero and Diedo could find in this respect was a
section of a chapter in the Assizes of the Cour des Bourgeois in
Italian translation. As already stated, Venice did not abolish
the previous legal arrangements of the insular kingdom. In 1531,
the Republic even ordered the Assizes of the Haute Cour, as well
as those of the Cour des Bourgeois, the two main law codes of the
Lusignan kingdom, to be translated from the Old French original
into Italian, and four years later these codes appeared in print.
We also know that several Greek translations of the latter were
made, one of them during Venetian rule in 1512.13 Thus, citing a
chapter of this law code would not have been exceptional in this
context.

It is, however, surprising to find in the quoted Assize a
specific reference to treasures discovered as a result of an
apparition (in vision, and in the French original par avision; the
Greek translation has 8id oveipov). This section of the law
actually deals with two theoretical possibilities. In the first, a
treasure is dug up onthe basis of information or of an apparition,

12 For the Captain’s salary, see Sir George Hill, A History of Cyprus, vol.
III (Cambridge: Cambridge University Press 1948), p. 866.

13 Maurice Grandclaude, Etude critique sur les Livres des Assises de
Jérusalem (Paris: Jouve & Compagnie 1923), pp. 30, 38; Hill, A History of
Cyprus, 111, 770-1.
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without obtaining beforehand licence from the Lord of the land
(i.e. the king), in which case it is considered to be a theft and is
dealt with accordingly. In the second possibility mentioned in
the Assize, licence is requested and granted, and the uncovered
hoard is then divided as follows: one half to the king, and the
other half divided between the landowner and the person who
discovered the treasure; if the latter is also the landowner he is
entitled to one third of the hoard, whereas the remaining two
thirds supposedly belong to the royal treasury.14

The case of Ayios Symeon, as presented by the various
persons involved, does not exactly resemble the cases described in
the Assize. The information about the treasure had been spread
by a person who was believed to be mad by his fellow villagers.
It had been common knowledge for ten or eleven months, but
nobody was ready to believe in it. Admittedly, the diggers did
not ask for a licence, but their initiative was spontaneous and not
pre-meditated, at least it was presented as such by everyone
involved in the operation. In any case, the final decision as to
the fate of the treasure was left to the Venetian Senate, which
was supposed to pass its verdict on the basis of the material sent
from Cyprus in mid-July 1559.

At this point the first chapter of the plot is concluded. To
analyse it one can follow at least two complementary lines of
interpretation. The first, more speculative in nature, would be an
attempt to explain in more rational terms the miraculous event.
The second would leave the story as it is, trying to learn some-
thing from the indirect evidence it offers, the modus operandi of
the various persons and institutions involved in this affair.

The author of this paper is not easily led to believe in super-
natural intervention and miraculous apparitions, and is therefore

14 Cf. “Assises de la Cour des Bourgeois”, ed. Beugnot, in Recueil des
Historiens des Croisades, vol. 11 (Paris: Imprimerie Royale 1843), pp. 214-
15. The law bears the number 283 (in other versions 246 and 276). The
Italian transcription refers to “No. 124”; for a Greek version see C.
Sathas, Bibliotheca Graeca Medii Aevi, 9 vols. (Paris: Maisonneuve 1880-
90), VI, pp.220-2.



8 & Benjamin Arbel

to receive the part pertaining to him by law. A few days later,
however, he expressed his willingness to use the money to re-
build the church and to maintain a priest there. Another person,
described as “the prior of the church” (il prior della chiesia),
also demanded that the money be used to rebuild it.

There was also some kind of arm-wrestling between two
senior Venetian magistrates: both the Captain of Famagusta,
Piero Navagero, and the Provveditor General, Andrea Duodo,
purported to have the authority to decide about the fate of the
treasure. Apart from defending the honour and status of their
respective offices, both magistrates must have hoped to gain
some personal profit from judging the case, as was habitual in the
Venetian judicial system. Captain Navagero even included in his
dispatch to Venice a note specifying that many cases concerning
treasures had been dealt with by his predecessors, and that they
were normally resolved by dividing the sum into three parts: one
to the state (al dominio), one to the Captain, and one to the
informant [?] (the word referring to the last is difficult to
decipher). But in view of their disagreement, the two senior
magistrates finally resolved that the entire dossier be passed to
the central authorities in Venice for a final decision. Thus it is
that the documents pertaining to the affair have come to be
preserved in the Venetian State Archives.

The material sent to Venice is accompanied by a report
signed by both Navagero and Duodo. The general description of
the affair is supplemented by a few remarks that shed
additional light onthis story, orreflect the writers” impressions.
The gold ducats are said to have been old ones (ducati d’oro
venetiani antiqui), and the church is also described as very old
(molto vechia). Both magistrates consider Zorzin to be a poor
chap suffering from seizures of epilepsy (malcaduco) and
regarded as a madman by his fellow villagers.

Finally, Captain Navagero reports having deposited in the
colony’s treasury 517 ducats as the part belonging to the state
(constituting about 30% of the total), intending to bring the
remaining sum to Venice upon his return, which was due to take
place shortly afterwards.

The excitement over the discovery of the hoard is under-
standable, considering its substantial value. 1721 gold ducats,
weighing some 3.5 grams each, made up around 6 kg (or 13.23 1b)
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the church. After hearing what it was all about, he immediate-
ly sent a message to Matio Colte, the district administrator
(bailo) of the Karpass peninsula, residing in the village of Komi
(Koma).? Other villagers, Piero Turda, Zorzi Papa, Zorzi de
Pfier]o Derdi, did not have much to add to the previous testi-
monies. Piero Valderio, a burgher from Famagusta who himself
occupied on several occasions different public offices, such as
bailo of Karpass and Viscount of Famagusta, and who, according
to the investigation, must have held some responsibility over
the churches in the area, appeared before the Captain of
Nicosia testifying that for some ten months Zorzin had been
telling him too about the apparitions of Saint Symeon.10

Before long other persons became involved in the affair.
Nicolo Sguropolo, lessee of the village, belonged to a respectable
burgess family from Nicosia, whose members had often been in-
volved in the lease and the administration of villages in the
royal, and later in the Venetian, administration.!! He claimed
to be entitled to a portion of the hoard. Bernardo della Gridia,
Lord of Ayios Symeon, after having been informed about the
discovery of a treasure in his village, presented a formal request

? In the Ottoman census of 1572 there are three rather big villages bearing
such a name, or a similar one: Komi, a location which included a bazaar,
with 192 households and a total income of 40,000 akge; Naphtakomi
[Hephtakomi}, with 174 households and a total income of 35,000; and
Koma, with 94 households, including one Moslem, and a revenue of 12,280:
Tahrir, ff. 126v-129r.

10 On this personality, see Piero Valderio, La guerra di Cipro, eds. Gilles
Grivaud and Nasa Patapiou (Nicosia: Cyprus Research Centre 1996), p. 3.
11 A medical doctor, Dimitri Sguoropoulo [sic], received an annual pro-
vision from the Crown in 1469: Richard, Livre des remembrances, p. 57, No.
119. A certain Nicolo Sguro is mentioned in the list of persons who
received lands from Jacques Il in the 1460s: F. Bustron, “Historia”, p. 421.
Zenio Sguropulo, described as “citadin de Nicosia”, bought a serf from the
royal domain in 1494: Georgios Ploumidis, Ot feveroxparodueves eAln-
vikég ydpeg petaéd 1ov Sevtépov xal Tov 1pitov touvpxofeverticot nodéuov
(1503-1537) (loannina: Panepistimion Ioanninon 1974), p. 125; the name of
a certain Alvise Sguropulo appears as a provisionate a cavallo in a list of
Cypriots who participated in the mostra, or military array, arranged in
1560: Grivaud and Papadaki, “L'Institution de la Mostra Generale”, p.
192.
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tempted to offer an alternative explanation for this story. Yet, a
conspiracy theory, which would regard Saint Symeon’s
apparition and its consequences as an invention intended to justify
or to cover up a different reality, is rather difficult to sub-
stantiate, considering that none of the many persons directly or
indirectly involved, many of whom had conflicting interests in
this affair, showed any sign of disbelief in the simple tale
which was told by Zorzin and the three peasants and was
supported by other people who had known Zorzin before the
discovery of the hoard. Our rational way of thinking leaves us
perplexed in view of such a unanimous consensus.

The church was described as very old and the coins
discovered under its stairs as “antique”. But the hoard allegedly
included only Venetian coins, which somehow points to a
Venetian connection. Supposing that they were really discovered
on the spot, one can only imagine that they had been left there
under personal duress or during a political crisis. We can only
offer a few speculations for the latter possibility. The period of
Venetian domination was, on the whole, comparatively peace-
ful, certainly before the Ottoman invasion of 1570. The previous
war with the Ottomans lasted between 1537 and 1540, but apart
from some minor raids, Cyprus was not one of its main arenas of
military operations. Moreover, the description of the ducats as
“antique” excludes a linkage with events that took place merely
two decades earlier. One would rather think of the bloody
struggles that characterized the pre-Venetian period, such as
the Mamluk invasions of the 1420s, the struggle for the crown
during the 1460s and early 1470s, or the wars between the
Cypriot kings and the Genoese, who held Famagusta between
1373 and 1464. In fact, the Venetian presence on Cyprus had begun
long before the island formally became part of the Venetian
empire. Could it be that information about a treasure hidden
under the church’s stairs somehow reached the ears of poor
Zorzin, in whose confused mind it was later transformed into an
apparition? Perhaps, though one could probably offer other,
equally convincing explanations.

Speculation would not, in fact, lead us very far. It would
probably be more instructive to accept the story at face value and
to examine the course of its development. Indeed, the very fact
that no one questioned its veracity is in itself most significant.
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The readiness of so many people of such a variety of social and
cultural backgrounds to accept the story as truth may indicate
that apparitions of this kind were not considered to be such an
exceptional phenomenon. True, the Assizes, the laws of the king-
dom, which had a clause specifically referring to the discovery
of a treasure following an apparition, had originated in the
distant years of the thirteenth century, but the reactions to the
affair and the reference made by the Venetian authorities to
that specific Assize suggest that it was not regarded as obsolete.
If there were any individuals, either Cypriots or Venetians, who
did not believe in saintly intervention, they certainly did not
dare to make their suspicions public. In fact, this complete
credulity indicates how such a story could be a perfect cover-up
for any illegal act.

The use of the Assizes also helps to clarify the legal aspects
of Venice's colonial administration. Venetian policy in the legal
sphere was quite clear. As far as the criminal law was concerned,
Venetian legislation served as a common law for all Venetian
territories, and had, in principle, priority over local traditions.
But in the civil sphere, Venetian magistrates throughout the
empire were instructed to pass judgments on the basis of local
laws and legal traditions, using the Venetian laws only in cases
where local laws did not provide an adequate response to a
specific problem. Venetian magistrates were also granted
authority to pass sentences “according to their own judgment”,
when neither local nor Venetian law offered any solution.
However, beyond these general principles, a long process of
assimilation onthe onehand, and the growing tendency of inter-
vention by Venetian institutions on the other, increased the
weight of Venice’s legal tradition in the judicial systems of the
Republic’s overseas territories.1®> The way in which the treasure
of Ayios Symeon was treated is a case in point. The Captain’s
report reveals that previous cases had already been decided not
exactly according to the order established in the relevant Assize,
but rather by allotting one third of the money to the public
treasury, one third to the deciding magistrate, and one third to
the informant;1® and he adds that he proceeded in the same

15 Arbel, “HKbnpog”, pp. 460-5.
16 The papers even mention a specific case, dealt with on 2 April 1555.
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manner in the present case. His decision was only obstructed by
the intervention of the provveditore, who was probably hoping
that part of the hoard would reach his own pocket.

The treasure episode also demonstrates to what extent it is
impossible for a colonial administration to function properly
without the collaboration of its colonial subjects. The village’s
civitan e banier, the bailo of the Karpass peninsula, the head of
the Captain’s chancellery, to whom one may add Piero Valderio,
who occupied at different periods both the office of bailo and
that of Viscount of Famagusta, were all Cypriots, either Greeks
or Latins. Of course, these persons occupied subordinate offices,
the main positions of command being reserved for Venetian
magistrates. But it is also obvious that without the assistance of
these subordinate officials, who had a command of Greek and
were well-acquainted with local laws, customs and traditions,
the Venetian administration would have remained quite
helpless.

These Cypriots who served the colonial administration or
collaborated with it in many ways, constituted a rather hetero-
geneous, and by no means small group of people. Part of them
were Latin or Greek aristocrats, such as the Lord of Ayios
Symeon, who resided in Nicosia and was a member of its urban
council, where he could hope to be elected to various public
offices or gain different advantages from the Venetian rulers.”
Others were burghers, mostly Greek but not necessarily so, such as
the leaseholder of Ayios Symeon, who belonged to a respectable
Greek family from Nicosia. From his social milieu were recruited
those Cypriots who served in the Secreta, or main chancery of
the colony in Nicosia, as well as alongside every Venetian
magistrate on the island, such as the governor-general
(luogotenente) and his two councillors, the financial officers
(camerarii), the Captains of Famagusta, Paphos and Saline.
Finally, as exemplified in the case of Ayios Symeon, hundreds of
Cypriots must have served as functionaries in the nearly one

17 Benjamin Arbel, “Urban Assemblies and Town Councils in Frankish
and Venetian Cyprus”, Ipaxtixd 1ov Asvrdpov Aebvois Kumpioloyixod
Zvvedpiov, Vol. 2 (Nicosia: Society of Cypriot Studies 1986), pp. 203-13,
republished in: Arbel, Cyprus, the Franks and Venice, art. IV.
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thousand villages that existed on the island, many of which
were owned by the state.

At the same time, this case also reflects the power hierarchy
prevailing in the Cypriot judicial system. The code known as
“Assises de la Cour des Bourgeois” apparently pertained to the
Burghers’ Court headed by the Viscount. Such courts existed both
in Nicosia and in Famagusta (the latter would probably have
been the appropriate one in our case),!8 but the Burghers’ or the
Viscount’s court is not even mentioned in the documentation,
probably because the amount of money involved exceeded its
formal authority. The limitation of the Viscount's judicial
authority could already have been an established fact before the
Venetian take-over (although this remains to be clarified), but
under the rule of Venice it assumed a new significance, since the
Viscounts, as well as the members of the jury comprising the
court, were Cypriots, whereas the Captain and other senior
magistrates were Venetians.!?

The hierarchy of power in the colony is likewise very
clearly reflected in the developments following the discovery of
the treasure. In the village itself, there was no one with
sufficient authority to have any significant say in this affair.
The village administrator (civitan e banier) seems to have been
a peasant himself, for he testified that he encountered the
“treasure company” when returning from his field. Both the lord
of the village, who must have been a Latin, and the lessee, a
Greek to judge from his name, seem to have been absent from the
village. This was a typical pattern in Cyprus, where the aristo-
crats and burghers owning or leasing rural estates resided in the
towns, mostly in Nicosia.20 There was also no question of passing
the case to the village court, which most probably did not exist
any more at that stage, certainly not with regard to the free

18 For Famagusta, where the court became integrated with the Syrians’
court in the fifteenth century, see Jean Richard, “La cour des Syriens de
Famagouste d’aprés un texte de 1448”, Byzantinische Forschungen 12
(1987) 383-98, reprinted in his: Croisades et Etats latins d’Orient (London:
Variorum 1992), art. XVII.

19 Arbel, “HKbnpog”, pp. 460-6.

20 1bid., p. 491.



The treasure of Ayios Symeon & 15

tenants.?! The district administrator (bailo of Karpass) at Komi,
also a Cypriot, had likewise no real power to take any decision
in such cases. Without even trying to pass judgment, he immedi-
ately sent word to Famagusta, the real centre of power, invested
in the Captain’s magistracy. None of the persons involved
appears to have contested this hierarchy of power, and the
Captain himself, as well as the provveditore, also submitted the
case to the Senate’s authority, since they could not reach
agreement as to who was entitled to pass a judgment in the
colony.

We should now return to the second chapter of our story, and
follow the developments of this affair outside Cyprus. Piero
Navagero finished his term of office as Captain of Famagusta in
July 1559, just a few days after writing his report concerning the
treasure of Ayios Symeon (he was soon to return to Cyprus as
governor-general, or luogotenente).?2 Leaving behind 517 ducats
that he deposited in the colony’s treasury, he took along with
him to Venice the remaining 1206 ducats. As it happened,
however, the ship he was sailing on, the Veniera, encountered
the Ottoman fleet on its way home. To appease the Ottoman
commander, Navagero had to part with 200 gold ducats out of
the sum that he was carrying with him. Luckily, the remaining
1006 ducats arrived safely in Venice and were duly deposited in
the mint, pending government decision.

The case was apparently not considered to be very urgent. It
was discussed in the Venetian Collegio only towards the end of
January 1560 (n.s.) and put to the vote before the Senate as late as
28 March 1560. Referring to the treasure that had been “mira-
culously discovered” following the apparition of St Symeon to
“Zorlin tu Glimini”, the Senate declared that it would be in
harmony with the piety of the Venetian state to act in this
matter in a way that would honour God and express the devotion
of the Venetians to His Saints, so that matters appertaining to
God would remain entirely His, without any diminution. Con-

21 1bid., pp. 464, 516.
221bid., pp. 534-5.
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sequently, it was decided that the money brought to Venice,
together with 200 ducats taken from the public treasury to com-
pensate for the sum given to the Ottoman commander, was to be
returned to Cyprus and added there to the 517 ducats left in the
colony by Navagero. The entire hoard, as originally discovered,
was thus to be reconstituted. Subsequently, 300 ducats out of the
reconstituted sum were to be given to Zorzin tu Glimin. In case he
was no longer alive and had no successors, the sum was to be re-
integrated with the rest of the money, which was to be ear-
marked for the reconstruction of the church of Ayios Symeon, for
lighting the same church and for the continuation of religious
services there, under the responsibility of the colony’s
governors.2

The Senate’s decision is most exceptional in the wider context
of Venice’s colonial policy. As could be expected in any colonial
system, the direction in which money and other resources moved
between Venice and its overseas territories was normally the
other way round. Even when faced with an urgent necessity to
invest in any colony’s building projects, defence or public works,
Venetian governing bodies always preferred to cover the
expenses from the income of the colony itself. In the present case,
not only was the pattern reversed, but this extraordinary
decision was approved by an overwhelming majority of 182
supporters, against just two senators who opposed the motion, and
two others who preferred to abstain.

How can one explain this unusual behaviour on the part of
the Venetian senators? The place of religion in Venetian politics
is a complex issue. Though always keen to protect the autonomy
of the Venetian Church vis-a-vis Rome, Venice also jealously
protected its image of a most pious Republic. Foreign observers
were impressed by the great number of churches and monasteries
in the city, and the concentration of many relics in Venice was
intended to enhance its image as a saintly city. The myth and
rituals around the figure of Saint Mark were central components
of Venice’s political symbolism. Venetians had served as popes
and cardinals and were deeply involved in the leadership of the

23 ASV, Senato Mar, Reg, 35, ff. 30-30v (28 March 1560).
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Roman Church.?# The involvement of the State in religious
affairs in Venice is further evidence of the importance attributed
to religion by the leaders of the patriciate, particularly during
those years of the militant Counter-Reformation, which also
saw the publication of the Index, and the last session of the
Council of Trent.

However, Venice was also a foremost commercial power, and
its capital a truly cosmopolitan metropolis. In the mid-sixteenth
century, one could always encounter in its piazza, campi and
narrow streets a great variety of characters: alongside the
Venetians themselves, many of whom were of foreign extraction,
there were numerous subjects from Venice’s Italian territories, as
well as Greeks, Jews, Armenians, Slavs, Germans (including
Protestants), and even some Muslims. These groups played a
central role, as traders, seamen and mediators, in Venice's system
of international trade, and in its function as “the hinge of
Europe”.% In the difficult period of growing intolerance that
characterized the age of the Reformation and the Counter-
Reformation, Venice was a haven of relative toleration, where
no religious wars were being waged, and where people who
would have been persecuted elsewhere could live in relative
safety. The Venetian colonies in the eastern Mediterranean were
part of this world.

This relatively tolerant policy developed from what may
seem as a contradictory situation: on the one hand, Venice in-
vested great efforts in maintaining and supporting its highly
sophisticated system of international trade, in which the Otto-
man empire constituted a major partner; but on the other hand,
the same Ottoman empire was the main threat to Venice's
presence in the eastern Mediterranean, particularly toits hold of
its remotest colony ~ the island of Cyprus. The Republic therefore
conducted a very cautious policy, trying to avoid war as much as
possible, but at the same time taking precautions to defend its
territories for the eventuality of such a war.

24 By 1565 there were seven Venetians in the Sacred College: William
Bouwsma, Venice and the defense of Republican Liberty (Berkeley, Los
Angeles & London: University of California Press 1968), p. 187.
25 The term was coined by William McNeill in his: Venice, the Hinge of
Europe, 1081-1797 (Chicago: University of Chicago Press 1974).
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Cyprus clearly represents the Venetian dilemma. Not only
was the island a very important component of the Venetian
system of commercial navigation in the eastern Mediterranean,
but it was also the biggest and richest of Venice’s overseas
colonies, and a source of essential products, such as grain, cotton
and salt. Yet the island was much closer to Ottoman lands than
to Venice, its population was overwhelmingly Greek Orthodox,
rural and rather miserable. In view of the Ottoman threat,
Venice tried to alleviate the burden placed on the Cypriot
peasants, but apparently not sufficiently. The survival of
serfdom, growing demographic pressure, problems of food supply,
religious tensions and Ottoman meddling in Cypriot affairs,
would produce serious troubles in the colony in 1563. In 1558,
shortly before the affair of Ayios Symeon, the Republic had
organized a peasant militia on the island, and in 1559-60 it was
making efforts to ensure the collaboration of the free peasants
(francomati) who were supposed to serve in this corps.? It is
most likely that in debating the fate of the treasure of Ayios
Symeon, the Venetian Senators took into consideration these
wider aspects of Mediterranean and Cypriot realities of the late
1550s and early 1560s.

To conclude, an affair originating in an obscure Cypriot village
has enabled usto follow a few moments in the history of colonial
relations in Venetian-ruled Cyprus. The first chapter, whose
main protagonists were the villagers of Ayios Symeon, remains
puzzling for anyone unwilling to believe in the reality of saintly
apparitions, though it can very well serve to expose both the
deep-rooted belief in supernatural phenomena and the reality
behind the formal institutional framework of that large
Venetian colony. The second chapter allowed us to place this
plot in the wider context of the Venetian world. The Venetian
senators, though somewhat extraneous to the forms of piety of
the Greek Orthodox Cypriot peasants, musthave been influenced
by the growing wave of religiosity characterizing the Catholic
world during those years. In our specific case, this tendency har-

26 Arbel, “HK¥mpog”, p. 480.
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monized with political interests which aimed to demonstrate to
its Greek subjects Venice’s benevolence and respect for their
religious traditions, in view of the threat of the Counter-
Reformation, growing pressures inside the colony and the extern-
al pressure exerted by the Ottomans. The miraculous event could
therefore be used to enhance the image of the holy Republic, in
whose empire saints chose to appear in visions, thus enabling
Greeks and Catholics alike to express their Christian piety.

On 19 September 1560, the governors of Cyprus reported that
after having received the Senate’s decision, they proceeded to
the reconstitution of the entire sum and carried out the Senate’s
instructions.?” However, ten years later began the Ottoman in-
vasion that ended with the annexation of Cyprus to the Turkish
empire. Unfortunately for Saint Symeon, the village bearing his
name not only became part of a Muslim empire, but his church
was not destined to function for long. When Louis de Mas Latrie
visited the village in 1878, it was already inhabited exclusively
by Turks.28

Tel Aviv University

27 ASV, Senato, Dispacci da Cipro, filza 2.
28 Louis de Mas Latrie, L’lle de Chypre, sa situation présente et ses
souvenirs du Moyen Age (Paris: Firmin-Didot 1879), p. 203.






Odysseus Elytis on poetic expression:
Carie blanche

David Connolly

...I am neither a critic nor a prose-writer
Odysseus Elytis

hough more than twenty years have passed since Theofanis

G. Stavrou, writing in his “Notes on the Open book of
Odysseus Elytis”, stated that: “Odysseus Elytis’ national and
international reputation as a poet has, until recently, obscured
the fact that he is also an accomplished prose writer and a
sensitive critic...” (Stavrou 1975: 701), it is doubtful whether
anything has changed either in Greece or abroad. Stavrou was
referring to Elytis’s prose works prior to 1974 when these works
were published collectively in a single volume comprising some
516 pages and entitled Avoiyrd yaprid (translated into English
as the “Open book” or “Open papers”, though hereafter referred
to as “Cards on the table”l). His observation is even more
striking today, following the publication in 1992 of a second
volume of collected essays and critical writings comprising 428
pages and entitled Ev Aecvkd [translated into English as “Carte
blanche”]. Since then, two further prose works have appeared, O
kiimog pe 11 avrandreg [The garden of delusions] (1995) and 2 x 7 E
[2 x 7 Epsilons] (1996), bringing the corpus of his prose works to a
total of over 1,000 pages.

Nevertheless, despite the volume of his prose writings, very
little critical attention has been given to them.2 In the standard
bibliography of Elytis’s works by Dimitris Daskalopoulos, there
are only four entries listed relating to reviews of Cards on the
table and three for Carte blanche. This has to be seen in
comparison with the numerous entries listed for each of his

1 See my “Introduction” to Carte blanche (Elytis 1999: 2).
2 A recent exception is the work by Koutrianou (1999a; 1999b).
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collections of poetry. As an essayist, Elytis has in fact largely
been ignored by critics and scholars, who perhaps consider his
prose writings as simply exercises in style that bring to prose a
sense of the lyricism and expressive boldness that characterise
his poetry. It is true that they are clearly poetical texts, yet
their philosophical and critical nature cannot be denied. They
develop theoretical and critical arguments in their own original
way, conveying ideas using techniques similar to those in poetry,
while revealing at the same time an acute and sensitive critical
mind.3

The lack of scholarly attention may also owe something to
Elytis’s own reservations as to his ability as a prose writer and
critic, which he expressed quite openly at the beginning of Cards
on the table (see Elytis 1974: 13). Despite his reservations,
however, the writings contained in Cards on the table and Carte
blanche are of particular importance for any aspiring inter-
preters of his work, in that they offer invaluable help in better
understanding his poetics and, consequently, his poetry. As
Vayenas (1993) notes: “Elytis is ‘autobiographical’ even in his
most objective essays (see, for example, his admirable essay
“Romanos the Melodist”), which are invaluable precisely for
this reason, that they help usto better understand his own poetic
expression...”. My discussion of his essays, particularly those in
Carte blanche, has as its aim to contribute to a better under-
standing of Elytis’s views concerning poetic expression in general
and, consequently, of his own poetics. More specifically, I will
examine Elytis's views concerning prismatic poetry, which he
develops mainly in his essay entitled “Popavég o Mehwddg”
[Romanos the Melodist], though also in earlier and later
writings, particularly those collected in Carte blanche.

In an essay of his entitled “Movouwkr xar moinon” [Music and
poetry], published in 1964 (but not included in either Cards on the
table or Carte blanche), Elytis says with reference to the Axion
esti that “as a poetic work, it has the peculiarity of being
‘prismatic’, of presenting, that is, numerous facets” (see Elytis
1964: 339). As far as I know, this is the first time that Elytis uses
the term “prismatic” and, moreover, to describe one of his own
poetic works. He offers an explanation of the term by simply

3 For a fuller discussion, see Pascalis 1993: 98,
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saying that the work “presents numerous facets”. It is only much
later, in his essay “Romanos the Melodist” (written in 1975, but
first published in 1986), that he again uses the term, dis-
tinguishing and contrasting two forms of poetic expression that
he terms “prismatic” (mpioponki}) and “plane” (exinedn).4 What
is of chief interest in this confrast, as Nikos Dimou (1986: 424)
notes, is “its importance for understanding Elytis’s poetics and for
the way in which he perceives the poetry of others”.

Though Elytis’s views concerning prismatic and plane poetic
expression are outlined for the first time in “Romanos the
Melodist” (see Elytis 1992: 33-56), nevertheless he expresses
similar views relating to poetic expression in earlier® as well as
later essays so that they may, therefore, be regarded as a
constant feature of his poetic outlook. If then, we wish to get an
overall picture concerning Elytis’s views on poetic expression, as
these are outlined in “Romanos the Melodist”, we have to read
this essay in conjunction with his earlier and, more so, with his
later writings on poetic expression, which are collected in Carte
blanche. I will limit myself in the discussion which follows to
these later writings: namely to the essays, “Avagopd otov
Avdpéa Eunerpixo” [Report to Andreas Embiricos] (written in 1977
and first published in 1979), “H pé8odog tov ‘dpa’” [The method
of “therefore”] (written in 1976 and first published in 1986),
“Adyog omv Axednpio meg Zroxyoiung” [Address to the Swedish
Academy] (written in 1979 and first published in 1991) and “Ané
70 ‘Inusiopatdpro evég Avpikot’. T e kwdikorolinon g wou-
nkig exdpaotixic (Soxypactnxy Seivynatodnyia)” [Notebook of a
lyric poet. Towards a codification of poetic expression (tentative
sample)] (first published in 1992 in Carte blanche) as it is in
these essays that he further develops and qualifies the views
outlined in “Romanos the Melodist”.

4 To be precise, Elytis never uses the terms “prismatic poetry” or “plane
poetry”, but talks of the “prismatic form of discourse” and of “plane
expression” (see Elytis 1992: 50).

5 See, for example, “H aintwij pvoioyvopic kot n Avptkn 16Aun tov Avipéa
KdABov” [The true physiognomy and the lyrical boldness of Andreas
Kalvos], written in 1941/42 (in Elytis 1974: 81), “Ta xopitwowx” [The
girls], written in 1944/72 (in Elytis 1974: 150), and “To yxpovixd piog
dexaetiag” [The chronicle of a decade] (in Elytis 1974: 353-4).
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In “Romanos the Melodist”, the terms “prismatic” and
“plane” as characteristics of poetic expression are novel, as is the
classification of Greek poetry that is put forward. The features
of these two types of poetic expression may be summarised — using
Elytis’s own words as much as possible — as follows. In the
prismatic form of poetic expression, words are never on the same
plane but undulate. The poetic text is organised around certain
“nuclei” which stand outlike peaks within the poem and which,
in retrospect, can be seen to hold the poem together. According to
Elytis, they are to the poetic organism what red corpuscles are to
the human organism. These “nuclei” are not necessarily images,
but are rather phrasal units with a self-generating radiance, in
which the combination of the word’s image and sound coincides
with the cognitive meaning to such a degree that it is impossible
to decide whether the poetic effect comes from what the poet
says or the way he says it. The repetition of this feature gives a
prismatic form to the poetic expression. Poems containing this
characteristic feature affect the reader not only as a whole, but
also in their fragmented parts, precisely because of these peaks,
these concentrated and laconic crystallisations of the poetic
spirit. They are utterances, Elytis maintains, in which the metal
of the language and the images produced are fused and in which
the formulation of a truth gives rise to another perception of the
world, apprehended through the imagination. The test for this
type of poetry is to imagine that 90 per cent of the poetic text has
been lost and to examine whether the remaining fragments still
function as poetry, as, for example, is the case with Sappho’s
poetry. Prismatic poetry, according to Elytis, is that particular
feature which characterises the true Greek poetic tradition, and
is a feature of Homer, Pindar, Sappho and the ancient lyric
poets, Romanos, Kalvos and, by inference, Elytis himself.

Plane poetry, on the other hand, is characterised by a flat,
linear form of expression. It made its appearance in the Greek
tradition, according to Elytis, either as a reaction to the excess of
the prismatic tradition or simply through the influence of
foreign, particularly Anglo-Saxon, models. It is narrative in
style and has a poetic value not in its parts but only when taken
as a whole. If such poetry is fragmented, all that remains, says
Elytis, are “plain statements” (oxéteg kovBévieg). As an example,
Elytis quotes verses by Cavafy, who, together with Seferis, is
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referred to as an exponent of this plane, linear poetic form. The
two isolated verses by Cavafy that he cites as examples are:
“ard 1o nopdbupo ¢aivoviav 10 coxdi” [the street could be seen
from the window] and “Bopé0nkev ednuepidec va Swapdler” [he
grew tired of reading newspapers]. This “test’, according to
Elytis, sets one thinking (Bdlel oe moAAég oxéyerg). Elytis does
not reject this poetry but considers it as being outside the true
Greek tradition.6 Without explicitly saying so, Elytis makes it
clear that he favours the tradition of prismatic expression, his
description of which, as Nikos Dimou (1986: 420) remarks, “cor-
responds entirely to the features of his own poetry. In this
contrast [between prismatic and plane poetry], we find the clear-
est expression of his own poetics.”

It is interesting to compare what Elytis says in “Romanos the
Melodist” with what he says in a later essay “Notebook of a
lyric poet. Towards a codification of poetic expression (tentative
sample)” and contained in Carte blanche (Elytis 1992: 231-44). In
this “Notebook”, Elytis lists types of poetic expression that he
divides into fourteen categories.” As examples of these types of
poetic expression, he cites verses from Aeschrion, Apollinaire,
Archilochus, Baudelaire, Bertrand Aloysius, Gatsos, Engono-
poulos, T.S. Eliot,8 Eluard, Géngora, Hélderlin, Jouve, Cavafy,
Calas, Kalvos, Karyotakis, Lautréamont, Lorca, Mallarmé,
Nerval, Novalis, Palamas, Papatsonis, Reverdy, Rilke, Rim-
baud, Romanos, Sarandaris, Seferis, Sikelianos, Solomos, Dylan
Thomas, Ungaretti, Valéry, Whitman and Yates.

6 Elytis asserts that such poetry can be translated almost as easily as
prose in contrast to the insurmountable translation problems in prismatic
poetry. This is in keeping with many other statements by him as to the
virtual untranslatability of poets in this tradition, such as Solomos (see
Elytis 1974: 29), and of his own poetry in particular (see Elytis 1992:
329).

7 These categories are: neprypadn evfela, neprypadn mhayia, ovyKivnolakog
appog, oroxacpd anids, otoyacpds Avpikdg, avanapbevevtiky ovvraly,
mAEYROTO YAMOOLKNG Yonteiag, ntapopoioon npatov Pabuod, napopoimon
Sevtépov Pabpod, mapopoiwon tpitov Pabuod, sixéva npdron Babuod,
ekéva devtépor Babrod, erxéva Tpitov Pabuod, opyavikoi tithol.

8 The only verse attributed to T.S. Eliot is, in actual fact, by W.B. Yeats.



26 € David Connolly

We might quite reasonably assume that the verses he cites in
his lyric poet's “Notebook” are taken from poets with whom
Elytis feels some lyrical affinity, even though he does not go so
far as to characterise them as “prismatic” poets. We are not
surprised, for example, to find verses by Romanos, Solomos and
Kalvos, who Elytis places firmly within the prismatic poetic
tradition in various other essays. Nor are we surprised to find
verses by, for example, Dylan Thomas, about whom Elytis says:
“...I feel a great affinity with Dylan Thomas, particularly
regarding lyrical expression and iconic imagination” (see Elytis
1981b) or by Hélderlin,® who is referred to by Elytis as the poet
who, together with Solomos, observes him “with a watchful
eye” (see Elytis 1992: 408). Similarly, we would expect to find
verses by Rimbaud, who Elytis asserts was “undoubtedly the
most gifted poet ever seen in European literature” (see Elytis
1976: 10). What is surprising, however, is that we also find
verses by Cavafy and Seferis as examples of lyric expression
after his explicit reference to their poetry in “Romanos the
Melodist” as examples of the plane form of poetic expression. It
is also of interest that in an earlier essay (“The girls”, 1944-72),
Elytis once again cites verses by various poets in order to clarify
his views concerning poetic expression. Among the verses by poets
that one would expect (Rimbaud, Lautréamont, Lorca, Eluard,
Apollinaire, Ungaretti, Engonopoulos, Embiricos, Gatsos), there

9 In his essay on “Friedrich Holderlin — Odysseus Elytis”, Daskarolis
(1991: 885) notes that “Holderlin doesn’t simply write poetry, he is poetry.
His every word appears cut off from everyday vocabulary; it is reborn in a
primordial clarity. Each phrase is a drop of freshness. Each word is
charged with the inseparable force of its meaning. [...] Isolated verses, just
as much as long elegies, piece by piece compose a scintillating work that
extends in perpetuity and has access to eternity” (which is a good
description of what Elytis is trying to achieve through his poetry).
Daskarolis cites several verses by Holderlin as examples: Nah ist | und
schwer zu fassen der Gott. | Wo aber Gefahr ist, wachst [ des Rettende auch
(from “Patmos”) and Denn schwer ist zu tragen das Ungliick, aber schwerer
das Glick (from “Der Rhein”). And discussing Elytis’s description of
prismatic poetry, Daskarolis tests the prismatic nature of Holderlin’s “Der
Rhein” by isolating a verse (Ein Ritsel ist reinentsprungenes) and
examining whether it still functions as poetry. In his view, the test proves
positive.
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are also two by Seferis (see Elytis 1974: 148-9). I think what this
shows is that, when talking of prismatic and plane forms of
poetic expression, Elytis does not consider that these two forms
are mutually exclusive, that we are dealing, that is, with two
different kinds of poetry, but rather that they represent two
different degrees of lyrical expression.

The contrast between Kalvos and Cavafy in their form of
lyrical expression, which we find in “Romanos the Melodist”,
had aready been made in his essay “The true physiognomy and
lyrical boldness of Andreas Kalvos”, written as early as 1942 (see
Elytis 1974: 81). In this earlier essay, at least, Elytis does not
seem to regard the prismatic and plane modes of poetic
expression as being mutually exclusive, but more as a question of
degree. “We can imagine,” he says, “the field of lyrical creation
as a notional expanse, with two extreme points and a central
area; or as a sphere with two poles and a circumferential zone in
the middle” (ibid.: 81). Using this schematic representation in
the sphere of Greek poetry, he places Kalvos and Cavafy at
opposite ends and places the folk songs, Solomos, Palamas and
Sikelianos at unspecified points between the two. He then does
the same for European poetry, placing Rimbaud and Lautréamont
at one end and Pound and Eliot at the other, with Baudelaire,
Verlaine, Mallarmé and Valéry somewhere between the two
extremes. In this text, Eliot and Pound are placed at the same end
as Cavafy in terms of their mode of poetic expression and are
contrasted with the mode of expression employed by Kalvos
(while, in “Romanos the Melodist”, Pound and Eliot are not
specifically referred to but are implied under the general refer-
ence to “Anglo-Saxon poetry”). Elytis admits that such a view of
lyrical expression is purely schematic, butthat he simply wishes
to reveal the difference and relationship between these poets in
terms of the way imagination functions in these types of

poetry.10

10 A similar schematic representation of Greek poetry is put forward by
Elytis in his address to the Swedish Academy on receiving the Nobel Prize
for Literature (see Elytis 1992: 327-8). Here, however, Solomos takes the
place of Kalvos at the one extreme, while Cavafy is again compared to
Eliot in terms of their mode of poetic expression.
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The list of poets with whom Elytis aligns himself - Sappho,
Romanos, Solomos and Kalvos from the Greek poetic tradition
and Holderlin, Rimbaud and Mallarmé from the European - is
instructive in the analysis of his poetics, as it is indicative of
how he sees poetic expression. When asked in an interview about
poets who might have influenced him or with whom he feels
some kind of affinity, Elytis answers:

..In the matter of expression, 1 came under various influences,
particularly in my first steps. The iconicity, for example, and the
juxtapositional syntax of Eluard gave me support. As did the
ellipticalness of Ungaretti and the intellectual clarity of Yorgos
Sarandaris. Later, Lorca and his popular myth-making. [...]
Personally speaking, my major teachers [..] were Holderlin,
Mallarmé, Rimbaud and Solomos.

(Elytis 1981: 243-4)

As to Sappho, he refers to her as “a distant cousin”; each of
them, he says, was working “with the same concepts... not to say
the same words” (Elytis 1992: 216). In talking of Sappho’s
poetry, Elytis describes it in a way that clearly recalls his
description of prismatic expression in poetry:

A better example of the power of poetic discourse doesn’t exist.
Mutilated stanzas, half-lines, fragmented words, a nothing; yet
from that nothing comes a miracle {...]. The magnetism unloosed by
the words is so great, you could say, that they become detached
from the axis of their servile usage.

(ibid.: 217)

His views concerning a particular poetic mode of expression
are, of course, linked with his views concerning poetry’s deeper
function. Poetry, for Elytis, is not just an art; it also constitutes a
mission. Poetry, he says, “rises up at the point where rationalism
lays down its arms for poetry to take them up and advance into
the forbidden zonme...” (1992: 321). In his essay entitled “The
method of ‘therefore’ (1992: 165-83), Elytis maintains that we
live in a world governed by calculation and expectation of some
ready answer of the type “plus, minus, divided by, times -
therefore” (ibid.: 165). Yet, where is the “therefore” in a poetic
phrase (he asks)? And it is perhaps not without significance



Odysseus Elytis on poetic expression & 29

that, here too, in terms of poetry’s deeper function, he takes issue
with the Western conception of poetry, just as he does with
Anglo-Saxon poetry in terms of poetic expression. He sees poetry
as having come about “to correct God's mistakes; or, if not, then to
show how mistakenly we perceive His gift” (ibid.: 116) and
asserts that the pile of materials that constitute this world
could, with a different method of assembly, dictated by our
sentiments, produce a more inhabitable dwelling. Yet, in trying
through poetry to reassemble the elements of the world, to make
a Heaven out of a Hell, “we came up,” he says, “against an un-
breachable wall: the Western perception of art, that because of
its inability to move on a mythical level, has come to confine
itself to observation and analysis, transferring the area of a
poem from a nucleus of mysterious radiances to a simple
melancholic confessional” (ibid.: 116).11

Again it can be seen that Elytis is aware that the deeper
function of poetry (as he understands it) can also be achieved in
other ways. In his essay “The method of ‘therefore’”, first
published in 1986, the same year as his essay “Romanos the
Melodist”, he says with reference to Eliot’s The Four Quartets:

..the poet arouses and reveals our very own sentiments in a state
of suspension, transmuted into crystals whose brilliance revolves
and determines like clockwork the elements of the world around
us with such plausibility, that you don’t have time to consider
that most probably everything was premeditated. And I'm
speaking of only one particular, extreme case. You can turn to
another one, to the T.S. Eliot of The Four Quartets, for example, in
order to be convinced that there are as many ways to give

11 Again, on the level of function, just as with its mode of expression,
Elytis contrasts two types of poetry, stating in an earlier essay (see Elytis
1974: 147): “So for many years, poets have made themselves comical
through their persistent endeavour to reveal things that even the most
stupid reader knows. Of course pearls are white, leaves green in spring.
What else could they be? So honey is sweet? Fine, thanks for the inform-
ation. The true poet does not stoop to use more words than he needs, to
paint a scene, to remind. He makes the invisible visible, the notional a
sensation, the non-real real. In place of a simple series of words, he puts
another, appropriate not for recalling things already known, but for
inspiring unknown visions.”
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existence to the second, real world, transcending the current one,
as there are fingerprints.
(1992: 173)

It is also interesting to note here that although Elytis places
Eliot and Pound at the other extreme of poetic expression, never-
theless he elsewhere cites both Eliot’s Four Quartets and Pound’s
Cantos among a list of works that, in his opinion, are works for
all eternity.12

Behind this contrast between the prismatic and plane modes
of poetic expression, I think that what Elytis wishes to em-
phasise is the difference between what we might term a “poetry
of language”, in which words are enlisted in an incantatory way
in order to open the doors of perception to another reality, and a
“poetry of ideas”, in which ideas and sentiments are expressed
using poetic diction. In his “Report to Andreas Embiricos”, he
says that:

the heralds of ideas in poetry aim at a truth which, as a rule,
contradicts them the next day, just as the concept of beauty
contradicts the lovers of beauty the day after the next day.
“Beauty” and “truth” are able to last and remain unchanged only
through magic, which is the art of transformation. (1992: 137)

He goes on to explain that to transfuse accepted knowledge into
verses is at best an achievement; to reveal, however, a hitherto
unknown feeling is a miracle. As an example of what he means,
he cites and comments ontwo verses by Embiricos:

“Kpogn pov einida ota Pouvd, xalnpuepilo mv nxd cov” [My
secret hope in the mountains, I bid good day to your echol, says
the poet, and at the same time we feel the sound striking us in the
breast. “O dvepog 6tav ¢puod, or kohamég yepifovv avintpideg”

12 This list includes: The Epic of Gilgamesh, The Odyssey, The Pythian
Odes, The Metamorphoses, The Song of Songs, the “Kontakia”, The Divine
Comedy, The Marriage of Heaven and Hell, “Der Rhein” and “Patmos”,
Hymnen an die Nacht, Erotokritos, Les [lluminations, The Free Besieged, Les
Fleurs du mal, Leaves of Grass, The Duino Elegies, "L’ Aprés-midi d'un
faune”, “Le Cimetidre marin”, Lament for Ignacio Sdnchez Mejfas, The
Cantos, The Four Quartets (see Elytis 1992: 183).
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[When the wind blows, the reeds fill with flute girls]; it also fills
our hearing and, you might say, our eyes too, because the second
vision comes into operation, which, in its turn, carries out the
work of our other senses.

(ibid.: 138)

This contrast between a “poetry of language” and a “poetry of
ideas” is particularly well expressed by loulita Iliopoulou, who
writes:

A little this way or that and poetry doesn’t exist; only thought,
sometimes wise, sometimes commonplace, but still thought, or even
more commonly, confession. No amount of noise is the same as a
note of music. And a written statement of words cut asymmetric-
ally in various lengths of line does not constitute poetry. Why
should it? Certain poets know, however, that “One single word
is sufficient to become a spark to an incombustible thought.”
(1994: 15)

Just as, according to Elytis, the poetic nuclei in prismatic
poetry are like blood corpuscles to the human organism, so too the
basic cell of prismatic poetry is the spark that flies out when two
words are appropriately placed. “Two words are sufficient [...],”
writes Elytis, “where all the factors - linguistic, iconic, cognitive
and phonic - co-function in the fusion of an integral poetic unit”
(1992: 48) and, elsewhere, he says:

The poet points. And the visibility increases, intensifies, becomes
more refined, shines the more each element finds its exact place in
a whole that makes its levels converge and result in a single,
lasting radiance.

(1992: 181).

This is the goal of (prismatic) poetry for Elytis, yet the spark
created by two words appropriately placed is notan end in itself;
the ultimate aim of this poetry is to change the way we see the
world, as he explains when he says: “... not that this element ~
surprise — constitutes actual poetry [...]; what I mean is that the
revelation, thanks to this, of another way of seeing things most
certainly constitutes poetry...”(1992: 143). And in talking of
poetry’s mission, he remarks: “For over thirty centuries, man has
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striven to place one word next to another in such a way that his
thought is obliged to take new, untried turns” (1992: 113-14).

In conclusion, we can say, firstly, that Elytis's views on
poetic expression and the contrast he makes between the pris-
matic and plane modes of poetic expression in “Romanos the
Melodist” should be examined in connection with his earlier and,
above all, with his later writings collected in Carte blanche.
Secondly, such an examination reveals that the two forms of
poetic expression contrasted in “Romanos the Melodist” are not
mutually exclusive, but rather represent the two extremes of a
single axis of poetic expression. Their difference, therefore, is
more one of degree than essence. Thirdly, Elytis’s concern with
different modes of poetic expression is inseparably linked to his
understanding of the deeper function of poetry, which is not
simply to express ideas and sentiments using a poetic diction, but,
by means of language, to bring about a new vision of the world,
given that poetry is, for Elytis, “the art of transformation”. And
finally, an examination of his views concerning poetic expression
and function, as these are outlined in his later essays collected in
Carte blanche, helps us, I believe, to achieve a better under-
standing of his own poetic work.
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Sculpture and stones in the poetry
of Seferis and Ritsos

Liana Giannakopoulou

his paper concentrates on selected poems by Seferis and

Ritsos in which sculptural imagery and references to stones
are prominent. Both poets frequently use the symbol of the statue
in their work. This is more obvious in the case of Seferis;
however, although the importance of the statues has been
acknowledged by various scholars, there has been no systematic
attempt to discuss their function or symbolism in his poetry.!
Ritsos’s voluminous work makes it more difficult for a single
symbol to dominate, but a careful reading shows how important
the statues and other relics from antiquity become in his work
after the 1950s. The poems discussed here are not an exhaustive
list of course, but my aim is to provide, together with some
detailed close readings, an analysis of the dialogue between
these two poets and, particularly, Ritsos’s response to the way
ancient Greek tradition is perceived in the work of Seferis.

Statues are a dominant but also a negative symbol in Seferis’s
poetry. With the exception of “Epwnkdg Adyoc”, in which the
symbol appears for the first time, and the Cyprus collection,
which marks a radically different approach to statues, what we
are left with in poems such as Mv6ioropnua (Mythistorema) and
“KigAn"” are mutilated corpses haunting an already desolate
landscape, threatening nightmares which persecute the viewers,
masses of inorganic matter implying attrition and death. This is
particularly true of Mythistorema and the first part of my paper
will concentrate on a discussion of the symbol of the statue in
specific poems of that “book”, as Seferis used to call it.

1 For a detailed discussion of this matter see A. Giannakopoulou, Ancient
Greek sculpture in Modern Greek poetry (1860-1960) (unpublished
doctoral dissertation, King’s College London, 2000). The Seferis section of
this paper is an important part of Chapter I'V of the thesis.
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What is different in Mythistorema, compared to the pre-
vious poems, is the transition from the individual to the collect-
ive sphere. Consequently, the symbolism of the statues, which,
so far, was more personal and more abstract, now centres on the
issue of tradition and the modern poet’s relation to it. The statues
are transplanted into a realistic landscape which acquires a
special dramatic intensity from the recurrent encounters between
statues and humans.2

I shall argue that these encounters in fact dramatize the
modern Greek’s confrontation with the past, which no longer
leads to spontaneous communication, as it did in the case of
Sikelianos. The wars, and particularly the Asia Minor Disaster,
put an end to the unconstrained drawing from the well of
tradition (compare the imagery of Mythistorema 2). The statues
are no longer perceived as whole or restored, and their fragment-
ed condition reflects the nature of actual, modern experience.
They confirm, and indeed become the symbol of, a lost wholeness,
the fall from an original unity and totality.3 As such, they
become a heavy burden for the modern artist intent on de-
ciphering their meaning, as part of his attempt to restore the
troubled relationship with the past.

Interestingly, though, Mythistorema is more haunted than
actually peopled with statues. Indeed, the word dyaipa itself
occurs only three times (5: 16, 20: 9, 21: 2), though other words
related to sculpture, such as pdapupapo (6: 89, 15: 21, 23: 3) or
kohdva (6: 9), also appear. More pervasive, and indeed more
suggestive of the adverse effects of war, is a sense of amputation,
dismemberment or fragmentation conveyed by references to
statues but seeming to extend also to human beings. The references
to stones seem to supplement the overriding impression of ruin
and desolation. As we can see in poem 18, for example, stones
define a landscape which is dry and arid. In poem 10, this land-
scape is described in greater detail: it is a suffocating enclosure,

2 For the affinities between the dramatic character of Mythistorema and
that of Eliot’s The Waste Land, see Edmund Keeley, “T. S. Eliot and the
poetry of George Seferis”, Comparative Literature 8.3 (1956) 214-26 (pp.
219-20).

3 Linda Nochlin, The Body in Pieces. The fragment as a metaphor of
modernity (London: Thames and Hudson 1994), pp.7-8.
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without water again, a landlocked country whose inhabitants
have lost contact with nature and are alienated from the funda-
mental functions of life: birth, love, marriage and death. In poem
22, finally, the context in which stones appear again reflects a
negative experience: the speakers have lost their roots, they
have also lost their memory, and struggle to recover something
from a life that seems to proceed in absentia.

The statues themselves have nothing in common with the
ideal and radiant statue of “Epoukdg Adyoc”. We are faced
instead with what appears to be a second population of
aydApoto, sexless, clearly fragmented, and standing on the
ground. Their sole characteristic —and an important one- is their
mysterious smile, aptly described by Karyotakis as “mapaniovn-
nx6”, an attribute confirmed, as we shall see, in Mythistorema
21.4 This smile, which tempts us to identify these statues with
the archaic kouroi, conveys indeed a feeling of exclusion and
hostility. In the poem “[Av8popéda]” for example, the “patpy
yamivy” of the dead is associated with “ra youdysia, nov dev
npoywpolV, Twv ayarpdtov’, both signs of despair, of a vanished
life fossilized on the surface of the stone and unable to bring
solace to the suffering maiden. But this same smile and the
absence of bodily characteristics also bring to mind the statues of
the Herms showing the way to travellers (like those of
Mythistorema). However, Hermes was also the god who took
the souls to the Underworld but whose statues, as I will argue
here, fail to do so. Rather, they create an atmosphere of dis-
orientation, exclusion and despair vividly described in poem 21:

Eueig mov Eexivijooyle Y1a 10 TpOCKUVILA TOVTO

xorrdéaie to Snaopéva aydApate

Eeyxaomikope xou gimape nog e ydverr 1 Lol téoo
gvKoAn

nag éxet o Bavatog Spdpovg ave&epedvitong

xot e Sk 1o Sitkarocvvy

g 6tav gleig opboi ora nédia poag nebaivove
féca oty nétpa adepdmiévol
eveyévor pe t oxAnpdmta xat Ty advvapia,

4“0 xijnog mg ayoplotiag” in: KI'. Kapvardxng, Houjuata xar neld, ed.
G.P. Savidis (Athens: Ermis 1991), p. 143.
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ot tadotol vexpoi Eeddyav arn’ tov kKO Kat avasthinkav
KOl (OOYEAGVE PEG OF o apatevn nm)xia.s

We who set out on this pilgrimage

looked at the broken statues

became distracted and said that life is not so easily lost
that death has unexplored paths

and its own particular justice;

that while we, still upright on our feet, are dying,
affiliated in stone
united in hardness and weakness,
the ancient dead have escaped the circle and risen again
and smile in a strange silence.

(tr. Keeley and Sherrard)®

The confrontation of humans and statues in this poem is built
on a set of oppositions which seem to define the boundaries
between them. In the first section, although the statues are
broken, they seem to indicate the presence of another life beyond
death, where a kind of justice different from human justice
applies. The representation of the dead in the form of statues
seems indeed to convey some kind of immortality (“€e¢vyav an’
oV kOKAo ko avaotifnkav”) since statues appear as the traces of
a world to which humans aspire. Their smile and their silence
seem to prove precisely these points. One might even think here
that the silence and inertia of the statues become resting points,
giving the viewers relief and a feeling of stability in the ever-
changing world they experience during their journey through
life. Indeed, the statues may represent, through their solid, per-
manent forms, the fixed values of tradition in contrast to “the

4

fluid, changeable character of the modern”.” But the second part

5 Giorgos Seferis, IToujuara, 16th ed. (Athens: Ikaros 1989), p.68.

6 George Seferis, Complete poems, translated, edited and introduced by
Edmund Keeley and Philip Sherrard (London: Anvil 1995), p. 25.

7 Alex Potts, “Male phantasy and modern sculpture”, The Oxford Art
Journal 152 (1992) 38-47 (p. 44). In this thought-provoking article, the
author discusses the attitudes of Baudelaire and Rilke (among others)
towards sculpture. These attitudes reveal, as he says, “an argument char-
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of the poem belies such expectations. Looking at the statues has a
strangely petrifying effect on the living, who die in a way that
strongly suggests that they are becoming statues themselves.
This at least is what one understands from images such as “opBoi
oto modia pag nebaivovpe”, as well as the fact that they are
united with hardness and weakness or infirmity (the latter al-
luding to the fact that the statues are broken). The vestiges of
the past fail to bring solace to the modern viewers, but rather
reflect and confirm their unfortunate condition.

This way of handling the symbol of the statue makes a stark
contrast with the very etymology of the word ayoApa. Barbara
Hughes Fowler has given an interesting interpretation of this
word with reference to archaic sculpture, and particularly to the
kouroi and korai, in the context of Pindar’s poetry.8 She argues
that Pindar may have been aware, when using the word, of its
etymological relation with the words aydiio, ayladg and even
yerdw. The verb aydiie means to honour or to glorify but also to
decorate. So the poet’s odes resemble statues in that they both
bring lasting glory to the victors (the shining ones, ayAaoi —cf. L.
6.62, O. 8.5) as sculptural monuments do, but also because they
literally decorate the place in which they are sung (cf. “ydpag
ayoipa” in N. 3.13). What is more, the gleam of the statue as a
work of art is associated with the smile it carries on its face, for
this too is another way of shining. The distinguished work of art
—statue or ode ~ may bring a smile of pleasure to the face of the
one who experiences it; but it also has its own smile — the
mysterious archaic smile of the kouroi — which betrays, as H.
Payne points out, “a look expressive of nothing so much as the
plain fact of its own existence”; or, as Fowler explains, “The
smile seems to reflect the statue’s joy at having been released, a
living figure, from the inanimate stone.”?

acteristic of the period about the nature of the modern, and the fate of
sculpture within it as the art of a more ancient order of things”.

8 Barbara Hughes Fowler, “The centaur’s smile: Pindar and the archaic
aesthetic”, in: W.G. Moon (ed.), Ancient Greek art and iconography
(Madison: The University of Wisconsin Press 1983), pp. 159-70 (pp. 166-
8).

9 Ibid., p. 167. The Payne quotation is cited on the same page.
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In Seferis, onthe other hand, these values are inverted. The
statue is no longer associated with artistic fulfilment, nor with
the pleasure of contemplation a work of art offers. The dyaina is
rather what the word “statue” reveals through its Latin root, a
static, inert object which, as we have seen, petrifies the viewer.
Looking at the eyes of the statues means that you are turned to
stone without actually listening to the voices of the dead who
are the bringers of wisdom — note in this context the use of the
word novyia in this poem in contrast to yoAqvn, the word with
which Mythistorema ends. One could argue indeed that the
statues as they appear, not only here, but also in all of Seferis’s
poems prior to the Cyprus collection, dramatize Seferis’s pre-
occupation with the (lost) continuity of Greek tradition and the
ensuing difficulties in the assimilation of this tradition by the
moderns. And the use of the phrase “nolaioi vexpoi” to refer to
the statues points in that direction. The embarrassment humans
feel when encountering the vestiges of the past, as well as the
feeling of threat and danger that emanates from otherwise inert
and fragmented stones, indicates a lack of familiarity with the
past, a shattered memory and consequently the impossibility of
communication which leads to fragmentation.

The fact that the statues in Mythistorema 21 evoke kourot
supports this interpretation. For kouroi were widely used in
archaic Greece as grave markers; and in Greek tragedy tomb
statues (also named eidwAo or xoAoooot) are an integral part of
the ritual of the nekyia. Interestingly, the tragedies from which
Seferis draws most of his mottoes or quotations are those most
preoccupied with the relation between the dead and the living.
And it is this dialogue which becomes the central quest of
Seferis’s own poetry. It is in terms of this communion that Seferis
perceives and defines the function of memory in its creative
aspect both retrospectively and prospectively. In other words,
memory refers both to the artist’s own dialogue with the dead
and to the wish of the poet to ensure such a dialogue with future
generations through the body of his ownwork.

The use of the word npookivnue, in the first line of Mythi-
storema 21, indicates that we may be dealing here with such a
nekyia, but in this case the goal of the ritual has not been
achieved. And the image of petrification Seferis uses to convey
this may be compared with the effect of the souls of the dead in
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Book 11 of the Odyssey — and with other instances of nekyia in
classical literature. The souls of the dead are associated with
sculpture in that they can turn to stone the living who approach
them without rituals.10 According to Vernant, Gorgo's head has
become a vigilant watchman who prevents the living from
approaching the Underworld, just as Cerberus prevents the dead
from leaving it. The use of the verb &eyoomjxape in this context
acquires a tragic dimension, since it implies that the statues can
be deceptive: with their beauty and stillness they can give the
impression of a positive force, whereas in fact they have the
power of Medusa’s head which imprisons the gaze, charms its
victims, and turns them into stone, destroys, that is, their
creative powers.

Seferis’s attitude can usefully be contrasted with that of
Sikelianos. For the older poet the encounter with ancient relics
led to their almost instantaneous restoration in his imagination
and in his poetry, revealing a spontaneous communication with
the past. Sikelianos’s confidence is reflected both in his inter-
pretation of the archaic smile (unlike Seferis he understands it
as a reconciliation of life and death) and in his use of the kouros
as a symbol of integrity and wholeness, a projection of his own
body which he takes as the only means through which tradition
can be restored. In the case of Seferis, however, the encounter
with the works of the past (often forced, as we shall see in the
following poem) is a source of anxiety; the smile of the kouros is
no longer here an expression of the artist's satisfaction but be-
comes (after Karyotakis) rapaniaviytiké and npodotikd adiddopo,
reflecting his predicament in the face of tradition. This is also
reflected in the image of the fragmented body, everywhere pre-
sent in Seferis’s poetry, constituting an inversion of Sikelianos’s
values.

10 The association of statue and soul is not an arbitrary one, but is con-
firmed by studies on archaic Greek religion and cult. Vernant explains
how the colossus - a term referring to a pillar as much as to a statue — is
used in tombs not as an image of the dead but as an indication of the local-
ity to which the soul is bound and in which the living can communicate
with it once the proper rituals have taken place; Jean-Pierre Vernant,
Mortals and Immortals, ed. Froma 1. Zeitlin (Princeton: Princeton Univer-
sity Press 1991), p.121.
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The ambivalent presence of past relics in the contemporary
landscape is a problem encountered not only by Seferis but also by
other artists who faced an equally rich tradition in their own
country and concentrated on its relation to their work. A com-
parable case would be that of Giorgio de Chirico, with whose
work Seferis was familiar.11 The painter shares with the poet
the same anxiety concerning past relics that can be assimilated
only with difficulty, or not at all, in modern life. So, whereas
the paintings of de Chirico’s metaphysical period include frag-
ments from classical antiquity that co-exist in relative harmony
with various elements of modern civilization in the transcendent
world of the painting, in certain works between 1919 and 1927 the
memories of the past become rather spectral, lose their vitality
and express a desperate appeal to the glory of the ancients.12
Once again, the First World War was responsible for this change
of attitude towards classical antiquity, as was de Chirico’s own
predicament, after his creative years of 1911-18. In those later
paintings the relics of the past are nolonger a source of solace. As
Loizidi points out, “n pvijun 1ov moper@oviog apyilel va kuplevet
wAgov cav gupovy 18€a éva Ydpo mov €xel YACEL TV THYoLOTTa
KoL 10 evpnpatikd copiyog 10v.”13 As we shall see in the case of
Mythistorema 3, the same weight of memory, in the form of the
fragment of a head, haunts the artist and, at this stage,
mutilates him:

Méuvnco Aovtpdv oig evoogiodng

ZEOmvnoa e TO LaPILAPLVO ToVTO KEQAAL oTa XEpLa

nov pov eEavtiel toug aykoveg kat dev E€pw Tod
Vo T OKOVURTIOMm.

“Enedre o10 Sverpo xabag € Byatva and 1o dvetpo

€10l evadbnke 1 Lo pag kon Ba elvoar oAy ddokoro
va Egywpioet.

11 geferis must have known de Chirico’s work from at least 1933, to judge
from relevant entries in his diaries. See Mépes B’ (1931-1934) (Athens:
Ikaros 1975), pp. 136 and 137.

12 gee Niki Loizidi, O Ttibpréio vre Kipixo xar 1 covpeadionxij enavd-
otaon (Athens: Nefeli 1987), p. 194.

13 bid,, p. 192.
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Koutdlw ta pario piyte avorytd pite KAELoTE
JAG 610 6TOUO TOV 6RO YOPEVEL VO ILATIOEL
Kpoted Ta payovha wov Eexd pacav 1o déppa.
Aev &y GAAY SOvapy:

Ta YEPLo HOV Y EVOoUVTOL Kot pe mAnolalovy
akpomplocuéva.l4

Remember the baths where you were murdered

I woke with this marble head in my hands;

it exhausts my elbows and I dor’t know where to put it
down.

It was falling into the dream as I was coming out of the
dream

so our life became one and it will be very difficult for it
to separate again.

I look at the eyes: neither open nor closed

I speak to the mouth which keeps trying to speak

I hold the cheeks which have broken through the skin.
That's all I'm able to do.

My hands disappear and come towards me
mutilated.15

The importance of memory in this poem is stated already in
the epigraph, taken from Aeschylus’s Choephori (491). It is
Orestes who speaks these lines, in front of the tomb of Aga-
memnon. With him is Electra, and together brother and sister
attempt to call on the spirit of their father to give them the
strength to perform the act of vengeance. The fragmentary words
Seferis has chosen to quote are an important key to the under-
standing of the poem. The imperative péuvnoo gives us a possible
explanation for the image of the marble head: the head is
indeed the locus of memory, and the ritual performed by Orestes
and Electra aims at precisely revitalizing the memory of the lost

14 geferis, Howuara, p-45.
15 Seferis, Complete poems, p. 5.
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father.10 The verb evocoictng reminds us of Agamemnon's uacya-
Awouds by Clytemnestra, but it also underlines the feeling of
fragmentation and separation which dominates the poem.

The representation of memory as a statue or a fragment
which emerges suddenly from the subconscious with the assist-
ance of a dream is a Freudian one, and Seferis was interested in
the function of dreams and their interpretation.l” For Freud, as
indeed for the ancient Greeks, memory was considered as an
active constituent of the present, in that it lives, that “stones
speak”, as Freud put it.18 Remembering, then, meant the possi-
bility for man to perceive reality in more global terms than usu-
ally understood. It was equivalent to seeing all of what we call
different dimensions of time as one, to understanding the past as
a dynamic presence in the present, the world of the dead as
sharing the world of the living. This is an opinion Seferis would
probably have shared, except that for him it was not obvious
that stones actually speak. Although for Seferis too communi-
cation with the past meant communication with the dead, it is
precisely this relation he is trying to define in those poems in
which the nekyia - at least until the Cyprus collection — plays

16 The imagery of the head may also have been inspired by Heinrich
Heine's Die Gotter im Exil (a Greek translation by D. Olympiou is pub-
lished as O: e€dpioro1 Beoi. Athens: Kalvos 1982). In this work the author
investigates survivals of ancient myths in his country’s legends. Among
themis the story of the knight who fell in love with a statue of Aphrodite,
and had a dream of actually spending one night with her only to wake up
the following morning with the statue’s head in his arms. The story
alludes, among other things, to the distorting effects of a sterile veneration
of the past. It may also indicate that the marble head of Seferis’s poem
could be a head of Aphrodite. This is also supported by the fact that the
search for memoryis always associated with love in Seferis’s work, as we
have already seen in “Epotkés Adyog” and (from a negative point of
view) H Zrépva. Of course, Aphrodite, memory and love will ultimately
come together in “’Eyxoun”.

17 We know from the catalogue of Seferis’s library compiled by Gianna-
dakis that, as early as 1925, Seferis had carefully read some of Freud’s
writings in the French translation of Hélene Legros, Le réve et son inter-
prétation (Paris: Gallimard 1925). And Seferis devotes a whole late essay
to a discussion of Artemidorus’s book on the explanation of dreams.

18 peter Gay, Freud. A life for our time (New York: Norton 1988), p.172.
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an important part. And as we have seen above, the statues, as
symbols of the dead, are also associated with it.

But it is to an equivocal rather than a happy reactivation of
memory that Seferis alludes in Mythistorema 3. This ambi-
valent situation is successfully explored through the use of the
ancient myth, but also through the poet’s significant omission
from his epigraph of the last word of the original verse: ndgtep.
Orestes is the only means for Agamemnon to take his revenge, the
only means the father has to recover something of his lost power.
Nevertheless, the very return of the father through his son
threatens the latter: after the act of vengeance is fulfilled,
Orestes goes mad and is haunted by the Erinyes (compare the
imagery in the second section of “KizAn”). So the missing mdtep
alludes through its very absence to the imminent but also in-
auspicious presence of the father.1?

The fact that memory is symbolized in Mythistorema 3 by
the marble head, a fragment of ancient sculpture, makes it ex-
plicit that this father figure is for Seferis ancient tradition,
whose menacing authority had dominated the cultural life of
Greece ever since the birth of the modern Greek state in the
modern world.20 The adjective poppdpivog which Seferis uses
here to describe the marble head, is, from this point of view,
significant. For Seferis, as for Palamas, the learned provenance
of the word (as opposed to papuopéviog) associates it with class-
ical antiquity perceived as a burden, as an unassimilated
influence, with tradition as a source of embarrassment and muti-
lation rather than creative influence. This is indeed confirmed in

19 A detailed parallel between this poemand Aeschylus’s Choephori, in the
context of the burden of the past, is given by Charles Segal, “Orpheus,
Agamemnon, and the anxiety of influence: mythic intertexts in Seferis,
Mythistorema 3", Classical and Modern Literature 9.4 (1989) 291-8 (pp.
293-5).

201 Vasileiadis’s “O IMapBevdv” (1.25-27) we see that the relation of the
moderns to the ancients was indeed perceived in terms of a father-son
relationship: “émov kot Joviog woei peBiowv,/ 10 TV TPoYSvev TO
ueyoheiov/ BAénerk’ epmvéerar o vidg” What is more, the correspondence
of Seferis and Theotokas attests to their feelings of inferjority in relation
to the heroic (demoticist, peyaioiSedrixn) generation of their real fathers.
See Idpyog Osoroxdsg xar I'idpyog Xepépns. AAAnloypagia (1930-1966),
ed. G.P. Savidis (Athens: Ermis 1975), pp. 16-17.
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the poem, where the speaker is explicit about his relationship
with the marble head: it is both random and beyond his control.
This piece of sculpture has emerged from a dream. It is clearly a
symbol of the artist’s subconscious, which, for Seferis as for other
modernists, is rooted in the collective subconscious. It has entered
the artist’s life without his own consent, as line 4 shows. What is
more, the forced relationship with it is explicitly stated in line
2: the head is unbearable, the speaker wants to get rid of it, but
he does not know how. He has to come to terms with it, just as the
travellers of poem 21 have to come to terms with the relics they
encounter.

This is indeed confirmed in the lines that follow. The
speaker actively engages in communicating with this fragmented
head by looking at it, speaking to it and touching it, and
although the marble itself seems eager to transmit some sort of
message, the whole effort does not yield any results.2! It seems
that, if the modern artist sees his work as the only means
through which the voice of the fathers can be heard, Seferis is
not as confident as Sikelianos about the impact of the ancient
heritage on his own artistic integrity. One could read Mythi-
storema 3, as a possible Greek counterpart to Keats’s sonnet “On
seeing the Elgin Marbles”. Although Keats is stumbling under
the weight of a heritage which is all the more overwhelming for
not being his own, both poets seem frustrated because they feel
that their artistic potency is threatened by the presence of the
ancient relics. Seferis takes this struggle a step further by
revealing its unfavourable outcome for the modern artist.

The imagery of Mythistorema 3 is indeed violent, and we
have been prepared for this already with the verb evoopictng of

21 Interestingly enough, this exhaustive as well as fruitless attempt to
appropriate something of the past’s legacy in the surviving relics will
continue to preoccupy Seferis in relation to ancient statuary, and he will
describe it, muchlater, in his essay “Aei¢oi” (1961), with a near-quotation
from his own poem: “éva xe¢dhr Zpiyyog pe to pdtia pite avorytd pijte
KAero1d. To yopdyeho, mov Aev apyaixkd - ahhd dev dprdver - evdg Hpaxkid 1
evog Onoga. Kdrmt téro10 amoondopara amd pia {of mov frav kdmote
0ASKANPT, CVYKAOVIGTIKG KORUATIC, TOAD KOVIA [ag, §1Kd pog fLia otiyut,
K1 énerta oot pLady xat anpoonéhacta.” See dokuée, B, 5th ed. (Athens:
Ikaros 1984), p. 142.
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the epigraph. All hope of communication having failed, the
relics of the past are not only useless but harmful, almost ag-
gressive: they burden the artist without imbuing his imagination
and creativity with positive forces.22 Mythistorema 3 ends,
characteristically, with the speaker’s mutilation. The fact that
he holds the marble head in his hands and that the hands return
to him chopped off implies that it is in the hands that the poet
feels the pressure of the past as represented by the statues,
because for the poet as for the craftsman - an association that
Seferis favoured - the hands are the means through which he
realizes his art.23In this context the poem may be considered an
adaptation by Seferis — with a Freudian colouring — of the myth
of Medusa, to reflect his own preoccupations. The severed head
which has still the power to turn the viewer into stone
symbolizes for Freud the fear of castration.? In the case of

21«0 Baciiiég g Acivig” and especially in section 4 (lines 40-54) the
poet’s failure to conjure back to life a dead word, and with it a dead
world, is also conveyed through sculptural imagery (though it is less
violent). Like a modern Niobe, the poet is turned to stone on realising the
vanity of his efforts, as Seferis’s own words indicate: “ewdva popdfg nov
Lapuapwoe pe ™y anddaon piag nixpag navrotiviic” (line 53).

23 The poet’s lonely struggle with tradition and the dangers lurking in this
perilous occupation are conveniently summarized by Seferis himself in
1946, in his essay “K.IL Kafagns, ©.Z. ‘Ehor moapdiinior”. What is
interesting is that he is again using the imagery of Mythistorema 3: “O
Kafagng aviixer oe piav dAAn napddoon. Mia napddoon xoiooowaia kot 110
aAalovikn and v GAAn, THY KoTadpoveréviy, Tov 0 ZoAwuds, o8 pa opt-
ouévn otypt, pévog tpoondbnoe va Eavamdoet, e ta §vo tov yépla, Tov
Avyroav.” See doxuég, A, p. 345.

24 Charles Segal also mentions the latent fear of castration which is
associated in Seferis with artistic creation, but he does not refer to the
myth of Medusa. According to him, the severed head may be associated
with the head of Orpheus. He argues that: “In the ancient myth the
continuing voice of Orpheus’ head expresses the notion that the artist’s
power, for good or ill, cannot be destroyed with his death.” The treatment
of the myth by Boccaccio in particular inaugurates its modern phase
“when he [Boccaccio] takes up Ovid's story of how Apollo rescues the
head from the threatening serpent (Metamorphoses 11.56-60) and turns the
tale into an allegory of the posthumous fame of the artist. The serpent is
time; Apollo is fame. The artist’s work defeats all-devouring time and lives
on after his death. But Seferis’s poem takes the point of view of the living
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Seferis, this fear is explicitly related to the artist's creative
competence which is threatened, according to Mythistorema 3,
not so much by the overwhelming presence of the forefathers but
by the artist’s realization of his impotence in bringing something
of the forefathers’ message to the modern world. As Maronitis
has pointed out, this communication with the ancestors is the
very definition of memory in Seferis’s poetry: “o mownwig PAéner
KOl OKOVEL TPOG TA MLOW, PLYVOVTNG OTO CLYKEYUUEVO TOPGV avtdv
tov Si1daxTixké iokio 100 Taperdévrog.”? It is this didactic shade
that Seferis wants to recapture in his work and to transmit it, in
turn, to future generations. But this effortless communication
seems at this point to be beyond reach; the voice of the past and
the voice of the present exist in different spheres separated by
what appears to be an unbridgeable gulf.

In Mythistorema 3, then, memory or tradition functions more
like an unwanted and embarrassing weight which disables the
modern artist rather than being a source of inspiration. The
question arises, of course, why Seferis should choose ancient
statues in order to convey these feelings. I think that the answer
goes beyond the commonly accepted view of statues as being
among the few things that have survived from classical anti-
quity. As becomes clear if we examine “Epwukég Adyog” and,
especially, H Zrépva, the “Apollonian” ideal of the eternal
being reflected in the statue’s inertia and detachment from life
does not satisfy Seferis. He is more interested in the “Dionysian”
expression of movement and passion rooted in a deeper sense of
life as a condition of constant change and becoming which is its
essence and truth.

But the statue is not susceptible of the progress which Seferis
- and Palamas before him — found in the Greek language. The
statue is a form which is dead in the sense that it transcends time
passively without, as it were, responding to time’s challenges in

poet. And here the immortality of the earlier, dead poets is not a con-
solation, but also something to struggle against.” See “Orpheus”, pp. 297-8.
However, as [ argue, it is not so much the immortality of the earlier poet
that threatens the speaker here but rather the modern artist’s failure to
decode the message that the ancestor is trying to transmit.

25 D.N. Maronitis, “Adaxtixég Sedpépne”, in his: Aadééerg (Athens: Stigmi
1992), pp. 49-64 (p. 55).
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the way that language (and, for an unusually long time, the
Greek language) does. The Andromedan image of fixity, reflected
both in the girl’s being chained to the rock and in the smiles of
the statues which “8ev npoywpotv’, may well imply this lack of
desired change, or progress. Moreover, the statues’ perceived
detachment, as well as the fact that they have been burdened by
a multitude of interpretations, keeps the viewer at a distance,
unable as he is to decipher their meaning. And whereas statues
bear the marks of time only in that they show signs of wear,
words have the power to adapt to new forms and meanings.
Keeping the core of their sense unaltered, they have the power
to renew themselves and have reached our own time rich from
what they have collected on their journey. They bear the living
marks of those who have used them over the centuries. Language,
then, and particularly the language of poetry, is a repository of
living memories rather than a deserted landscape of fossilized
corpses; it thus encourages the desired dialogue between the dead
and the living.

Let us now turn to the poetry of Ritsos in order to attempt a
comparison between what has been discussed above and the way
sculpture and stones appear in certain poems chosen from the
period between 1957 and 1969. Two reasons justify this choice: on
the one hand, the poems written during this period are widely
considered to be among his best and include some very interesting
and original aspects of sculpture not encountered in his poetry so
far; on the other, various scholars have already talked about a
growing and more explicit response by Ritsos to the poetry of
Seferis, which culminates when Seferis is awarded the Nobel
prize in 1963. The dialogue between the two poets has been
discussed in the context of mythological poems, and especially in
their use of Homeric motifs.26 Here I will concentrate on Ritsos’s
use of stones and statues and I will venture to draw some con-
clusions which justify the differences.

26 D, Ricks, “Pitoog-"Ounpog: évag nontikdés drdAoyog”, Awddvn 22 (1993)
49-65.



52 @ Liana Giannakopoulou

The way through which stones and statues enter the land-
scape of Ritsos’s poetry is defined first of all by the experience of
exile. As a communist, Ritsos became a political prisoner, and
between 1949 and 1953 was exiled on the deserted islands of
Makronnisos and Ai-Stratis. Consequently, his Waste Land is a
literal one and not, as in the case of Seferis, the metaphorical
rendering of a poetic landscape. The other factor which defines
his perception of statues and stones is the poet’s extensive
travelling in Greece (between 1954 and 1966), and his acquaint-
ance, after his marriage in 1954, with Samos. As Prevelakis has
pointed out, the island’s countryside and above all its archaeo-
logical sites have exerted a strong influence on Ritsos;?” they
have helped him see the burdensome classical past through
different eyes, and must have defined his rather different per-
ception of tradition in that context.

Let us look at the first poem, characteristically entitled
“Tlétpeg”:

“Epyovrat, dtyovv o1 Lépeg, xopic onovdy, yopig anpdonta.

O épeg LovoKeBoVVY GT0 HUG KAt o1 1Lviipy.

“Bvog Bélet o tétpa yio tpockE¢airo.

“AAdog, Tpiv koA vumioet, adijver 10 povXa TV KAT® and jLlio TETpa

1NV TV 10 TAPEL 0 adpag. "AAAOG EXEL 1A TETPO, VIO CKAUVE TOD

1 yio onuddt 610 YopadL Tov, 0T0 KOPNTIPL, OT0 pavipi, G710
dacog.

Apya, netd 1o Adyepua, yopiloviag onit gov,
émota TETPO O T aKpoyidil av oxovunioelg oto pantli 6ov
givon éva ayalpdTio — pia pikpf Nixn 1) 1o ox oAl g "Apteung,
¥t avty, oo £vag £4mPog to peoniépt axovunnoe 1a Ppeyuéva tov
nodia,
eivat évag IdtpoxAog ie oxiepd, kAelopeva potérrada.
(Maprupiec A, 1957-63)28

STONES

Days come and go without haste, without surprises.
Stones become drenched with light and memory.

27 p, Prevelakis, O woneiic Idvvng Pitoog (Athens: Estia 1992), p. 368.
28 Giannis Ritsos, IToufuara, © (Athens: Kedros 1989-90), p. 191.
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Someone sets a stone for a pillow.

Another, before swimming, leaves his clothes under a stone

so that the wind won’t take them. Another uses a stone for a stool

or as a boundary mark on his farm, the cemetery, the sheepfold,
the forest.

Late, after sunset, when you've returned home,
whatever stone from the seashore you place on your table
becomes a statuette — a small Nike or the hound of Artemis,
and this stone, on which a young man at noon leaned his feet,
is a Patroclos, with shadowed, closed eyelashes.
(tr. K. Frian)?®

The function of the stones in this poem is the complete opposite of
what we saw in Seferis. In Mythistorema stones have negative
connotations, confirming that the landscape of the poem has lost
its vitality and its creativity. What Seferis sees in them is
inorganic matter reflecting the surrounding aridity, alienation, a
disturbance of the biological cycle of life and death (10: 7-11). In
“ITétpeg”, on the contrary, Ritsos seems to celebrate the trans-
formation of inorganic matter into quasi-organic beings.

The poem is separated into two parts: in the first, stones are
presented as functional objects in a predominantly rural setting.
They are man’s everyday companions and define what appear to
be humble, almost insignificant details of everyday life.30 Im-
portantly, they also function as ovjata, tomb markers, indicating
the boundaries between the world of dead and the world of the
living. Only that here (unlike Mythistorema 21) there seems to
be no discord between them. What is more, in a strikingly un-
Seferian manner, stones are described as being bathed in light
and in memory. Now, this is an important word to highlight: for
what makes Seferis’s Mythistorema a waste land is above all
“the decision to forget”, Lethe or oblivion, and often this is

29 Yannis Ritsos, Selected poems 1938-1988, edited and translated by
Kimon Friar and Kostas Myrsiades (Brockport, NY: BOA 1989), p. 125.

30 This is an important aspect of Ritsos’s poetics as revealed in many
poems and especially “Ou donpeg Aentopépereg” and “Ilepimov”. For a
discussion see D.N. Maronitis, “H iy 100 gpuoov xoun 1y g xétpag”,
in his: Ifiow unpog. Ilpordoeis xan vrobsoeig yia t veoeAlnviki moinon
xar regoypagia (Athens: Stigmi 1986), pp. 151-62.
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dramatized through references to the waning of love as a creat-
ive power (Myth. 10: “Ku ou yapor pag, ta dpocepa oteddvio kot
ta ddytoda/ yivovvtor ouviypato ave€iynta yia v yoxs pac. /
Tl yevvnbikav ndg duvopdoave ta modid pag”), and to the
disappearance of the feeling of touch (cf. Myth. 3 and 8: “ywpig
a¢i”). InRitsos, onthe other hand, touch is already an important
component of the first part of “Ilétpeg”, since all the activities
described presuppose some sort of contact with the stones. But in
the second part stones are celebrated as the very essence of
memory, the agents which include within the forms or shadows
of the past (a Victory, Artemis’s hound, the face of Patroclus).
Here a mere functional object is elevated into a work of art.
Stones become now statuettes, precious objects of an almost fetish-
istic value. The feeling of touch which becomes prominent with
the repetition of the verb axovpun® twice in the second part of the
poem, confirms not only the activation of memory but also the
awakening of love (very much in the tradition of Cavafy): the
words £¢npog, peonuépr and Ildtpoxiog recall Cavafy’s erotic
poems.3! The same can be said of the fragmented presentation of
the body (Ritsos only mentions the wet feet) and the emphasis
put onthe eyes, which, again, recreate the sensual atmosphere of
poems such as “T'kpifa”, “Mépeg 1ov 1903” and “Zrov kageveiov
v eicodo”. Finally, although “Tlétpeq” was written between
1957 and 1963, it echoes the experiences of the poet’s years of
exile. In a text published for the first time in 1974, Ritsos talks
about stones in a way which is strongly reminiscent of the poem
discussed here. It is worth reporting a few lines:

On the deserted islands of exile [...] those quiet objects acquire a
voice (or maybe we acquire a deeper hearing), they speak, they
tell us what they once were, what they could be, maybe because of
this general need of expression that fights wear and loneliness
and [...] which, alone, can secure an individual survival in the
crowd. And humans, urged by the same need of expression, found
the stones, listened to them, used them (for houses and for statues),
and worked with them in harmony. In particular the exiles,

31 Compare with Patroclus as he appears in “Tvoavetg yAvnmg” and “Ta
dgAoya tov AidAéwg” for example. Similarly, compare the emotional value
of the words é¢mBog and peonpépt in poems such as “"Evag 8edg tov”, “Iact

7 i

ddoc”, “Zaypagropévae” and “Orav Sieyeipovrar”.
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isolated, forcibly silent, became friends with the stones. And
because in those places painting material was forbidden, stones
offered themselves, through their smooth surfaces and sculptural
cavities, as the basis on which one could draw or highlight what
the stone itself dictated.32

It becomes clear that, both in the above quotation and in the
poem discussed, stones seem to liberate the creative drive of the
artist, his desire for expression and communication and, above
all, his wish “to remain”, as Cavafy would have putit.

The poems that follow confirm the appropriation of stones
and sculpture in the above-discussed manner. Although we can
recognise some of the ingredients of Seferis’s poetry, Ritsos in-
verts their value, attaching to them positive attributes. Take for
example the poems “Ilpoorntikry” and “Zuvvéyxeia”. The point
Ritsos is trying to make in them is, I think, obvious: past and
present co-exist harmoniously. The past becomes the necessary
foundation for the present (compare 6epgira in “Ilpoontikyy”, line
2), and the present almost literally springs out of the seeds of the
past, forming its natural extension. This appears to be an organic
and certainly unforced relationship. We saw in Mythistorema
(and poem 22 is a good example) that people have clearly lost
their roots and are wandering and searching in vain for some clue
that will establish the shattered communication with the past.
In the poems by Ritsos, on the other hand, it is the existence of
these very roots that is celebrated, using sculptural imagery in a
rather different way.

TTPOOITTIKH

To onitia pag givin yrtiopéva ndve o° diia onitia svBiypapua,
pappapiva,

x1 exeiva navo oe dAka. To Oepédid Tovg

Kpatiodvial Tave oto keddiia dpliov ayadpdrov, Sixeg xépta.

‘Etol, 600 yopnAd, otov kGumo, xdte® on’ Tg eMég, ki av
anayxidlovv 1o kahbfia pag,

WKpd, Karviopéva, ILE [a OTaIva HovaYo TAGL oYV T6pTa,

Bappeic nog PLévelrg ota ymAd, kot 6ov PEYYEL 0A0TPOYVPA O ayEpog

32 Gjannis Ritsos, “TIétpeg, kéxxada, pilec”, Avri, ITepiodoc B’ 23 (1975).
My translation.
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1 kGnote Bappeig nog sioot £Ew an’ 1o onitia, nwg dev £xelg
KavEva OTLTL, Kot TOPEVECUL OAGYVILVOG,
LOVAYOG KA1 and "vav ovpavé TpopayTikd yoardlio 4 donpo,
Kt éva dyadpa, Kapid ¢opd, akovund eAadpd 10 ¥EPL 10V CTOV BILO
cov.
(Maprupieg A, 1957-63)33

PERSPECTIVE

Our houses are built on other, straightlined houses, made of
marble,

and these on other houses. Their foundations

are supported on the heads of upright armless statues.

And so, no matter how much lower our huts roost in the fields
under the olive trees,

small, grimy with smoke, with only a water pitcher by the door,

you imagine you are living high up, that all about you the air
shines,

or at times you imagine you are outside the houses, that you have

no house at all, that you are walking naked,

alone, under a sky startlingly azure or white,

and a statue, now and then, leans its hand lightly on your
shoulder.

(tr. K. Friar)34

As we can see, this poem makes of marble and statues the very
foundation of today’s world. The imagery related to the statues
is comparable to that of Mythistorema 21, discussed above, since
we find in this poem too fragmented statues which are standing,
only that here they are underground. Just as in Mythistorema 3,
it is the hands which are missing here too, but in spite of that
the statues are holding the world on their heads. But in
Mythistorema 21 the encounter with the statues and stones
dramatized a rather perfidious alliance — remember that the
phrase “affiliated in stone” had disastrous consequences for the
travellers: they become petrified and die, whereas the statues
are standing aloof, enclosed in their own ivory tower. In Ritsos’s
poem, on the other hand, this encounter becomes a humanizing
one, since meeting statues does notimply petrification and death.

33 Ritsos, Houjuara, ©, p-190.
34 Ritsos, Selected poems, p. 117.
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There appears to be a transition from the functional and humble
dimension of everyday life (lines 4-5, especially “younid, otov
kdpumo”) to an aesthetic perception of it (lines 7-10 and especially
“néveig ota ynAd”). This uplifting experience, which is certainly
due to the presence of the ancient relics, is presented as a process
of purification: the humans remain oAéyvpvot, acquiring in other
words statuesque characteristics associated with beauty and the
ideal in art; and the landscape shifts from the earth, with the
dominant silver-green of its olive groves and the black of the
smoke, to the sky, with its pure colours, blue or white.

It is worth comparing at this point the first eight lines of
Mythistorema 10, because the differences between the two poets
are vividly depicted in their handling of a comparable land-
scape described in these poems:

O 16106 pag etvat xAe1o16¢, 6Ao Bovvd

OV £X0VV OKETR T0 YOUUNAS 0VpaVE pépa xat viyTo.

Asv éyouvpe motamia Sev éxovpe myadic dev Exovpe
nyés,

novaya Alyeg otépveg, ddereg ki avtég, Tov NYXovy Kot Tov
TIG TPOCKVVOLLE,

“Hyog orexdievog xovdrog, idiog pe ™ povaéird pag

1810¢g pe v ayann pag, 15106 pe 1 oOPATA poOg.

Moag ¢aiveror nopdéevo mOV KGMOTE UMOpPECAUE VO
xticouvpe

10 onitia 1o xadbbia Kot Tig oTdves Lag.

Our country is closed in, all mountains

that day and night have the low sky as their roof.

We have no rivers, we have no wells, we have no
springs,

only a few cisterns — and these empty — that echo, and
that we worship.

A stagnant hollow sound, the same as our loneliness

the same as our love, the same as our bodies.

We find it strange that once we were able to build

our houses, huts and sheep-folds.

(tr. Keeley and Sherrarcl)35

35 Seferis, Complete poems, p. 14.
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This is a landlocked country in which the sky is felt as a burden:
it reinforces the feeling of enclosure that is born out of the sur-
rounding mountains. This is not the case in the Ritsos poem
discussed above. There the humble speakers seem to partake in
an impulsive way in the deep historical perspective offered by
their tradition, which seems to elevate them above their
unfavourable geographical position. Above all, as mentioned
above, they acquire an aesthetic perspective as well, for which
the landscape and tradition seem to be equally responsible.
Indeed, the landscape is transformed into a new home for the
speakers (lines 6-9), and, threatening as this transition may be
(cf. tpopoymxd yaralio), the statues are a source of solace and
support. Quite unlike Seferis’s poems, the last line of
“ITpoortikry” describes an image of solidarity: statues are not
deceitful, but there seems to be a real, impulsive comradeship
confirmed by the surrealistic image of the statue touching the
human’s shoulder.
The poem “Zuvéyeia” makes a similar point:

Avtd 1o gopota 1a Epovjle Kard, — 1o g Soviedoviat, Tt divavy ~
oTapL, OTaPHAL, EMG, KONVE, PRONndKt, Aepovavi, Sddvy
xi1 nérpa Siver Tov aoBéom yia to onitia pog. [1éte néte, toyaiver
£KeL oV OKABOVYE TH YNG, V1O VO KOTAXOVIGCOVUE Evav YEPOVIQ,
va Ppickovjie £va rétpivo YOIVO Kopitot 1| karolov dyyeio
youvd KL avtdv, Siymg dprepovyes. Toteg ayvavte GO VIE O KAT®
™ powvixia g Ayw-Tlehayiag v ayeponoiler 1a xhadid tng
xan E€povpe mwg eivol ta drepd mov Agimovv am’ Tovg GRoVE
£x£ivoy 10 oyyélov,
(Bravalweic A, Tdpoc 28.7.64)36

CONTINUITY

We know this soil well, how it works, what it offers:

wheat, grapes, olive trees, tobacco, cotton, lemon blossoms, laurel;
and stone offers lime for our houses. Every now and then,

while digging up the ground to bury some old man,

we happen to find a stone girl, naked, or else an angel,

also naked, without wings. And then, froma distance, we see
Saint Pelagia’s palm tree fluttering its branches

36 Ritsos, Houjuara, 1, p. 20.
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and we know that to be the wings missing from that angel’s
shoulders.
(tr. Kee!ey)37

Historical roots are defined and confirmed through archaeology.
Yet, again, we are no longer here in front of the science Seferis
condemns in poems such as “Eykoun”, for example, a learned,
mechanical and impassive way of discovering one’s roots.38 In
Ritsos, archaeology is represented by the digging of the earth as
a spontaneous activity, practised not by the scholars but by the
folk, unconsciously, as part of their everyday activities such as
the burial of the dead or, in “Evo donpo dAoyo”, the search for a
well:

Atyo nt1o mave an’ T aprélia, 410V 10 Kitpivo xwpddt. Exel,

KG1o an’ T0U¢ TPELS EVKAAVRTOVS, £V dA0Y0 KaTIALVKO

atévile, ped’ and ™y xielot AevkémTd 10V, andiaKpa

KGTL AeVK0, avaykaio, adpato. 10 KOpLEVO ot Tov AL0 XopTdpt

1 ox1d 10V aAdyov firav YoAGLio, 1600 TOV Ot PWVES TOV TPVYRTOV

énatpvay o Yerdalia and xpoon je Xpuod otiypata.

Tov dAAo xpdvo, karokaipt GAL, oto id10 onpeio,

okdBovrag yra v avoifovve nnyadt Bprikav tpia aydipato

10 1510 AeVKG cav xeivo 10 dAoyo mov efadaviomnke o viyTo.
(Eravaiiyeic A, Zdpog 6.8.63)37

A WHITE HORSE

Uphill, beyond the vines was a yellow field. There,

under the three eucalyptus trees, a horse, snow white,

was staring remotely, from within its inscrutable whiteness,

at something white, essential, invisible. On the sun-scorched grass

37 Yannis Ritsos, Repetitions, Testimonies, Parentheses, trans. Edmund
Keeley (Princeton: Princeton University Press 1991), p.7.

38 vy avatopio pag Eodepdvng ddvapng xdte ondé 10 pdt/ 1oV apyolo-
Aéyou 10 vapxodoth 1 tov xerpovpyov” (lines 12-3); or again: “eiyave
nalevtel noAhoi, pepunykia,/ xar T xTonovoav fE KOVIApio kot dev 1
Aafovav” (lines 39-40). Compare also with what Seferis writes in his
essay “Asipoil” (1961): “'Exovpe SovAgyel cov 0 HOPHIYKIE KAl GOV 11
Héiiooeg nave ¢ avtd v anopstvdpia. [1dco tmv éxovie mpooeyyiosr v
yoyh mov ta éndace;” doxiués, B, pp.136-52 (p. 143).

39 Ritsos, Hovjpara, T, p. 12.
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the horse's shadow was azure, so much so that the voices of the
harvesters
took on a tint of azure with golden speckles.
The following year, in the summeragain, at the same spot,
digging for a well, they found three statues
as white as that horse which disappeared one night.
(my translation)

In this latter example, especially, the use of the word nnyadt is
crucial because it operates, I think, on two levels. On a first
level, it refers literally to a practice very popular in Greece,
particularly in the countryside. Unlike Seferis, once again,
where the aridity and desolation of the earth was suggested
through the dryness of wells and rivers, the landscape here is a
fertile one cultivated by the peasants who seem to live in
harmony with it. Onanother level, of course, the meaning of the
digging becomes rather symbolic. For it is not water that the
people discover, but three statues. In a predominantly surreal-
istic ambience, the horse seems to be an apparition from a
transcendent world, or again some sort of ctoiyxeid (the magic
number three reinforces the connection of this poem with folk
tales) that permeates the place. The peasants are part of that
spellbound landscape, although, as it appears from the poem,
they are unaware of it. The point here is that there is an un-
mediated communication between the people and the relics of
the past which helps them draw spontaneously from the well of
tradition. They seem to experience effortlessly what Seferis (and
before him Palamas) struggled hard to achieve: the bridging of
the gap between past and present.

The folk element seems indeed to play a crucial role in
Ritsos’s handling of the theme of tradition as symbolized by the
statues. In all the poems discussed, the protagonists are “the
people”, who live in rural areas, cultivate the land and keep it
fertile. Note here again how the Seferian values are inverted:
the people in Ritsos preserve the features of the ancient, archaic
and above all “organic” societies the travellers of Mythistorema
10 are longing for. In Ritsos’s poems life is not the unsolved
mystery of a learned élite, which is nevertheless cut off from its
revitalizing roots. Simplicity and naivety reflect the character
of the people, who can still see with the eyes of their soul and
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for whom life is still natural and unaffected. Even that heavy
burden of Mythistorema, the classical tradition symbolized by
the statues, has become in Ritsos a positive presence, as we have
seen.

This is above all alluded to in line 3 of “Zuvéyeia”. The word
stone also means marble, and the practice of making lime out of
marble described here reminds one of pre-Revolutionary Greece,
when the relics of the past were used as building materials.4
Interestingly, Seferis expressed his approval of such procedures
in his diaries. For him, they represented very vividly what he
understood by unconstrained and constructive use of the past and
tradition. It included the idea of building up something new out
of the old. See, for example, what he noted in late November
1936, when he visited the Kerameikos Museum, in which a small
equestrian statue attracted his attention:

Amo 1t pepid mov 10 PAénw, To MAEVPS TOD €ivon Xopuévo oo
xafeta, Bo Aeyeg enimdeg. O ddraxag pov Afer nwg fpébnke oo
fepéhia tov Maxpov Terydv. To giyov XpNOLILOTONOEL oav &va
xowé ayxwovdpt. Mia tétota tpdén 1 apéoet. Eivan 1éo0 avtifem
fle TH povio Tou £XOVUE va CUVINPOUUE 1O N0 OOHiavIc
npdypata.tl

From the point where I stand, its flank is cut vertically, as if on
purpose. The museum attendant tells methat it was found in the
foundations of the Long Walls. They had used it as an ordinary
corner-stone. [ like this. It is so unlike our craze for preserving
the mostinsignificant things.

(my translation)

Ritsos’s folk have preserved these features. They share
many characteristics of the people as encountered in Politis’s
Hapaédoeis, in which the landscape is sometimes under the
benevolent spell of a statue or some other marble monument (cf.

40 For examples see Angeliki Kokkou, H uépiuva y1a nig apyardmreg omv
EAAdba xat ta mpdra povoeia (Athens: Ermis 1977), pp. 23-5.
41 Seferis, Mépeg I (1934-1940) (Athens: Ikaros 1977), p. 148.
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“Eva dompo droyo”).42 This dimension is confirmed in the poem
“Zovéyeiwa”: the very words which describe the discovered
statues, xopitol and dyyedog, echo the words of General Makry-
giannis “pio yovaiko ki éva Pacihomovro”, for whom Greeks
should fight;%3 they also recall the terms used by the Aadg in
Politis’s Ilapaddoeig to refer to ancient statues.** They reveal
both the naivety of the speakers — perceived as a quality here -
and, devoid as they are of ideological constraints and the burden
of a nationalistic discourse on ancestors, their ability to experi-
ence the unity of tradition, the undisturbed continuity between
past and present. This continuity is confirmed in “Zuvéyela” in
the domain of the natural environment which assimilates and
recreates what has been lost through the centuries: the leaves of
the palm-tree are the wings that transform the ancient statue
into an angel. It is also confirmed in the domain of religion, if one
considers the confusion around the iconographical identity of the
statue: what used to be the statue of a youth is perceived in the
modern set of values as an angel. Such a naive confusion is not
unique. At the beginning of the twentieth century, one of Ritsos’s
“fathers”, Kostis Palamas, attempts a similar representation of
the survival of the ancient world into the modern. The grave
stele of Dexileos, in the ancient cemetery of Kerameikos, is inter-
preted by a mother and her child as a depiction of Saint
Dimitrios.®

42 5ee in N.G. Politis, Melérar mepi tov Blov xan g yAdoong rov eAin-
vikovU daov. Ilapaddoeis (Athens: Sakellariou 1904), ch. 7 “Apyaia xtipla
xon pdppapa” and ch. 21 “Zrouxeld ko otorygionévot 1omot”.

43 Reported by Seferis in ““Bvag ‘EAMvag - 0 Maxpoyidvwig”, doxiuss, A',
5th ed. (Athens: Ikaros 1992), pp.228-63 (p. 240).

44 The Karyatids, for example, are referred to as ”ot xépaig tov Kdorpov”
in tale no. 136. See Politis, ITapaddoerg, p.72.

45 u_ [Mowog eivar avtdg, tarddxt pov; — Mavvodra, o "An Anuitpng. - / K
gioovv g0, Askihee, Aefévry xafadirdpn,/ apdpavto aomporodiovdo g
abnvaiog Téyvng!” This is voice 53 from “Bxat6 devée” in H aodievtn {wrf
(1904). See “Anavra, 111 (Athens: Biris n.d.), p. 160.
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To conclude: statues and stones in the poetry of Seferis and Ritsos
dramatize the relation of the modern Greek to the ancient
tradition. In the case of Seferis it is a negative one, because the
experience of war, and particularly the Asia Minor Disaster, no
longer allows unconstrained and effortless communication with
the past. What is more, another alienating factor associated
exclusively with Seferis’s experience of Greece, is the blind
veneration of the ancestors which created a national rhetoric
that subverted the aesthetic values of the statues and prevented
the modern poets from finding their own voice. What caused a
radical change in Seferis’s attitude towards sculpture is his
visits to Ephesus and Cyprus, after which he will use the symbol
of the statue in a positive way, comparable to what we have
seen in the poetry of Ritsos. Cyprus offered Seferis a different
outlook on ancient Greek tradition which turned the (poetic)
landscape into a fertile one, human society into an organic entity,
and gave the statues the aesthetic qualities required by their
etymology. This shift is achieved among other things thanks to
Seferis’s acquaintance with the people of Cyprus. It is not acci-
dental that the popular wisdom of Makrygiannis is heard along
with the voices of Aeschylus or Heraclitus. Similarly, it is not
accidental that for the first time in his poetry Seferis defines his
art as craftsmanship, comparing it to the old local folk practice
of decorating a xoA6xa. 40

The wound of the Helladic experience which accompanies
Seferis from Mythistorema up to Huepoldyro Keraotpauarog I
(Logbook I11) does not seem to have affected Ritsos. One import-
ant reason for that must have been his ideological orientation.
As Beaton notes, while other poets of the Generation of the '30s
struggled to cope with the chaos that followed Asia Minor by
attempting to build a new conceptual order which would replace
the Great Idea, those committed to the Left already possessed
such a framework against which to interpret the world around
them.¥ Ritsos’s pessimism of the early years is related to the
drama of a fallen bourgeoisie to which he himself belonged and

46 1n the poem “Aenvopepereg oty Kimpo” (1955). See Seferis, Houjuara
(Athens: Ikaros 1989), p.235.

47 R. Beaton, An Introduction to Modern Greek Literature (Oxford:
Clarendon Press 1994), p. 131.
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was not connected at all with “the burden of the past”. It is not
surprising, then, that we donot find many references to statues in
the years before the early '50s.

AsTI have argued in this paper, it is Ritsos’s own experience
of the Greek landscape —either in exile or during his travels - as
well as his response to Seferis, that brings on stage statues,
stones, and, in other poems, ancient temples and archaeological
sites. The island of Samos musthave exerted on him an influence
comparable to that of Cyprus on Seferis. Its landscape offered a
different perspective on the Greek tradition (cf. “ITpoortki”),
defined mainly by the beauty of nature, the friendliness and
simplicity of its people, and the abundance of archaeological
relics. And I believe that the affinity with the people is some-
thing Ritsos, as a Marxist poet, feels that he possesses almost by
definition. In any case, Greek tradition in the poems discussed is
devoid of the nationalistic propaganda of the years of exile
(especially Makronissos) or of the learned outlook of a scholar
working in the library.

It is worth noting that it is precisely the ideological exploit-
ation of the ancestors that will mark a shift in Ritsos’s handling
of sculpture after 1967. Sculptural imagery, and above all the
symbol of the statue, will be used again then, only to underline
the nightmarish experience of dictatorship and the growing
existential preoccupations of the poet.

King's College London



National bibliography before the nation:
constructing Greekness out of early
Greek prinfing

Michgel Jeffreys

ne of the less significant but not negligible necessities for a

modern nation state is a national bibliography. Sydney
University Library, my bibliographic home for 25 years, for some
reason made a speciality of national bibliographies, with long
lines of volumes onits third floor, memories of which I can use for
comparative purposes. National bibliographies tend to come in
two dimensions: a yearly-based “Books published” and/or
“Books in print” onthe one hand, and other tomes to cover, in one
way or another, the early period before the beginning of the
yearly reports. The size of the yearly volume, I remember,
usually reflects with reasonable accuracy the size of that
country’s production of books. On the other hand, coverage of the
earlier period varies enormously. Such catalogues often show
attempts to use the past as cultural support for nineteenth- or
twentieth-century nation-building, and so the size of the volume
often reflects the degree to which national identity is contested
in the particular case.

The definition of the books belonging to the bibliography of
a particular European country is also normally double.! First

1 This is a brief treatment of a large subject, since it is not the central issue
here. Words from the titles of the British Museum’s (now British
Library’s) short-title catalogues of early books raise many relevant issues:
“Catalogue of books printed in Italy and of Italian books printed in other
countries...” STC Italian, BM (1958); “Catalogue of books printed in the
German-speaking countries and of German books printed in other
countries...” STC German, BM (1962); “Catalogue of books printed in the
Netherlands and Belgium and of Dutch and Flemish books printed in other
countries...” STC Dutch, BM (1965): the geographical part of this title had
sometimes been replaced by “the Low Countries”; “Catalogue of books
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there comes the list of books published within the boundaries of
the country, which may be defined quite widely. Nearly every
European country presents problems. France usually includes
Francophone Belgium, Switzerland and North America.
Portugal, Spain and Britain also have to decide whether to
include or exclude their American dimensions. Entities like Italy
and Germany, which had no unified national state in the early
days of printing, can base themselves onthe linguistic geography
of the period to supplement present national borders, usually
negotiating them at the widest possible: for example, the recent
publication by Hans Eideneier and colleagues of Greek books sur-
viving in German-speaking lands includes Alsace, German-
speaking Switzerland, Austria and much of the Czech Republic
and Poland, reflecting a regular practice of bibliography on
German subjects (Eideneier, Moennig and Winterwerb 2000).

The second of the two elements of the national bibliography
is books in the national language produced outside the borders,
however defined: books in French produced outside France, or in
Dutch produced outside the Netherlands (particularly, of course,
Flemish books in Belgium). The first British listing for the early
period, Pollard and Redgrave (1986-), follows this pattern. The
second, that of Wing (1994-), makes a point of including books
produced in British America — not surprisingly, since it began as
an American production and has continued so. Switzerland is an
extreme case, and Swiss bibliography tends either to be frag-
mented, divided by canton, or swallowed up into the biblio-
graphies of France, Germany and Italy. Great caution is used in
attempts to separate the Swiss sections of these bibliographies
from the rest. In problematic cases like Belgium and Switzer-
land, a different approach involving an easier modern geo-
graphical formulation — books preserved in Belgian and Swiss
libraries —is often preferred, though the range of books covered is
necessarily much wider.

printed in France and of French books printed in other countries...” STC
French, BM (1966); “Catalogue of books printed in Spain and of Spanish
books printed elsewhere in Europe..”” STC Spanish, BM (1989). Local
formulations in each country usually follow the same tactics without this
exemplary brevity.
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Thus national bibliographies regularly provide a donkey of
books published within the borders together with a tail of books
published in the right language(s) elsewhere. The details of
inclusion and exclusion are often revealing about the self-
projection of the countries involved, and may contribute to an
index of national myths. Note that I do not remember any of the
national bibliographies of Western Europe which I have
consulted including books by nationals published in “foreign”
languages, for example books by English authors originally com-
posed in French or translated into German, unless they qualify as
having been published in England.2

Greece is a nation whose self-presentation is based far more
on the importance of its language and culture than on military
strength or political influence. Those ignorant of the facts would
expect an imposing national bibliography from early times. The
reality, of course, is very disappointing. I will say nothing of the
patchy attempts in the twentieth century at a yearly Modern
Greek dossier of books published.3 I note with admiration the
first volume of Philippos Iliou’s beautiful and splendidly com-
prehensive bibliography of the nineteenth century (Iliou 1997),
and wish him well on the long publishing Odyssey required to
complete it. By the time the coverage of Iliou’s volume begins in
1801, the shape of Greek bibliography — principles for inclusion
and exclusion of books — is comparatively uncontroversial. The
subject of this article is the preceding centuries, especially the
fifteenth, sixteenth and seventeenth. Let usset, then, 1700 as the
cut-off date, and use the double categorisation I have sketched
for other European countries: the donkey of books published
within the borders and the tail of books in Greek published
elsewhere. What Greek books do we find?

If one searches for books published within the present
boundaries of Greece before 1700, the result is likely to be zero.
But I mentioned a tendency in other cases to negotiate those
borders widely, so we may extend the concept of Greece in the
Tourkokratia to include Constantinople. This will not make much

2 I naturally exclude from this judgement cases like the bibliography of
Ireland, where the use of the national language has minority status within
its own borders.

3 Culminating in Greek National Bibliography (1989-).
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difference. We can find a book or two in Greek but not Greek
script, published in Jewish circles in the Ottoman capital
(Hesseling 1897), and one or two books produced by Nikodimos
Metaxas for the ill-fated press of Kyrillos Loukaris: four or five
other books produced by that press with a Constantinople by-line
were plainly printed in London in advance, before the press
reached the Eastern Mediterranean (Layton 1967; Roberts 1967).
If we stretch negotiations to the limit for the conceptual bound-
aries of Early Modern Greece, we might just reach the Phanariot-
ruled Danubian principalities of Romania, where we may add a
score or so of books published just before 1700, many found in large
numbers now in Greek monastic libraries.* There is no way of
including in Greece Vienna or the real centre of Greek printing,
Venice. What is more, in these cities the publication of Greek
books, however significant for Greek studies, was only a small
part of a much larger production in local languages and others.
The donkey of early Greek printing is thus made up of a few
uncertain hairs from Constantinople and Romania. But you
should see the tail! Nearly every European country and America
published books during this period in Greek, making this one of
the richest and most persistent subject groupings in early printing.
Viewed from a nationalist point of view, the material is very
heterogeneous: some of it has associations with Greeks at the
moment of printing — books written, edited or printed by Greeks,
in a framework of Greek commercial activity, with an obvious
audience in Greek-speaking lands. At the other end of the
continuum, the Greek language of the work may be related only to
the ancient dimension of Greek culture, for example an edition of
Homer made in a Latin framework by a Scot for a Northern
European audience, or it may be conditioned by the status of
Greek as a lingua sacra, like the Greek versions of the foundation
documents of the Dutch Reformed Church and of English
Presbyterianism.’ Only Jewish culture has a more complex list of
bibliographical categories. There the existence of Yiddish
alongside Hebrew and the institutionalisation of the ghetto
within many different modern language communities have led to

4 Papadopoulos 1984: nos. 161, 170, 378, 972, 1150, 1269, 1502, 2261,
3040, 3672, 3826, 4236, 4367, 4441, 4443, 4445, 4556, 5450 and 5514.
5 See Papadopoulos 1984: no. 5665, and Harmar 1659.
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total fragmentation of early bibliography, demanding quite
different structures.

The rest of this article will examine early Greek printing
from the point of view of the inclusions and exclusions made by
bibliographers, placing these decisions as far as possible within
their historical frameworks, and connecting them with Greek
national myths, both those current from time to time within
Greece, and those projected on to Greece from outside. I shall end
with a proposal as to how this issue might be handled in the
future.

Before we begin, let us think of some of the possible
historical frameworks which could come into play. In this way
you will see the simple interpretations I give to the phrase
“national myth”, and bear them in mind as we examine the cat-
egories of books. At the crudest, I mean the almost complete
elision of the Turkish period from rational discussion, which
results from the use of undefined terms like ocxiaBia or Lvydg to
describe the situation of the Greeks under Ottoman rule. A
slightly more subtle version of the same condemnation was pro-
minent in the ways in which I was taught to think about early
modern Greece: the conquest of Byzantium, by this narrative, was
the extinguishing of a great light, leaving other smaller lights
in the western colonies in Greek lands, which were put out in turn
at their capture by the Turks —~ Rhodes, Cyprus, then Crete -
leaving a light of lesser wattage to move to the Ionian Islands
and shine out again eventually with Solomos. The western
observer, it is no surprise, sees light in situations in which west-
erners have influence or are participants. Demoticism, which
has emphasised the secular and the poetic, or at least metrical,
tradition, has produced parallel results. A similar thought
underlies the frequent Greek phrase “Sdcoue ta ¢dra omv
Evpomn”. Turkish-ruled Greece, almost by definition, was left in
darkness.

Myths in the bibliographical sphere operate at a rather
more subtle level. Assumptions are made on the basis of the
increasing proportion in the Greek bibliography of the
Tourkokratia of material referring to Ancient Greece, as opposed
to Greek liturgical and general religious texts for contemporary
use. An opposition is set up between Orthodox texts (defined,
explicitly or not, as backward-looking and introverted) and
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outward- and forward-looking books with subjects connected with
the classics. Greek progress from the darkness of the early
Tourkokratia to the comparative light before 1821 can be
measured, according to this narrative, by comparing the numbers
of these two categories of books. The larger the number of
religious books, as opposed to books on classical subjects, produced
in a particular decade, the further Greek culture has to go to
reach the light.® This argument is not always accompanied by an
attempt to estimate how far the meanings of the two opposing
categories had been the same in 1500 as they were to be in 1800.
Two assumptions are too easily made: first that Orthodox books
at the beginning of the period are of no significance for the non-
Orthodox; second, that there was no market then at all in Greek
lands for classical books. The first of these assumptions is clearly
wrong, the second needs to be proven. Perhaps scholarship is still
too credulous in accepting the arguments expressed in the
eighteenth and nineteenth centuries about the worthlessness of
the post-Byzantine culture of the Tourkokratia which was being
swept away by the largely western imposition of Ancient Greek
models and the patterns of thought of the Enlightenment.

From the myths we must turn to the bibliographers. The first
motive for the collection of a Hellenic bibliography was
patriotic. The most important of the mid-nineteenth century
bibliographers, Andreas Papadopoulos-Vretos, shall speak here
for several others. His work, as often with that of biblio-
graphers, had a complex publishing history, as more and more
volumes were found just after he had sent his previous lists to the
printers. Inits most developed form, his book is entitled “Modern
Greek Literature, or Catalogue of the books published by Greeks
from the fall of the Byzantine Empire up to the establishment of
the Kingdom of Greece, in the spoken language or in Ancient
Greek” (Papadopoulos-Vretos 1854-7). In its dedication to King
Otto,” he recommends his book as an original attempt to show

6 This statistical form of argument seems to have been devised by Philippos
Iliou around 1970: see Iliou 1973: 27-45. It has since been used by several
scholars quite effectively to analyse changes in the eighteenth century, but I
believe that others who have extended the method back to the beginning of
the Tourkokratia are yet to make their point.

7 Papadopoulos-Vretos 1854-7: vol. 1, immediately after the title page.
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incontrovertibly that even in the time when the Greek race was
under the Turkish yoke, after the fall of its empire, it was
always able to produce men (sic) who were educated and in-
heritors of the wisdom of their great forebears. The work was in
two volumes, the first containing religious texts, the second
secular works, described as scientific and philological.

Papadopoulos-Vretos and others working in the same tradi-
tion were only interested in works in Greek. He also boldly
disregarded the language question then dominating most such
projects in Greece by claiming in his title that he was collecting
Greek books regardless of the level of Greek used. But from the
first, Greek bibliography was less concerned with the books it
studied and more with the character and ethnicity of those who
produced them. The Greekness of the books was less important
than the Greekness of those who denied the pressures of history
and wrote and published them in the darkness of the Tourko-
kratia. This distinction may seem academic but it was to prove
crucial.

The next bibliographer is the most important personality of
our story. Emile Legrand® was a French academic and book-
collector who took up the work of Papadopoulos-Vretos and in
the last decades of the nineteenth century (and the first of the
twentieth, involving some publication by colleagues after his
death in 1903) brought out eleven large volumes of what he
called the Bibliographie Hellénique, together with two volumes
of the Bibliographie lonienne, which had some overlap with
the volumes of the main series, but included some books relevant
only to the Ionian Islands.’ He was a demoticist with a belief in
the Megali Idea, and moved in the same circles as Ioannis
Psicharis.10 One of his main contributions was to include in his
publications the scattered printings of early Modern Greek, a
category which had been almost absent from previous collections
because of the extreme rarity of copies. He was thus able to
produce for Psicharis firm evidence that printed works in

8 The best introduction to his work for these purposes is lliou 1973: 9-45.

9 Legrand 15-16 (1885); Legrand 15-16 (1903-1906); Legrand 17 (1894-
1903); Legrand—-Pernot (1910); Legrand 18 (1894-1903).

10 gee the latter’s notice of his death in Psichari 1904.
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demotic had circulated widely in Greek lands since the early
sixteenth century, a significant plank in the demoticist platform.

Legrand began by searching the Bibliothéque Nationale and
the other great libraries of Paris like the Mazarin, the Arsénal
and those connected with the University. Another source was the
book sales, particularly in Paris, in which the great collections
of the nineteenth century were being put together — like those of
Ioannis Gennadios which were to end upin Athens, and of Ingram
Bywater, now in the Bodleian at Oxford. Legrand’s publications
never lost their connection with book-collecting, including
regular (and sometimes extravagant) claims about the rarity of
the books he was describing, backed up by statements of the price
and physical condition of copies he had seen sold, some of which
he bought himself. Legrand was able to catalogue far more books
from these sources than those included by Papadopoulos-Vretos.
When he had exhausted the resources of Paris, he developed a
network of correspondents, particularly among his fellow Euro-
pean collectors, and in Constantinople, Mt Athos and ‘Moscow.
Often in the later volumes he is describing books he had not seen,
so it is necessary to check the quality of his informants before
accepting his information at face value (see Iliou 1973: 17-22).

On questions of inclusion and exclusion, Legrand began from
the position of Papadopoulos-Vretos: the title of his first two
volumes was “Hellenic Bibliography, or description with com-
mentary of works published in Greek by Greeks in the fifteenth
and sixteenth centuries”.1l But his researches were turning up
many books not in Greek which demanded inclusion. The record-
ing of Greek energy and activity during the Tourkokratia, even
when not expressed in Greek, remained a major purpose of his
work. Thus from the third volume onwards there was an inter-
esting slippage in the title, with the inclusion of a second “or”:
“Hellenic Bibliography, or description with commentary of
works published in Greek or by Greeks in the fifteenth and
sixteenth centuries”.}2 The Greek linguistic criterion has been
removed, greatly widening the range of the bibliography.
Between the second and third volumes on the fifteenth and
sixteenth centuries, he had published the five volumes on the

111 egrand 15-16 (1885).
12 Legrand 15-16 (1903-1906).
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seventeenth century, where the criterion in the title has been
further simplified to “published by Greeks”.13 The actual scope
of his collection is best summed up by Thomas Papadopoulos, the
current continuator of Legrand’s project, in an English summary at
the end of the introduction to his two-volume catalogue:

1. Works published anywhere in the world and in any
language revealing that a certain Greek born in Greece or simply
of Greek descent, having lived after the discovery of printing,
contributed in any way whatsoever to the publication of those
works.

2. Works published anywhere and in any language intended
for the Greek reading public, in order to satisfy its cultural needs
or religious ceremonies.14

We are a long way here from the standard donkey and tail
approach of Western European bibliography. Rather than
centring our interest on the book, to see where it was printed and
in what language, we are being asked to identify the nationality
of the authors, publishers or printing professionals involved in
its production, and of the intended audience. The opportunities
for special pleading become very wide.

Legrand’s early volumes go through the material he found in
Greek in the Paris collections, in chronological order. Later, as
we have seen, he widened his scope geographically and linguist-
ically, and went through the same chronological sequence once,
and in some cases twice, again. Thus as well as the problematical
rules for what he was to include, the volumes, inevitably, are
haphazardly arranged and infuriating to use as a catalogue. His
indices, which cover all aspects of his analysis without
concentrating on the lemmata of individual books, do not help a
great deal.15 There are distinct signs that Legrand himself found
it hard to control this mass of data. The greatest strength of his
books, which will never go out of date, is the multifarious in-
formation and documentary evidence he gives about the volumes
he includes and the professionals involved in their creation -

13 Legrand 17 (1894-1903).
14 papadopoulos 1984: A%'.
15 Gee the criticisms of Papadopoulos 1984: 6"
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still providing one of the best introductions to the environment of
early printing in general and Greek printing in particular.

The series of eleven books was so huge and so authoritative
that it became an institution. Bibliographical articles took the
form of additions to Legrand, or first-hand accounts of books
which he had only seen at second hand via one of his correspond-
ents. The focus of Greek bibliographical narrative, as it were,
was firmly set around 1900. It came to be assumed that every
reader of these articles had available a full set of Legrand’s
volumes, and some of these contributions do not make full sense
unless one has. Several publications were made of the early
holdings of libraries, identifying each book only by a reference to
Legrand — except for those not found there which were triumph-
antly described in full at the end.1® Many of the great and the
good of Modern Greek studies made a contribution to this long
series.17 Legrand’s mastery of the textual evidence for early
Greek printing, which was unchallenged, appears to have acted
as a validation of his criteria for the choice of books for the
Bibliographie Hellénique, which certainly ought to have been
reconsidered.

The situation | have described continued, with little essen-
tial change, till 1984 and the publication of the first volume of
Papadopoulos’s work. Let us take up position in 1984 and review
the effects of this process on the development of Greek biblio-
graphy and its result, the expanding category of EAAnvikij
Bifrioypagia. Many of the additions made to it during this time
were uncontroversial, mere filling in of the gaps in the
publication, for example, of the major liturgical books, volumes
which Legrand had not included because he had not found copies.
One interesting case, mainly restricted to liturgical books, was
that of volumes which had been left in a printer's warehouse
unsold and were provided with a new title page, to give the
impression that they were hot off the press. The original date of
printing was usually left unfouched in the colophon at the end of
the book. Such hybrid volumes are now generally accepted as
separate bibliographical lemmata (Iliou 1973: 25-6).

16 See, for example, Ploumidis 1971; Kordosis 1979.
17 See, for example, Dimaras 1977; Manousakas 1958.
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However, some additions were more difficult to justify. I will
restrict myself to one or two categories. Evro Layton, the Cypriot-
American bibliographer, discovered that US libraries were
strong in collections of alphabeta graeca, basically the first
stage of the humanist learning of Greek, a group of short biblical
and other texts which also served as an advertisement of the
Greek dimension of the activities of the printing establishment
that put them out. A Hebrew section was often included. For the
US libraries they were an inexpensive way of acquiring examples
of early printing. Now one of the works contained in some, but not
all, of the alphabeta is a treatise on Greek letter-forms by Ianos
Laskaris. Evro Layton used this as an argument to include the
whole genre in the Greek Bibliography (see Layton 1979: 94-105).
Papadopoulos was more conservative, especially with volumes
which do not contain Laskaris’s work, but faced the problem that
there is noestablished way to reassess books once assigned to the
bibliography. He therefore reluctantly accepts Layton’s judge-
ment and then adds more than a dozen alphabeta of his own,
enthusiastically listing them in the long catalogue of additions
to Legrand offered in his own name, which makes up the second
of the two volumes of his work.18

There are other problems with books designed for higher
levels of learning Greek. The numerous editions of works ascribed
to Manuel Chrysoloras, Theodoros Gazes and Konstantinos
Laskaris were among the first secular works included in the mid-
nineteenth century in the second volume of the bibliography of
Papadopoulos-Vretos. But these too are collections of hetero-
geneous works by different authors, many often basically in
Latin, as it was unwise to use only Greek for books teaching the
early stages of that language. There is a similar and equally
popular collection of works serving as an introduction to Greek
ascribed to the Catholic cleric Urbano of Belluno. This preserves
a short poem by Markos Mousouros, which had appeared in

18 papadopoulos 1984: 26, n. 1; 1986: nos. 38, 73, 80, 118, 212, 230, 261,
492, 930, 934, 942-4, 951, 957, 959, 1025-7. Papadopoulos’s footnotes
often question why Legrand had included various books in the Biblio-
graphie, but he never, to my knowledge, excludes them. In other cases he
does include books described by Legrand but carelessly left out of the
numeration which implies bibliographical acceptance.
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Legrand in the form of a separate booklet. Papadopoulos in this
case adds to the bibliography one edition of Urbanus’s work,
opening the door to two dozen others, whose inclusion can hardly
be opposed, though the justification is slender (Papadopoulos
1977: 147-8). L hope that you are beginning to see the difficulties
of the system. Papadopoulos is forced to make compromise after
compromise in facing three-quarters of a century of additions to
Legrand, made on the basis of Legrand’s criteria, which were
never really made explicit and were subject to obvious slippage,
interpreted by generations of scholars naturally concerned to
maximise their own contributions to the bibliography. One
should add that Papadopoulos’s volumes also show the regular
confusion involved in the publication of bibliographical work-in-
progress.19

I propose now to go through the major categories of books
included, wholly or partially, in Papadopoulos’s catalogue, to
examine current attitudes to them. The order of examination will
move roughly from the more central categories towards the more
marginal, though I do not insist onthe detail of this sequence.

We may begin with early works of Modern Greek literature.
These were first systematised, as I said, by Legrand, and have
since been accepted without question in the bibliography. Dis-
coveries are still being made, including the oldest printed Greek
vernacular work, Bergadis’s Apokopos of 1509, found by Evro
Layton (Layton 1990), and a whole group of late seventeenth-
century editions found by Ulrich Moennig in a library in Halle
(Moennig 1994). It is plain that this kind of book was normally
read and thrown away. There remain numerous surprising gaps
between editions recorded, suggesting that many reprintings
have disappeared without trace. The books are often very thin,
and one may hope for further discoveries, particularly of
volumes attached to other more substantial works.

Liturgical and para-liturgical works are probably repre-
sented in the bibliography in a more complete way, and of course

19 1 still remember with some shame announcing to David Holton the
discovery of a new edition of the Alexander romance in an Oxford library,
only to be told that it already appears among the Emirpoo®ixar of
Papadopoulos’s second volume — the fourth alphabetical listing one needs
to search to check the existence of an edition in his catalogue.
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meet unquestioning acceptance there. The larger volumes have
probably all been listed, though cases of the rebadging of unsold
volumes with new title pages, as described above, are still
appearing. Smaller liturgical volumes like the Psalter, the
Oktoechos and the Liturgy of the Anagnostes were used as aids to
reading in church schools, and so were published in greater
numbers and in more frequent editions. At times they seem to
have been reprinted almost yearly: there certainly remain some
gaps to be filled. In this connection, recent research has found a
surprising number of Greek liturgical works in Western Europe,
together with evidence that they have been in the libraries
where they now are since a date shortly after their public-
ation.20 Oxford and Cambridge are particularly rich in such
copies. You may be surprised to learn that the UK will be a more
important source for the writing of the history of the
seventeenth-century Greek liturgical book than Mt Athos or any
more conventional Orthodox site.

Throughout the early history of Greek printing the medium
was used for practical treatises ona variety of different subjects —
mathematics, science, military science, economics and a number of
others. Most of the writers of this material had Greek as their
first language, and they were probably aiming largely at a Greek
audience. But this was also an international genre: these books
form a part of the evidence that Greek was used, even in the
seventeenth and eighteenth centuries, as a kind of lingua franca
of South-Eastern Europe.2!

With classical literature we come to the first examples of
the exclusion of works in Greek from the bibliography. Some
high-profile cases concern incunabula using Greek, especially
those connected with the Aldine firm in Venice. These were
dealt with by Legrand early in his research, when his categories
were still quite strict. Several of the Aldine incunabula are
firmly connected to named Greek editors, and so are accepted.

20 gSee the internet site EAMVOyA@ooe maAaiétone/Early printing in
Greek, 1469-1700 (URL htip:/ /babel.mml.ox.acuk/neograeca/). Look
especially under liturgical books for the period 1615-1635.

21 The use of Greek as a language for the dissemination of the ideas of the
Enlightenment to Balkan intellectuals whose first language was not Greek
is a minor theme of several of the collected studies in Kitromilides 1994.
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Some others are not so connected, and are excluded, despite the
fact that no specific non-Greek editor has been found, and the a
priori assumption that at this date Aldus’s Greek colleagues are
more likely to have helped in the editing of difficult Greek
material than the non-Greeks. There is no better testimony to the
authority of Legrand than the continuing exclusion from the
bibliography of the Aldine first edition of Aristotle, one of the
greatest intellectual achievements of the fifteenth century.?? At
the other end of the continuum, many editions of Cicero have
been included (and more need to be added, according to the rules).
Theodoros Gazes's translation of a few Ciceronian treatises into
Greek is an interesting sign of the cultural situation in the
fifteenth and the first decades of the sixteenth century, when
Greek showed some signs of rivalling Latin as an international
scholarly language in the West. It was widely reprinted in
sixteenth-century Latin editions of Cicero’s work, large and
small - which thus qualify for Papadopoulos’s catalogue.? In
general the classical editions which are found in the biblio-
graphy tend to be somewhat second-rate, like the multitudinous
productions of the Portos family, Frangeskos and Aimilios. It is
also worth commenting that there are significant numbers of the
standard early editions of classical authors now in Greek
libraries, some of which may have been there for centuries. One
thinks particularly of the libraries of the Orthodox patriarch-
ates, but other, smaller libraries often throw up interesting
examples. There is a danger of circular argument in the assump-
tion that there was no audience at all for such books in Greek
lands.

Relevant Western European religious texts fall into two cate-
gories. The first is the propaganda of the Catholic Church of the
Counter-Reformation in its active campaign in the Eastern Medi-
terranean. This appears at every level of linguistic and

22 Note, for example, that Urceo Codro, criticising the edition from
Bologna, lists some errors in the Historia Animalium and expresses
amazement that the Greeks in Aldus’s circle had not noticed them. See
Wilson 1992: 127-8.

23 gee Papadopoulos 1984: nos. 1734-1752, which is certainly not a
complete list. One of the texts has now received two modern editions:
Salanitro 1987 and Megas 1993.
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intellectual sophistication.2* Many of the texts are composed by
Greeks and all are clearly intended for Greek reception, so here
Legrand’s rules worked positively to ensure the inclusion of books
which might under other circumstances have been excluded for
reasons of doctrinal politics. The other category, already men-
tioned, is the printing of a Greek and usually a Hebrew form of
the basic texts of all new religious formulations. Papadopoulos
accepts the two editions of Luther’s Small Catechism included by
Legrand and one added subsequently. He gives a list of 11 others,
but refuses to add them formally to the bibliography till
definitions have improved.® As for Calvin's Zroyeioocis g
xprotiavay miotems, he points out that Legrand included only one
edition because he had special reasons to think that it was
printed for a Greek audience. Even so, Papadopoulos adds other
editions he has come across, apparently abdicating responsi-
bility for finding any more.26

A final category must be mentioned merely to be dismissed
from present concerns. At least 30% of the books in Papado-
poulos’s catalogue are translations and original compositions by
Greek migrants to Western Europe in Latin or the vernacular
languages of their new or temporary homelands. Having ob-
served a similar phenomenon at close hand in Australia, I feel a
great deal of sympathy with these migrants and their products.
However, this is a different subject from printing in Greek.

Since this article is being published in Cambridge, I wish to
use a Cambridge book as an example to sum up much that I think
is wrong in Greek bibliography. This is an edition of the ancient
scholia to Sophocles made in 1668 by the University printer, John

24 The scholarly work of Leon Allatios is well known. At the lower end
of the scale is a work written by the French cleric Paul de Lagny, who had
long served as a Catholic propagandist in Greek-speaking lands. The lin-
guistic and intellectual level of the volume may be judged froma note on the
back of the title page explaining the genesis of the book: “Xpiotiavoi pov
nopakaieite rov Oedv Sra 1ov Baoihéa g Opdvoag, o onoiog evwordletoun
v compiav Tav yuxdv oug, ayKoAd kal va giote Eepakpepévor and tov
Adyov tov: encidn ko Spioev vo Tonedy 10 mapdv Pifiiov dia v epnueiav
[sic] v edikiv oag, kat 3o va cag poipadi xdpropa” (de Lagny 1668).
Bgee Papadopoulos 1984: nos. 3663-3665; 1986: no. 1004.

26 See Papadopoulos 1984: nos. 1489-1493, p. 110 n. 1.
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Field, appearing as lodvvng ®érdoc.?” He is already re-
presented in the bibliography by a Greek edition of the book of
Common Prayer, but I have never seen the Sophocles scholia
connected with a Greek bibliography. There is no word in this
volume in any language but Greek, the date of publication is
given in the Greek system, and the whole layout follows the
traditions of Greek printing and begs for inclusion within them.
Using the donkey and tail system, I regard this as a Greek book,
just as its equivalent in other languages would be welcomed in
other European bibliographies, as part of the tail of books in the
national language produced abroad. In the official Greek biblio-
graphy it is excluded for ethnic reasons, because the race of the
editor is much more important than the nature of the book.

It is time for conclusions. You will have understood that I am
not happy with the way that the Hellenic bibliography is con-
structed. Its origins were dominated by the myth of the
Tourkokratia as darkness and oxiafid. Against this background,
bibliographers set out to demonstrate that there were Greek
intellectuals and printing professionals actively cultivating the
light throughout the period. In the early history of the Greek
state, recourse to such thoughts may be treated with sympathy.
In the era of Legrand, the special circumstance of the Megali
Idea can be taken as some limited justification for bibliographers
to examine the author rather than the book, the political
environment rather than the cultural product. But the over-
whelming size of Legrand’s oeuvre has prolonged these
anomalous definitions far too long. It is also time to question the
assumption that Greeks had no interest at all in classical
literature in the early Tourkokratia, and, even more, to correct
the erroneous belief that the only market for Orthodox liturgical
and para-liturgical books was in Orthodox lands. The truth is
more complex than the simplistic myths I described.

My chief annoyance with the story according to Legrand and
Papadopoulos is that the picture they paint is only half of the
truth, and the less interesting half at that. If one looks at the
general holdings of sixteenth- and seventeenth-century libraries
in Western Europe, one gets a very different and much more posit-
ive picture. In the bibliography of Legrand and Papadopoulos,

27 Sophodles, Ancient scholia (1668).
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the books share the fate of Greek populations who formed an
underprivileged and sometimes oppressed minority in the
Ottoman Empire, and of Greek migrants in the West, who after a
bright post-Byzantine beginning, were slowly absorbed into the
countries where they had settled. But in the wider picture, Greek
letters are sweeping across Europe in a spectacular way. The
triumph of Greek classics in western garb is only part of the
picture. For a time, as I have said, there are signs that Greek
might take its place alongside Latin as a viable international
language. Even when that proves impossible, some of Europe’s
greatest menin several walks of life find it necessary or advant-
ageous — use whatever adjective fits the situation — to write
Greek. Greek influences other European languages, especially
Latin, where all of Cicero’s eAAnvixovpegare brought out over and
over again. Greek words, often in Greek script, invade hundreds,
perhaps thousands of non-Greek book-titles. Letters of the Greek
alphabet, especially the favourite omega, make a typo-
graphical invasion of English, French and German words in other
titles.28 All this one would not suspect from looking at the
Academy of Athens’ official Greek Bibliography. Its concen-
tration on people rather than books has given a restricted version
of the truth. Heaven forfend that I should ever complain that
any section of Greek society shows an insufficient appreciation of
the greatness of Greek culture —butI am close to it in this case.

As for the Hellenic bibliography, I suppose that too much
ink has already been spilt to allow us to forget the idea — which
might be the best solution. The bibliographic situation of Greece
is really difficult and quite different from that of the Western
European states which may be used as comparators. But on the
other hand, I donot think that things are quite so desperate as in
Jewish bibliography. My ownsolution to the problem (as to many
others) is electronic. I believe in the internet. I am building up a
website of pictures and transcriptions of early Greek printings,
starting from those included by Papadopoulos but unlikely to end
there. My eventual goal is to recommend different Greek biblio-
graphies for different purposes. I would like to think that this

28 For an unusually rich set of such cases, I can recommend the catalogue of
the Library of St George’s Chapel, Windsor Castle: Callard 1976.
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could influence the theory and methodology of the developing
Greek national bibliography.

I would expect the catalogue of the Greek National Library,
eventually available from an official website in Athens, to
embrace the idea of a national bibliography from the time of the
beginning of printing. If people insist on putting the website into
national bibliography mode, I can imagine several buttons
appearing. One would have a Greek flag on it, and would give
the disappointing list of books published in Greek lands, how-
ever widely defined. Another button would show Makrygiannis,
and give access to the early modern Greek books published in
Venice. Others would show Hagia Sophia (revealing a large and
important Orthodox collection), St Peter’s, and a yet-to-be-
determined Protestant symbol, the significance of which is
obvious. The Parthenon would be used for classical books. Via
that button users could access a huge list of all books containing
substantial passages of Ancient Greek, with subdivisions for
Patristic and Byzantine Greek, all divided into two categories:
the first would have a stricter definition, but wide enough to
include, as well as those classical books already listed by
Papadopoulos, many others like the Aldine Aristotle and the
work of Iedvvng ®érdog of Cambridge. However, the edition of
Homer made by a Scot for Northern Europeans would come in the
second and wider category. The lines of division between the two
categories will need careful wording. I suggest that they should
ensure that books in the first group show in one of many different
ways a recognition of the continuing existence of Greek language
and culture after the end of the classical world, and indeed of
Byzantium - for example, use of the conventions of Greek printing
and publication, or of the Greek language to comment on,
introduce, or dedicate the text of the volume. This definition
would give particular weight to Greek written by non-Greeks
during the age of printing (cf. the same chronological stipulation
reported by Papadopoulos above about the activities of those
identified as Greek). Overall, I hope that the National biblio-
graphy will decide to include within a decade or two all books,
wherever produced, with substantial passages in Greek script.
This outer definition of the Greek book is in line with that
obtaining in other countries, and ultimately is the only criterion
which is completely defensible. One might also suggest that
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Greek claims on past inheritances involve bibliographical
obligations as well as cultural enjoyment.

Users could draw out a whole series of interlocking and at
times mutually exclusive national bibliographies, corresponding
to their different and changing bibliographical needs and vary-
ing interpretations of national myths. Only thus will the com-
plexities of the bibliographical problem be cut through with a
solution appropriate for a state enjoying an immensely rich yet
chronologically fragmented cultural endowment which, for
historical reasons, reached publication in print almost entirely
in areas over which it can have no political and little linguistic
and cultural claim.
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Greek Cypriot refugees after twenty-five
years: the case of Argaki

Peter Loizos

he essay which follows was written as a new concluding

chapter for a Greek edition of my monograph The heart
grown bitter: a chronicle of Cypriot war refugees (Loizos 1981).
This book examined the experiences of the villagers of Argaki,
before, during and immediately after the Turkish invasion of
1974. As the Greek edition, entitled Xpoviké tng Kvmpraxiig
npoopvyrds, did not appear until 2001 (Loizos 2001), there was a
clear case for including in it some account of how the people of
Argaki had fared since 1975.1 Indeed, the proposed translation
of the monograph helped me decide to go to Cyprus, in 1999 and
2000, to do some systematic qualitative research. The essence of
this was some fifty open-ended, informal conversational inter-
views, in which I pursued questions which had arisen after some
years of reflecting on other regional displacements (Loizos 1999;
2000).

Briefly, Argaki village in NW Cyprus was a mixed village
of 1,500 Greek Cypriots and 70 Turkish Cypriots when I first
visited it in 1966. My father had migrated from it in 1930. I
wrote my doctoral thesis about how the politics of Cyprus’s first
decade of independence impacted on the villagers. This thesis
was written up as The Greek Gift: politics in a Cypriot village.
But as I was correcting the proofs, in August 1974, the Argaki
Greeks became refugees, as Turkey consolidated its military hold
onthe North of the island. So in the spring and autumn of 1975 I
returned to Cyprus to witness to the distress of the people who
had recently been so prosperous, and so hospitable to me. The
book, which tried to make sense of this turmoil, took twice as
long to write as the doctoral monograph.

1 This essay is a postscript to the English-language text of 1981, but has
not previously been published in English.
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In subsequent years I made a number of brief visits to Cyprus,
to attend conferences, to make a documentary film about a parti-
cular refugee family,? or for holidays. Although these trips
often led to some notes being jotted down, I did not for many years
do serious field research. This was finally remedied in the two
visits which led to this essay.

Throughout this period there has been the recurrent mirage
of a solution to the Cyprus Problem. At the time of writing
(August 2002) this still eludes the island and the region. A great
deal has changed since the upheavals of the 1960s and 1974, but
here, as in my previous writings, I have tried to foreground the
fortunes and the experiences of Argaki’s Greek Cypriots, rather
than focus onthe national and international developments, about
which others write more expertly than I can do. As an author, I
no longer have Argaki to myself, since in 2000 a book was
published in Greek written by Christodoulos Pipis, Argaki: 1800-
1974, a work of 649 pages, full of factual information about
village families, and celebrating the activities of the EOKA
militia group formed in the village.

* %k K

The story of the next twenty-five years has to be dramatic, but
my purpose here is not to dramatise further, but to report and
analyse soberly. The main themes of the following pages can be
stated briefly: for a variety of reasons, the Greek Cypriot
refugees in general, and the Argaki villagers in particular, did
not allow themselves, and were not encouraged, to be idle,
apathetic, a burden, a liability. Assisted by a determined
government, by unexpected windfalls, and by international aid,
many of the refugees re-invented themselves economically as
productive citizens; a few, undoubtedly, fell upon stony ground,
gave in to despair, were laid low by illness, of body and mind. A
few older people stepped back and understandably allowed their
mature children to shoulder the burdens of family provision. But
many, perhaps most, made extraordinary efforts to provide for
themselves and their dependents.

2 The film was entitled Sophie’s people: eventful lives (1985).
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So, the various styles of coping with dislocation and desti-
tution can be seen as a triumph of human creative energy over
negative circumstances, a transcendence. But also, and this is the
second equally important theme, I see a whole cohort of Argaki
people as deeply, irreversibly, emotionally marked by having
been forced out of their villages, and living through these years
with a powerful sense of injustice, and dissatisfaction. Because
the possibility of a return has never been ruled out by the
rhetoric of national politics, the Hope of Return remains a
troubling and painful possibility. Even had such a hope been
ruled out early on (as happened in 1923 with the Treaty of
Lausanne), the sense of injustice would have remained powerful.
The third theme of importance is that their children seem less
deeply affected, and capable of making an important distinction
between their parents” unsatisfactory lives and their own.

Emergency planning: refugees as a resource

At Independence in 1960, UNDP persuaded President Makarios to
set up a Planning Bureau, as a super-ministry to co-ordinate other
ministries. Under its guidance the performance of the Greek
Cypriot-controlled sector of the island’s economy, in spite of
major political disruption in the first fifteen years, was re-
spectable but hardly dramatic. Government debt was kept low.
Some diversification was encouraged, to break out of colonial
autarky, because the island had relied principally on mining,
agriculture, a tiny manufacturing sector, and a little tourism for
foreign earnings. After 1964, the situation for the Turkish
Cypriots was very different, because they were operating an
enclave/ siege economy, under the pressure of an embargo on many
materials, putin place by the Greek Cypriots.

In August 1974 the Greek Cypriot South had suddenly to cope
with around 180,000 refugees, in most cases quite destitute. The
situation was that roughly one in every four Greek Cypriots in
the South was a refugee.3 When Greece had been confronted by a
similar problem in 1922, there were hunger and disease deaths

3 In international law the Greek Cypriots are “internally displaced
persons”, as “refugee” is used for people forced to move from one state to
another. But I shall call them “refugees” for simplicity, and because that is
the term most commonly used by themand most other people in Cyprus.
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running at 6,000 a month for at least two years, and massive
suffering for many years. How and why was this scenario
avoided in Cyprus 50 years later?

The answer is that the political leaders and civil servants
met the crisis head-on, and took appropriate and effective
measures. The Planning Bureau was a key player in this drama,
and its Emergency Plans were the script. Roger Zetter has made a
special study of government measures to deal with the refugees,
destitute people needing housing, feeding, clothing, educating,
and employment (Zetter 1982; 1991; 1992; 1998). I draw freely and
gratefully onhis work in the first section of this essay, and also
on that of Paul Strong (1999). The planners saw beyond the
immediate need for humanitarian relief, and treated the
refugees, their problems and their potential as a development
opportunity, rather than an economic burden. The state, on
behalf of Greek Cypriots as a whole, invested heavily in the
refugees’ future, and the refugees were able to meet them more
than halfway.

This was possible because of ethnic solidarity: the refugees
were regarded by the wider society of non-displaced Greek
Cypriots as victims of injustice, who had legitimate claims for
succour. And there was some property — houses and land, which
Turkish Cypriots were leaving behind as they set out for the
North of Cyprus. However, there was by no means enough
Turkish Cypriot property to meet new needs. At the very least,
four times as many Greeks were coming into the South as Turks
were going North.

The Planning Bureau produced the 1975 Emergency Action
Plan. This had the following components: proposals for new
industrial enterprise zones, and for export credits to boost pro-
duction; proposals for infra-structural construction; proposals for
welfare benefits in health, education and housing for the
refugees; small-business loans, loans to farmers, and proposals to
re-employ civil servants and refugees otherwise unprovided for.
There was to be a major public housing programme, which was to
employ refugee labour and skills, put money into refugee pockets,
and roofs over the heads of many of them, all at the same time.
There had been virtually no public housing in Cyprus prior to
1974: Cypriots had been building new or renovated houses on
marriage, in the plains villages and in the cities on plots of land
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separated from the plots and houses of immediate neighbours
(Loizos 1975).

The Planning Bureau decided to locate major public housing
sites on the edges of the island’s main towns, close to the new
industrial enterprise zones, even though most of the refugees
were rural people from farming villages. This meant people
lived near employment opportunities. These houses are typically
much smaller than most villagers were building for themselves
before 1974, and they are not detached, but joined-together rows
or blocks of houses. Because the official position of the Greek
Cypriot political leadership was that all the refugees had to
have the right of return to their original properties, this public
housing was designated “temporary”, and although it was not
luxurious, and some estates look dilapidated today, this was
unlike the insubstantial pre-fabricated housing which was put
up on bomb-damaged sites in the UK after 1945, but of a more
permanent construction.

By no means all the refugees ended up in such purpose-built
housing. Other government-funded schemes were also initiated,
in which the state made available building land, and some cash
towards owner-supervised constructions, in densities closer to
previous cultural preferences. Poorer people with less education,
and less well-paid labour market prospects went into the “row”
house estates, and many white-collar people, teachers and civil
servants sought to avoid the schemes, and to build their own
homes. It depended on many factors.

For farmers, the government did three things: first, it wiped
the slate clean on their pre-war debts to the Co-operative
Savings Societies and Agricultural Banks. This, as we shall see,
was special treatment, but carefully considered. Secondly, it
allocated them unused land or abandoned Turkish land. Thirdly,
it lent them money for planting and subsistence without signi-
ficant collateral, a break from pre-war practices. In the first
year after the war the government issued a general exhortation
to plant every square inch of the South which would take a crop,
“even onyour house roofs”. At the time I missed this exhortation
and was puzzled, in September 1975, to see a Limassol police
sergeant and a Nicosia secondary schoolteacher growing fasolia
(beans) in urban flower gardens. They were, I now realise, re-
sponding patriotically to the government’s plea. In fact, the
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response was so successful that there was a glut for many crops,
prices collapsed, and many refugee farmers lost money. This may
have led to a shake-out in the farming sector, which was said by
economists to have been under-productive before the war. In 2000
a number of Argaki farmers were still farming intensively, and
effectively.

Refugee civil servants were treated differently from the
farmers. First, and crucially, the state decided to keep them all
onthe payroll, although, in agreement with both right-wing and
left-wing trade unions, there was a general 25% wage cut
throughout the unionised sectors, which included most civil
servants and teachers. Some of the guaranteed redeployment
made a certain amount of economic sense — refugee children
needed teaching, so refugee teachers could be put to work. It is
doubtful whether this applied to all civil servants. How, for
example, could all the Department of Agriculture’s refugee staff
be efficiently redeployed when the land under government
control had shrunk by more than a third? I have seen no proper
analysis of these issues — but analysis must have gone on in the
Planning Bureau. There was, of course, the politics of refugee
incorporation to be considered, as well as the economics.

However, the civil servants were notindulged in other ways.
In cases known to me, for example, pre-war debts had to be
honoured: a young schoolteacher from a poor family in Argaki
had, in 1973, just completed an impressive house in her natal
village, by taking a loan from the teachers’ union savings fund.
Although she had to abandon this house, and in the end build a
second one with a new loan, her pre-war loan for the lost house
had to be paid back. “I had to build two houses,” she said. I
understand this was typical, rather than exceptional. But an
Argaki farmer’s wife saw the policy rationale immediately.
“It's because they still had their salaries,” she suggested. Un-
like the farmers! The teacher remains bitter to this day, and
bitter not only with Turkey, but with her own government. “It
was an injustice” is how she sees it.

Businessmen could also be treated tough-mindedly by the
Planning Bureau over issues of equity. One major employer known
to me (not from Argaki) had runan island-wide bus-line. He had
lost a lot of vehicles, buildings and other facilities in 1974, and
he had two hundred employees on his payroll. He inevitably
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had debts to major banks. Because he still had assets in the
South, the government took him to court on a number of occasions
in attempts at debt recovery, while he did his best to fight the
case and meanwhile delayed as best he could. He said he could
see the government’s point — they were faced with the possible
collapse of the banking system. There are three major banks in
Cyprus, two with majority holdings by the Church. And many
Cypriots had, before 1974, borrowed from these banks to buy land
as savings and speculation. So, a collapse of the banks would
have hit nearly everyone, refugees and non-refugees alike.

Because there were all kinds of “grey area” people, who
might have claimed refugee exemptions or benefits, the Planning
Bureau had to think hard about whom to treat how. In another
poignant case known to me, two Nicosia residents, born in adjac-
ent villages, and married to each other, had white-collar jobs in
Nicosia. They had inherited substantial landholdings in their
villages, and saw to it that the land was planted out with citrus
trees. Todo this, they had undertaken substantial debts. In 1974
they lost at least 5,000 orange trees, but were not classified as
“refugees”, nor yet as “farmers”. No debt relief, and no expect-
ation of future income. They also remain bitter to this day, but
their bitterness is directed more at Turkey than at their own
government.

Those who were labourers before the war were helped to find
employment by the construction of refugee housing in urban areas,
within reach of light industry. The Cyprus Government encour-
aged (with export credits and start-up loans) the manufacture of
shoes and clothing, furniture, and fittings of all kinds, and the
export of canned fruits and juices, all aimed at the nearby Gulf
and Maghrebian markets. Because of the oil price rises of the
early 1970s, oil-rich states were having consumption booms, and
Cyprus enjoyed the comparative advantage of being near to these
markets. At the same time, there was a major expansion of mass
tourism in the South, in which hotel construction featured
prominently and which created a new service sector, with jobs for
waiters, chambermaids, cooks, bar staff, and many associated
trades.

The civil war in Beirut was an ill wind for the Lebanese, but
an externality which blew some good to Cyprus. Some wealthy
Lebanese decided to sit the war out in the island, in its newly-
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constructed tourist hotels. With the collapse of Beirut as a finan-
cial centre, Cypriots were able to take on some financial services
work. Cyprus is second only to the USA and Canada in the
proportion of the population who are graduates. The necessary
skills were present as human capital in the 1980s to take ad-
vantage of this opportunity. Such is the generally high level of
social aspirations among younger Cypriots that in the 1990s the
South has imported labour — men from Syria to work in agri-
culture, and women from Sri Lanka and the Philippines to work
as maids, nannies, and care workers for the elderly, and kitchen
staff in the tourist sector, while Cypriot women go out to work in
white-collar jobs. The collapse of communism in Eastern Europe
has sent young women and men to many countries, and Cyprus is no
exception. In 1992, foreign labour was 6% of the labour force. It
was closer to 10% by 2000.

I must also mention, in the human capital and graduate
context, that for some years after 1974 significant numbers of
Cypriots went as short-term labour migrants to the Gulf, and to
countries such as Bulgaria, to work in construction, transport, and
other sectors. Remittances to support parents, grandparents and
siblings were important in this period.

So, to summarise the overall macro-economic picture: Cyprus,
which at Independence had a low level of state indebtedness,
and a predominantly rural and agricultural economy, after 1974
was challenged to absorb a large destitute but skilled popul-
ation. It did this by neo-Keynsian or Roosevelt New Deal
methods of funding appropriate public works — refugee housing,
tourist hotels, factories, roads, airports, dams — which led to a
construction boom, and enabled increased tourism, with new
seasonal employment opportunities.

The level of public indebtedness is now high, but significant
economic diversification has taken place. Agriculture is no longer
the lead sector for employment and GNP; there has been a boom
in export manufactures, and urbanisation has continued to in-
crease due partly to Planning Bureau housing construction
decisions. However, after a decade of neo-liberal right-wing
governments, the Planning Bureau has been dissolved.

Where Roger Zetter stressed Planning Bureau strategies,
Paul Strong, an economic historian, subjected “the Cyprus
miracle” (referring to the South alone) to sceptical analysis. He
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gives private investment an important additional role: Cyprus,
for example, has developed the fourth largest maritime fleet in
the world. Tourism took off before the 1974 watershed partly due
to state investment, partly dueto local enterprise, and partly due
to appropriate externalities such as cheap air travel, and rising
wealth in Northern Europe. He points out that after 1974 there
was a five-year concordat between state, the private sector, and
the unions, which dramatically reduced days lost by strikes. But
as any good Marxist will tell you, in such an accommodation,
someone is being held down. Recent work by Prodromos
Panayiotopoulos (1996; 2000) has analysed the ability of
businessmen in Cyprus to connect up with diaspora Cypriots in
the UK, and organise cheap refugee labour to service the British
clothing market. In the late 1970s and early 1980s this was
important, but this kind of employment has now shifted away
from Cyprus, as Cypriot labour costs have risen, and the Cypriot
businessmen are going off the island for their cheap labour. Pana-
yiotopoulos suggests that the sweated labour of refugee women
was important here, and that many a small business fortune has
been built onthis factor.

Women’s labour
Before the war, in the village I studied — but the distinction was
more general — there was an important status difference between
women who did and did not “work for strangers”. There is a
special word in Greek, &evodovietw, which means exactly that.
Ideally, Greek Cypriot husbands preferred that their wives
should not need to work outside the home, or family farm or
family shop. Argaki men would boast to me about their wives
never having worked for strangers. If a husband and wife needed
additional farm labour, it was often exchanged with neighbours
without money changing hands, or poorer women were hired and
paid by the day. But they were pitied. Roughly half the house-
holds in the village in 1968 had women who were not taking
paid work, not working for strangers, as they would put it.
Women working in farm employment appear in national
economic statistics as “unwaged”. As regards pre-war rural
Cyprus, in many cases these women would have proved to be
working on their own land, or rented land, with their husbands.
They neither expected nor needed their husbands to pay them a
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wage. For them, the Big Issue was that they are working for the
family, and more particularly for the well-being, the education
and the future marriages of their children. Having recently stood
alongside some of them in the fields they were working, I have a
strong sense that the development of feminist classifications of
these women as “unwaged”, and therefore invisible in the
national economy, misses the cultural point. It should also be
appreciated that we are not talking about patrilineal patri-
archy inCyprus: Greek Cypriot women are virtually to a woman
either the full owners or half-owners of the houses they live in
and, before 1974, of significant agricultural land. There can, of
course, be embedded domestic authority disagreements, when a
husband overrules a wife. But Cypriot women’s property rights
were and still are a highly significant aspect of their status as
women.

For the refugees I know about, 1974 changed the status dis-
tinction between women who took paid work and those who did
not. Some Argaki farmers managed to continue to work as farmers
and, in the cases known to me, their wives assisted them. They
were still operating within the pre-1974 value system. But
where before the war only the unfortunate “poorer” Argaki girls
worked in fruit-packing factories, shops and offices, after 1974 it
became common for young women and many married women to
take paid employment. Older refugee women, particularly from
previously wealthier farming families, who have had to take
factory jobs for the last 25 years to see their children through
school and university, tell their stories of getting by in this way
with involuntary tears in their eyes, because there is a strong
sense of having come down a long way in the world. Their
daughters can and do see thingsrather differently — but they are
often doing more attractive jobs than their mothers did, and are
getting better paid for what they do, a fact they readily
appreciate.

1974, then, was probably a watershed for refugee women, and
they were catapulted by need into paid work, regardless of their
pre-war status. Non-refugee women moved into paid employment
ona slower trajectory, but they too moved. That they had to do so
is probably consistent with the perception of most Cypriot
families that they could not make ends meet, educate and marry
off their children, and reach reasonable modern and increasingly
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urban consumption standards, without wives working for wages
where possible. The change the refugees experienced as a hard-
ship and humiliation forced upon them was soon to become an
unremarkable fact of most women'slives. But, as the refugees are
quick to tell you, refugee women were forced to make the change,
and the others were free not to do so.

The micro-picture: Argaki refugees and employment

1) The farmers: some had succeeded in escaping with productive
machinery - tractors, trailers, cultivator rigs. These allowed
them to work uncultivated land in the South. Some found
abandoned Turkish land; some rented land owned by Greeks; some
obtained permission to farm government-owned land. In 2000
there were still a number of active farmers from Argaki, who
had farmed intensively for the previous 25 years. Truck and
bulldozer drivers were easily re-employed if they had brought
the machines out of the war zone. If they had not, they still had
their skills to sell.

2) The professionals: young doctors, lawyers and other specialists
have sought or continued employment, and some have been
highly successful, while others have more modest incomes in
government service. Some teachers set up private education
establishments and worked a major second shift after their state-
paid day job was over.

3) Those who needed wages but lacked specialist skills or capital
looked in several directions. A number of Argaki wives, some of
whom who had never taken paid work before, have worked for
many years in home-based activities (lace-making, cooked food
production) or in light industry, packing fruit and vegetables.
Others have worked in the tourist sector, as domestics. Men have
worked as chefs, barmen or drivers. More educated and younger
men have worked as salesmen.

4) Self-employment: numbers of Argaki people started a business
of one kind or another, particularly taverns, restaurants, coffee-
shops, a car rental firm, a bakery. Some combine a modest white-
collar job with something else at home, e.g. part-time tailoring,
and breeding rabbits. One retired civil servant has been investing
in a quarry. One farming family bought a house-plot in Nicosia
and later sold it for a handsome profit, which has been re-
invested in growing flowers. One young college teacher invested
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in a college ably managed by his wife’s cousin and has seen the
investment flourish. The most favoured form of investment until
recently was speculative land purchase, for later building de-
velopment, but of late Cyprus has acquired a Stock Exchange, a
mixed blessing.

The overall picture, then, has been of enterprise and hard
work, in a generally enabling economic climate created by what
to a layman looks like successful state management, and selective
targeted support which takes equity issues into account. Among
those equity decisions, there were some which rankled deeply.
The government decided that the refugees they would help were
those who would have been normally resident in particular
places, now under Turkish control, in 1974. If, for example, you
had been bornin Argaki, and owned land there, buthad migrated
to Nicosia before 1974, you were not entitled to support from the
state as a refugee. To people affected in this way, this seemed
then and still seems like “rough justice”. If you have lost
property, and cannot even visit your place of birth, why are you
not a refugee, they ask? If the rash anthropologist asks “in the
same sense as those who lost everything?”, he may get grudging
agreement. The way such people comfort themselves from the
pain of such state-led injustices is to say: “But at least we did not
lose someone.”

The Hope of Return

Some authors (Al Rasheed 1994 ; Zetter 1998) have written of a
Myth of Return, because they are thinking of the ways in which
refugees remember their home communities in an idealised way
(as labour migrants have often been observed to do) and dream of
going back even when the odds are strongly against it. I prefer to
write of the Hope of Return. It seems to me that the Hope of
Return in the South of Cyprus has to be understood in terms both
of refugee aspirations and of the political environment created
by the Greek Cypriot leadership since 1974. That has portrayed
Turkey’s intervention as an out-of-the-blue illegal act, and
stands squarely on a human rights platform - that all the
refugees must be permitted to return to their homes, and that free
movement and unrestricted ownership of property must be
restored, the so-called “Three Freedoms”. This is not the place to
debate this policy, or its effects on popular attitudes. But it has
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meant that a Hope of Return, even if it eventually proves
chimerical, a mirage, has been strongly articulated and become
the dominant official discourse of Greek Cypriot society. No one
ever says in public that return is impossible. Greek Cypriots are
particularly determined to reject Rauf Denktash’s description of
the 1974 partition as a “fait accompli”. To accept this definition
would be seen as a collective humiliation, and to deny it is seen
as a collective duty.

This applies particularly in the school system: the Ministry
of Education is always headed by a Greek nationalist, and the
Church is always consulted about the appointment. In schools,
the children of primary refugees have been encouraged to find out
from parents and grandparents about their villages of origin, and
the state television service runs regular programmes about
individual occupied villages, under the heading “I do not
forget”. In the 1970s the Bank of Cyprus offered prizes for the
best pictures by refugee children about the war, flight, and the
loss of homes. Thus, what refugees feel and think about their lost
homes is given massive reinforcement by state and society, and
can only ambiguously be treated as straightforward and uncom-
plicated. Statements of connectedness, belonging and attachment
are given very wide support. I once suggested to a refugee relative
who was a schoolteacher that it might be better for the children
of refugees not to tell them their villages are in the occupied
area. She took a deep breath and told me angrily for at least
twenty minutes all the reasons why I was in her eyes utterly
wrong.

Beyond “vefugee generations”

Zetter and other writers on refugees have written of “first and
second generation refugees”, but I think this needs both refine-
ment and some further attention to the cultural and historical
specifics of a given refugee situation. I would suggest five
sociological categories of persons for whom the impact and
implications of the 1974 displacement must be understood. These
categories allow proper account of the most important Greek
Cypriot life-goals: to see one’s children educated and securely
married.

1) Those who by 1974 had accomplished major life-goals, i.e.
who had helped all their children marry, and whose children
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were secure in jobs and homes in the South, and not in the
occupied North. I have nodata for this theoretical category, but
there must have been small numbers of such people outside my
sample. A family resident in Argaki (or some other occupied
community) but whose children were all resident in Nicosia,
Limassol, Paphos and Larnaca, would have been examples.

2) Those who had married off some of their children, but now
saw this provision devalued, because these children had had to
flee from those hard-earned homes. In some cases their skilled,
adult children took over from them the burdens of re-providing
for themselves, their parents and younger siblings. In other cases,
men of forty or more had to start all over again a process of
economic support to some or all of their children, but knowing
that, as soonas they could, these children would start to provide
for themselves.

3) Those who after 1974 faced the full burdens of child-provision,
whose children were mostly so young as to be still fully
dependent. Whatever these people had achieved prior to 1974,
they had to start some or all of the process again. In some cases
this meant repeating ten or fifteen years of hard work and
savings, but from a position of destitution. In other cases, they
had recently married and only just produced children, but had
lost the family home and, perhaps, productive land or a shop.

4) Those who in 1974 were unmarried young adults, not yet
burdened by the duty of provision for children. Some of these
were still partly concerned with support for parents and for other
family members — siblings, particularly. Many would feel the
need to study hard and start earning rapidly, to ease burdens on
parents.

5) Those who in 1974 were small children, or as yet unborn. They
have certainly grownup hearing that they have connections to a
village in the “Occupied Zone”.

Among the Argaki refugees, it would be fair to say that those
who had lived fifteen or twenty years in the village, or more,
and would have stayed there, other things being equal, are most
passionately interested in the issue of return. They are clear that
their lives will remain deeply unsatisfactory if return proves
impossible. They speak of their fear of dying without returning
to live in the village. Some simply speak of seeing it, but most
imply wishing to live in it as before.
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It is not the case that, in a simple, linear sense, interest in
the village falls away the less the time a person has spent in it.
Some who never lived there, being born after 1974, and with no
simple personal memories, but only their parents’ memories to
inform them, seem interested in visiting, in possibly living there,
and in their property rights. Others, who left the village at 5 or
10, wish their property rights to be honoured, but have no strong
wish to live there, merely a curiosity about it. They are clear
that their lives are in Limassol and Nicosia, wherever their
young children are, their jobs are, and their homes are. At best,
they consider they would have to make a calculation of self-
interest if return were suddenly possible. The region would have
to be developing; there would have to be appropriate work.

If you ask a three-year-old child today where it is from, it
will pipe up “Argaki, Morphou”, and be rewarded by parental
approval. But how much weight should be placed on this? I had
conducted an interview with a woman who was 17 when she left
the village, and who had been explaining her complex feelings
of identity, which included working — but not living — in the
former Turkish quarter of Paphos, and having lived more of her
life outside of Argaki than in it. At this point a 14-year-old
secondary schoolgirl came into the shop — she had been bomn
when her parents had been refugees for ten years. She was
introduced to me by my informant as being “from Argaki” too.
“Ask her what she thinks,” I was told. As it happened I had the
previous day run into her grandfather in another town. Her
father is a lawyer, and had grown up in Argaki. I asked her if
the word “refugee” describes her? Yes and no, she says. She
thinks of herself as a Paphos girl, and an urban person. She is
interested in any entitlements she may have, and she is con-
cerned with justice for the refugees more generally. “Perhaps I
ought to feel a stronger identification with refugees,” she adds,
thoughtfully, as she departs. Her connection to 1974 sits lightly
onher, it seems, and it is better for her, and for Cyprus, that this
is the case.

To conclude this section: there has never been the slightest
likelihood that the older Argaki refugees would feel that they
could set aside the hope of return, both because of their own
feelings of attachment, but also because of the formal negotiation
position taken by national political leaders. However, not all
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younger people who identify themselves as being of refugee
origins feel an intense personal concern about return. But they
cannot always tell their parents this - it would look like a
denial of earlier parental sacrifices, and indeed, the meaning of
their parents’ recent lives. In front of their parents, all express
interest in return. Away from their parents, they put different
emphases onthese issues, talk about the needs of their children,
and about not wishing to “uproot” them. I have even talked with
Argaki people in the city of Melbourne, who miss Argaki and
visit Cyprus from time to time, but who point out that with three
sons married to Melbourne girls, and their grandchildren happy
in Melbourne, their own lives are grounded, we could say
earthed, where their descendants are, however much they miss
Cyprus, their village, friends and relatives.

Surviving 1974: three reactions

I wish now to report representative summary statements made to
me by people looking back on how they have managed their
affairs over the last twenty-five years. I will not sketch in the
wider social contexts.

The Embittered. Some persons, particularly those who felt their
previous achievements, or future wealth and security, were
wiped out in 1974, no matter how much they have laboured to see
their children well-established, seem to have — speaking meta-
phorically — wounds which do not heal. Like Philoctetes. They
may dwell on the injustice of Turkey’s actions, the lack of
appreciation by Turkish Cypriots of Greek Cypriot moderates, or
they may simply insist that they are fated to die without seeing
or enjoying the village again. They may speak of the cynical
self-interested behaviour of major powers, the USA and the UK
being the most prominent.

The Undefeated. A number of people summed up their refugee
lives with some form of the phrase “roAoimopn@ikope, aiid
eipoote kald”: “we have been through the mill, but we are all
right.” Sometimes they reversed the key words, to give a slight-
ly different emphasis. The “sipacte xard” does not mean “we are
just fine”. 1974 is still seen as a major injustice, and they still
insist ontheir rights to their property in Argaki. But they wish

to be judged ontheir personal achievements, the transcendence of
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what was imposed onthem. This is to drop downa level from the
refugee-wide statements of the first group, and it is to stress
personal specificities. Some of these people add that they still
want justice for Cyprus. I would characterise them as deeply
marked by dislocation, but not maimed by it, and troubled, but not
obsessed by their losses.

The Empathisers — refugees by identification with parents. This
third group of people, who were typically teenagers or younger in
1974, always answer questions about where they are from by re-
plying “Argaki, Morphou”, usually adding that they are
refugees if explanation is needed. But the adults make important
distinctions between their experiences and those of their parents
and grandparents. They may have clear memories of the village,
or their memories may have a dream-like quality. They may
have felt as children that they ought not to “ask for” things
which their parents would not be able to provide. But if they
have made friends and spent important school years away from
the village, and if they have married and built a home they are
pleased with, they tend to speak of an option of return to the
village as a matter which would require careful assessment, and
not as a matter which would be decided by a simple, strong
emotional pull from the village as place of primary experience.
They may know a lot about the village, and have a positive
sense of their fellow-villagers as distinctive and generally
rather attractive people.

Some of the more interesting conversations I listened to were
between these people and their parents, over what they would
doif return became an option. Someone who five minutes earlier
had stated clearly all the difficulties and uncertainties that
return would present, would then hear their mother saying that
conditions in the region might improve rapidly, allowing a
transfer of the child’s employment to the region, and would then
modify the position to make their mother happy. On other
occasion, a man in his mid-forties said: “Look, I am a partner in a
major firm, here in Limassol, and my house is here, and my life is
here. I cannot say this to my parents, butI would not return. It just
wouldn’t be practical.” Another man, aged 10 in 1974, whose em-
ployment situation might have allowed return and who had just
told a very moving story about growing up with a feeling of strong
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memories of dislocation: “My children have grown up here [in
Limassol]. AmI going to make them refugees because their father
and mother once lived in Argaki more than 25 years ago?” His
wife, however, aged 5 in 1974, said that the word refugee
described her eAdyioto, meaning “hardly at all”. She had never
felt deprived of anything in childhood, and she has never felt
any stigmatisation. Her house is a substantial modern one on the
outskirts of Limassol, and her preoccupation is with her
children’s well-being.

Some of this younger group are still passionately interested
in the village, and some say they would go if the opportunity
arose. My guessis that if life is less than satisfactory where one
is, the appeal of the imagined village community is all the
stronger.

Lots of people of all ages talk with feeling about the diffi-
culty of relatives being separated by dispersal, and not knowing
all one’s relatives, not recognising old schoolmates whom one
hasn’t encountered for many years. But they would in my view
have the same thoughts if they were simply people who had
moved to one of the towns through social mobility. If they heard
me say this, as I sometimes did, they would remind me that they
had not moved voluntarily. Normal migrants have the option of
returning periodically to reconnect with village life. Refugees do
not.

Trying to conserve community

Cypriot Greek villages and urban neighbourhoods have churches
with protective patron saints. The Argaki patron saint is Ayios
Ioannis Prodromos (St John the Baptist), and his ritual day in
the Orthodox calendar is 7 January. I asked if his day had been
observed by Argaki refugees in their refugee context. It turned out
that it had been: the Church of Petros and Pavlos in Limassol
had been chosen for a special evening service every 7 January for
many years. Announcements had been placed in newspapers to
tell people, and they had come from Nicosia and Paphos, as well
as some villages. The village priest had conducted the service,
and afterwards the villagers had gone off to a kentron for a meal
together. “People felt better after this,” I was told. But parti-
cipation had not included everyone from Argaki. I only heard
about this event late in my research, but when I asked a woman




Greek Cypriot refugees after twenty-five years ¢ 107

with six children and a low-earning husband if she knew about
it, she did not. She had worked as a chambermaid in hotels, and
was clearly short of time, energy, and money. Had she known
about it, she still might not have been able to take part.

A different kind of community was suggested by an attempt to
create a “non-political” club for refugee villagers. However, this
did not succeed. Such a club had been started in the village in
1973 and had taken the name “Olympos”. However, in July 1974,
the Secretary sent a telegram of congratulation in the name of
the “Olympos Club” to Nikos Sampson when the Greek Army
and EOKA B installed him as “President”. It was reportedly the
first such telegram to be sent in Cyprus, and many Argaki people
were ashamed and disgusted when they heard this. So when, in
the refugee condition, moves were made to start a new club to
bring the Argaki people together, with the same name,
Olympos, most villagers decided to ignore it. But there is a
coffee-shop in an old quarter of Limassol run by a man from
Argaki. He started it in 1975, and when I visited in 2000 he was
still running it, and there were a dozen men from Argaki and
neighbouring villages there, playing cards and watching tele-
vision.

Conclusion

My concern here has been with refugee capacities for rebuilding
disrupted lives. There has been emphasis on the range of social
factors which distinguish one family’s trajectory from that of
another, and with different “generations” in terms of pre-war
experience, of met or unmet responsibilities, and of the portion of
economic life which has had to be “repeated” to see children
educated and married off. Another concern has been with how far
the original dislocation, with its loss of access to accumulated
savings, capital resources, and homes (practical but resonant
with social symbolism), is necessarily transferred to those who
are more removed, by their youthful condition and the absence of
direct dependants, as they grow up.

I am left with new questions arising out of this provisional,
qualitative research - fifty serious conversations packed into a
few weeks. One of these concerns the health effects of the dis-
location, destitution, and subsequent heroic efforts to fulfil social
obligations, particularly those to children. Many refugees have
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health problems in their late 50s, 60s and onwards. There are
cardio-vascular problems, cancers, alcohol and smoking-related
conditions. There is also a tremendous concern with improving
health. But, of course, all these things can be expected in the non-
refugee population at the same age. Such matters were discussed
in 1977 by the psychiatrist Takis Evdokas, in a widely
publicised study. I think there may be reasons to take these
issues further, with a major health survey of carefully matched
refugee and non-refugee populations, to see if, in practice, signi-
ficant numbers of refugees have been dying younger or getting ill
earlier, or from different sicknesses, than non-refugees. Many
refugees themselves explain incidents of illness and death by the
concept of dyyog, the pathological anxiety of having been dis-
located. They may well be correct.
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“It happened in Athens”: the relaunch of
Greek film production during World War I1*

Maria A. Stassinopoulou

The film It happened in Athens (Andrew Marton, 1962) was a
Hollywood production about the 1896 Olympics. Its cast
included Jayne Mansfield, the decathlete Bob Mathias and the
Greek-American actor Nico Minardos. Parts of the film were shot
onlocation and Jayne Mansfield became the talk of the town for a
few days —a photograph of her onthe steps of the Acropolis has
recently risen to new prominence ona book cover (Yalouri 2001). In
the early sixties Greece not only offered shooting locations for
international productions but was also a European country on the
way from post-war poverty to economic development and con-
sumerism. A minor sector of its economy, Greek feature film
production, was passing from the modest regularity of the early
fifties to an annual production of over one hundred films in 1964
(Sotiropoulou 1995: 38). This development was out of proportion,
even if one includes Cyprus and Greek communities abroad in the
potential audiences. During the so-called golden era Greek film
production would reach its peak (with 196 films produced in
1967), followed in the early seventies by the inevitable crisis,
the result (among other reasons) of the late arrival of television.
For those few years Greek films were responsible for more than
30% of box office returns (Sotiropoulou 1995: 42) and, it has been
assumed, for an even higher percentage in second-run and
provincial cinemas.

Twenty years before Hollywood's story of actress Eleni Costa
(Mansfield) and the marathon runners of the first modern
Olympics, something different — and indeed more significant for

" This is a slightly revised version of a lecture given in Cambridge on 8
May 2002. It is part of an ongoing research project on Greek cinema in the
twentieth century for a planned monograph on “Greek national cinema” in
the Routledge “National Cinema” series.
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the history of Greek cinema — had happened in Athens. In late
1942 two film productions were announced and a new attempt at
regular feature film-making was initiated after local feature
film production had gone through a severe crisis during the
previous decade. Between late 1942 and mid-1944 a total of ten
film projects were announced: eight began shooting, five reached
the cinemas during the Occupation; the others were subsequently
re-edited with additional material and shown in 1945 or even
later. The difficulty of locating copies, particularly of older
films, is especially acute for this period, and this can partly
explain (along with the perennial difficulties of archival
research in Greece) the rather marginal attention given to the
subject. As in all countries which experienced Axis occupation, a
further reason for neglecting the topic is probably a reluctance to
discuss economic activities during the period. Film-making, an
activity requiring, among other things, a scarce raw material,
police permits of different types and state intervention through
censorship at various stages, must have involved some kind of
positioning of the participants vis a vis the Occupation forces,
most probably somewhere between the two extremes of
collaboration and resistance. While film production in Greece
until the sixties did not offer possibilities for significant en-
richment - as opposed to distribution and cinema ownership - the
subject is still understandably delicate, particularly considering
that Modern Greek historiography has not yet sufficiently
discussed the different strategies of adaptation and survival
among the Greek population (Margaritis 1992), and even less
economic collaboration with the occupying forces (Chaidia 1996).
The focus of this article is on the position of feature film
production between late 1942 and 1944 in the general chronology
of Greek film history. Based on the limited published data
available and onunpublished material from the Bundesarchiv in
Berlin, I propose a provisional narrative of film-making during
this short period.

* k%

Cinema-going was already in the late twenties an established
form of leisure in Greek towns and cities and most cinemas had
adapted to sound by the mid-thirties (Stassinopoulou 2000a and
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2000b; Delveroudi 2002). Hollywood was already a major player,
but German and French companies and their distributing agents
still controlled part of the market in the last inter-war years. In
contrast to Greek cinematic culture in general, which expanded
impressively during the thirties, the history of Greek feature
film-making is a story of hopeful starts and discontinuous take-
offs, the most successful one having been the so-called first
“flourishing” of Greek cinema in the late twenties and early
thirties (Hess 2000). The economic crisis and the introduction of
sound interrupted feature film-making in Athens. Feature films
for Greek audiences produced after 1933 were shot in Egyptian
studios, first in Alexandria and later in Cairo. Film-making in
Athens between 1933 and 1939 concentrated on newsreels and
documentaries (Soldatos 1994; Stassinopoulou 2000b: 91-3).

Though most film historians tend to attribute the inter-
ruption in production to the authoritarian régime of Ioannis
Metaxas, the régime was in fact interested in the possibilities of
cinema as a propaganda instrument. This interest was de-
monstrated by new provisions on censorship with tighter control
than that of previous parliamentary legislation. The obligatory
screening of documentaries and newsreels before feature films was
enforced — attempts of former governments do not appear to have
been as successful. Unlike the agenda set out for the organisation
of the Royal Theatre or the radio, noimmediate measures for the
strengthening of feature film production were taken. Onthe other
hand, filming of government activities for newsreels was
sponsored by the Ministry of Press and Tourism (Soldatos 1994:
121-2).

In 1939 two feature films were produced in Athens after a
complete standstill of six years. They reached film theatres in
1940, while a third project would be finished after the war. To
Tpayovdt tov ywprouov (The separation song) was the first film of
the most important producer of the cinema boom of the post-war
period, Filopoimin Finos (Triantafyllidis 2000: 48-9; Néa Eotia
14/27, 1940, 646-8). Nuyra ywpis Enuépoua (Night without dawn)
was produced by Antonis Papadantonakis; the film reappeared
in 1955 re-edited as Kdidio apyd mapd moré (Better late than
never) (Iliadis 1960: 72; Koliodimos 1999: 1426). A third project,
Ziwnniij ovppatis (Silent fight) starring Iro Chanta, was backed
by the new company of Rassel and Barouch, Iro Film (Iliadis
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1960: 75). It was completed in 1945, under the title Awrds} fuoia
(Double sacrifice), by the new owner Ilias Inglesis, who had
changed the name of the company to Orpheus-Film - the name of
his cinema in Kokkinia. Little is known about the production
background of these films, even less than the meagre information
available about the films of the inter-war period in general, but
it is evident that new names appeared, while DAG-Gaziadis
and Olympia-Dadiras, the two most active companies of the
first “flourishing”, which had coincided with the last Venizelos
government, did not invest in feature film-making. It was not
necessary for film-makers of the years 1939-40 to share the
ideology of the régime. Despite proposals to imitate the Turkish
initiative of state intervention in feature film production,
inspired probably by the German and Italian examples, Greek
feature film production remained a private business. Melodrama,
because of its narrative flexibility, permits all kinds of identi-
fications for audiences without provoking censorship. A better
knowledge of these films, taking account of the context of
Egyptian films of the period, would lead to a clearer under-
standing of the feature film production of the thirties.

With the beginning of the Greek-ltalian war on the
Albanian front in October 1940, most film-makers formed
newsreel crews under the auspices of the Army Geography
Service (Tewypoikt} Yanpeosia Zrpoatod). According to oral testi-
mony (e.g. interviews with Finos), almost immediately after the
German troops had entered Athens the majority of the army film
materials were confiscated by soldiers led by the representative
of Agfa in Athens, Willy Venzlaff, dressed in SS uniform. That
Venzlaff should have been or become a loyal adherent of
national socialism is not surprising. Agfa (Actiengesellschaft fiir
Anilinfabrikation) was after all part of the chemicals con-
sortium IG Farben, one of the industries most closely involved in
the German state economy and Nazi warfare. Raw film and
cameras, one of the sectors Agfa specialized in, were important
and expensive products in the process of penetrating the South-
East European and Middle East market. According to the Agfa
files of the inter-war period, Venzlaff, who had been the first
representative of the company since 1931, did not show any
particularly active political profile, and film-selling activities
in Athens were reduced to a minimum after the economic crisis of
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the mid-thirties, with Istanbul becoming a more interesting
trading location (Bundesarchiv Berlin, files “IG-Farbenindustrie
AG (R 8128), Verkaufsgemeinschaft Agfa, Berlin SO 36, Photo
AG Athen 1928-1944"). After the war Venzlaff remained at the
Agfa offices in Athens until his retirement.

Greek film histories record without any particular comment
the reappearance of Athenian feature films in late 1942. Con-
sidering that, with the exception of the short pre-war interlude
of 1939-40, films had not been produced on a regular basis in
Athens since 1933, the unquestioning attitude of Greek film
history, simply registering the relaunch of film production after
almost a decade and after the terrible famine of the winter of
1941-2, is, to say the least, surprising. The timing of this new
attempt at feature film-making in late 1942 coincides, however,
with the general improvement of food availability in Greek
cities and particularly in Athens (Thomadakis 1981; Margaritis
1993: 171-3), generating optimism among the population.
Christos Christidis wrote in his diary entry of 26 December 1942:
“The market is full of merchandise and customers. The theatres
and the cinemas are full” (quoted in Margaritis 1993: 172).
Antonio Gomes, a Jewish film-agent working for the Skouras
companies and travelling through Europe in 1943, surprised his
Foreign Office interview partner in Lisbon by stating that
survival in Athens was easier than in other cities (Margaritis
1992). The narratives of some of the legendary figures of post-
war cinema about how they had managed to hide film rolls from
the Greek army, or even to seize German and Italian supplies
with the assistance of resistance groups, cannot sufficiently
explain film-making at such a time. Probably as a gesture of
discretion after the war, discussion of the financial backing, and
more importantly, of the attitude of officials, both of the col-
laborationist government and of the occupying forces, towards
the film projects did not take place, at least not openly.

In his recent biography of Maria Callas, Nikos Petsalis-
Diomidis describes in a minute case study the great difficulty of
avoiding contact with the Occupation forces, at least for
performing artists (Petsalis-Diomidis 1998: ch. 20 to 33). This is
yet another subject which remained a topic of insider discussion,
but not of public debate and certainly not of publications -
something which has not changed since Veloudis’s remark that
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“cooperation” or “collaboration” in the domain of letters remains
a taboo subject in Greece (Veloudis 1990: 517-18, notes 3 and 5). In
an entry in his diary dated 31 March 1942, Giorgos Theotokas
expresses his concern about the involvement of writers in journals
and festivities of the Occupation forces (Theotokas [1987]: 351-2).
Theotokas was equally disapproving of the appearance of
Kostas Varnalis at a banquet held at the Bulgarian Embassy in
Athens, as well as of the collaboration of authors with printed
media financed and controlled by the Germans and Italians. The
diary entry related to the first issue of the Italian propaganda
journal Quadrivio, published in Greek, which featured an article
by a member of the Academy of Athens, Grigorios Xenopoulos,
together with articles by Kostas Kairofyllas and Nikolaos
Laskaris. In 1943 Theotokas returned to this entry to note in the
margin: “Later Kleon Paraschos, Fotis Kontoglou, Alekos
Lidorikis, Dim. Bogris, N. Poriotis, Gatopoulos, Mich. Tombros
and others. More than we expected (1943).” While the disdain
expressed here by Theotokas, a man of strong principles, but also
of means, is understandable, it is necessary to point out that
during the period of the Occupation the choice for people in the
media and cultural sectors was either silence and retreat,
meaning also no possibility of making a living, or a direct or
indirect declaration of political beliefs.

The influence of the Occupation forces was not only felt in
political persecution or censorship but also through financial
decisions (see, for example, Bastias 1997: I, 115-17 on the bank-
ruptcy of the “Theatre of Athens”, because its main sponsor's
contract with the Italian army had been suspended). Already in
mid-1942 the leftist resistance movement EAM was promoting
cultural activities, including the publication of literary journals
(e.g. Kadiiteyvikd Néa, featuring film articles by Alexis
Solomos) and the sponsorship of theatrical activities for the
ELAS troops (see, for example, Kotzioulas 1986; bibliography in
Myrsiades 2000). As usual in times of political crisis in Greece,
the pastoral dramas were brought back, functioning as national
pageants. In 1944 both Golfo and The shepherdess’s lover were
being played in Athenian theatres and the film Astero (DAG
Film, 1929) was announced in January 1944 in a new sound version
(Bpadvvij, 27 and 29 January; Iliadis 1960: 73; for earlier versions
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of this phenomenon during the Balkan Wars and World War I
see Delveroudi 1988).

My questioning of the standard narrative on Greek film-
making during the Occupation began as I was trying to understand
Greek film chronology in the context of international film-
making. As with other aspects of social and cultural history,
Greek bibliography, more often than not, opts for a Sonderweg
model, preferring to elaborate on individuality and difference
rather than to compare similarities. This is also the case with
cinema: dissimilarities to other European cinemas are stressed
while similarities are neglected. The discussion of the European
film industry during the war has not yet found its echo with
respect to Greek cinema. Some cameramen and directors did
indeed shoot films for EAM and ELAS, but they mainly filmed
the ELAS units in action as well as the liberation scenes in 1944
(e.g. Stelios Tatasopoulos; see Petris 1988: 21), while later
accompanying the Democratic Army (e.g. Manos Zacharias). The
tragic fact that Finos’s father, Giannis, was accused of being an
active communist and executed by the Germans in the summer of
1944, while Filopoimin himself escaped with four months’
imprisonment and the voluntary donation of his assets, is often
mentioned (Triantafyllidis 2000: 29). Unfortunately it does not
help in understanding the film business between the autumn of
1942 and the summer of 1944. Giorgos Kavoukidis, co-producer of
Finos’s first production during the Occupation, mentioned in an
interview that it had been said that Giannis Finos was supply-
ing resistance fighters with food, but that he himself was not
certain that this was true (Triantafyllidis 2000: 208). I do not
approach the subject of film-making during the Occupation with
the desire of bringing out family secrets from a locked closet. My
primary interest lies in the continuities and discontinuities in
Greek film-making from the thirties to the fifties; as is the case
with France, [ believe that personal, film content, and structural
continuities before and after the war are strong. Persons already
active in the inter-war period continued through the Occupation
and until well into the fifties, shaping the themes and the
aesthetic agenda of Greek post-war cinema. I suppose that this is
what film historian Giannis Soldatos means when he writes in
his short chapter on the Occupation: “The Greek cinema takes
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the first steps on its later path, by reconstructing its pre-war
remnants” (Soldatos 1999: 55).

The Reich was keen to put both film production and dis-
tribution under the control of a company called Ufa, Universum
Film AG (Kreimeier 1992: 389-98), while at the same time
providing the legal infrastructure for state intervention, in those
countries which had developed feature film production mainly
in the private sector. The most prominent examples were, on the
one hand, the foremost European competitor of German cinema,
France, where production continued in both occupied and Vichy
France and where the foundations for the post-war structures of
the French cinema were laid during this period (Gargon 1984: 31-
47; Hayward 1993: 43-4; Thompson and Bordwell 1994: 337-9;
Williams 1992: 247-53); onthe other, a small industry, the Dan-
ish cinema, which flourished particularly in the first years of
the Occupation (Thompson and Bordwell 1994: 448; Vincendeau
1995: 110) producing some 92 films from 1940 to 1945, compared
with 77 between 1930 and 1939. How did the Germans handle the
small but active Greek distribution sector and the paralysed
production sector ontheir arrival in Greece? So far I have looked
into the German newspaper which appeared in Athens during
the Occupation, Deutsche Nachrichten fiir Griechenland, Greek
dailies, as well as unpublished archival materials from the
post-war correspondence of American and German authorities,
frying to track down the property of Universum Film AG, left in
the formerly occupied countries. I have not undertaken, for the
moment, any research on the Italian side, which also promoted
its owncultural activities.

The Occupation forces moved rapidly in order to take control
of the Greek economy in the spring and early summer of 1941.
While it is true that the main interest was in food supplies and
ores, other sectors such as the textile industry also attracted
attention, not in order to invest but rather to confiscate materials
or products (Etmektsoglou 2000; Mazower 1993: 24-6; Thomadakis
1981). Immediately after the Occupation began, several big
cinemas in Athens and Thessaloniki were transformed into
Soldaten-Kinos, showing German newsreels, propaganda docu-
mentaries and German feature films. Cinema was considered by
the Wehrmacht as an important part of organised leisure. We
know from diaries of German soldiers posted even in small towns,
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and later onislands, that they watched films on a regular basis.
Men of 164 Infantry Division dispersed among small garrisons
throughout Northern Greece saw up to eight films a month
already in the autumn of 1941. In his diary for 1944 a member of
the SS registered two to three shows weekly (Mazower 1993:
204). For some rural areas these must have been the first film
shows ever, but they were probably not open to the local
population. A fair amount of film copies was available in order
to provide for all units. The number of copies grew after the
German retreat from Africa, as some material supplies were
transported via Greece to other fighting fronts. After the with-
drawal from Greece numerous film copies were apparently left
behind. According to the American agent, Carol Hellmann,
authorised by the “Liquidationsausschuf”, the controlling
institution entrusted with the evaluation and liquidation of Ufa
assets after the war, film copies were circulating in Greece and
being distributed without any rights being paid to the lawful
owner (Bundesarchiv Berlin, Universum Film AG (R109 1), file
2302, Ufa-Liquidationsausschufs. Korrespondenz). The corre-
spondence of Hellmann and other representatives of the
“Liquidationsausschu” with Greek distributors mentions
several films of the late thirties and early forties. The Greek
correspondents confirmed the existence of copies but were not
willing to disclose information on how the copies had reached
them and, most importantly, on their number (Bundesarchiv
Berlin, Universum Film AG (R109 I), various correspondence
files).

The small scale of Greek film production probably did not
render it immediately attractive for the economic staff, but con-
sidering the importance accorded to propaganda activities it is
rather surprising that the only documented take-over relating to
cinema dates from October 1941, while all major acquisitions had

already been arranged by May 1941. A memorandum writ-
ten in 1954 in an attempt to reconstruct remaining Ufa assets
in Greece describes the contents of a contract signed on 28
October (1) 1941. According to the memorandum, Universum
Film AG (Ufa) bought the company of Theofanis Damask-
inos, already one of the most powerful distributors in Greece
and a pre-war Ufa agent, and founded Hellas Film AG with
exclusively German capital. Damaskinos was on the board of
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directors of the new company, which was conceived not only as a
distributing agency of Ufa productions but also as a producing
firm. As was the usual pattern, the Italians also appear to have
made a similar move by founding Esperia Film, while Dama-
skinos himself founded a further distribution company, Hermes
Film, which continued to exist after 1944, specialising in German
films (Lazaridis 1999: 182). In the fifties and again in his
memoirs, screenwriter and producer Giorgos Lazaridis, son of
Kostas Lazaridis, whose company Damaskinos had taken over
before the war, accused Damaskinos of making illegal profits
during the Occupation. Even if that does not necessarily hold
true, it is certain that Damaskinos was in a position after the
war to participate actively in the new distribution game.
Together with his partner Viktor Michailidis he controlled to a
large extent film distribution in post-war Greece, competing
successfully against the Skouras companies (Stassinopoulou
2000b: 126-7). Filmographies mention neither Hellas AG nor
Esperia Film as film producers during the Occupation.

The second move of the Occupation forces in the domain of
cinema was to include an important relevant section in the new
[aw ontheatre published in March 1942. The interest in a direct
involvement in production was thus manifest, the legal frame-
work had been adapted to suit the needs of an authoritarian
regime even better than the Metaxas law, and in the autumn of
1942 the inhabitants of Athens were becoming more optimistic
after the hardships of the first Occupation winter (Margaritis
1993). Finally, as in all Reich territories and countries occupied
by Reich forces, only German films and films produced by German
allies could be imported and distributed; productions from
France, including the Vichy territory, were also formally
allowed in some territories but, at least according to the news-
papers, they no longer found their way to Athenian cinemas. By
December 1942 only German, Italian and Hungarian films were
being shown. Obviously investing capital in a film did not
appear to be such a risky business. Finos, together with
Kavoukidis and Dadiras (Olympia Film) in cooperation with
Pergantis, were the first to make the leap.
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The films

The first film project of Finos during the Occupation was the film
H govij g xapdids (The voice of the heart), a melodrama
starring the legendary leading man of the Greek theatre
Aimilios Veakis. The title was probably a translation of the
German melodrama Die Stimme des Herzens (Karl Heinz
Martin, 1937) starring the German star Marianne Hoppe. The
film was co-produced with Giorgos Kavoukidis; in the initial
campaign it was advertised as a 1942 Finos-Kavoukidis produc-
tion (Triantafyllidis 2000: 50), while later the film was con-
sidered the first production of the Finos Film company. It was
written and directed by Dimitris Ioannopoulos, who had studied
in Athens and Berlin and had worked for Ufa in the Neubabels-
berg studios in Berlin. Ioannopoulos, the director of the theatre
section of Greek Radio since 1938, had directed a state-financed
short onthe population census of 1940, produced by Finos, which
received praise in the media (Néa Eoria 14/28, 1940, 1363; Mitro-
poulou 1980: 81-3; Goutos and Noulas 1996: 108; Triantafyllidis
2000: 208). Ioannopoulos’s Berlin background and his career from
1938 onwards do not necessarily confirm a particular ideology,
but they were certainly no obstacle to forming a good relation-
ship with the German authorities. On the other hand, Aimilios
Veakis is known to have been sympathetic towards EAM and
was forced to sign a declaration of political convictions after the
Battle of Athens. The film was premidred in March 1943 in two
cinemas of the Anzervos company (“Rex” and “Esperos”), and was
an immediate success, resulting in spontaneous gatherings of
enthusiastic audiences outside the “Rex” (Mitropoulou 1980: 82;
Triantafyllidis 2000: 208). It remained on show for three weeks
in three Athenian cinemas selling approximately 103,000 tickets;
according to one of the two main investors, the photographer
Giorgos Kavoukidis, the costs were covered within these first
weeks (Triantafyllidis 2000: 206-8).

Olympia Film, the company of Panagiotis Dadiras, who in
1932 had backed the famous O ayamrixdg tng fooxomoviag (The
shepherdess’'s lover), the first Athenian film with post-
production sound inscription recorded in the Tobis studios in
Berlin, produced in cooperation with Ilias Pergantis the melo-
drama H 8veila népace (The storm is over). The film was written
and directed by Takis Bakopoulos and featured Periklis
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Christoforidis, Frangiskos Manellis, Giannis Apostolidis, Kimon
Spathopoulos, Christoforos Nezer, Anthi Miliadi, and the young
Efi Palmi. Together with The voice of the heart they reached
the screen in March 1943. In Deutsche Nachrichten fiir
Griechenland the film was promoted as a step towards a truly
national Greek cinema, liberated from French and Anglo-Saxon
influences. Friedrich Herzog wrote in his film presentation under
the title “Athenian milieu” on24 March 1943:

The influence of French and Anglo-Saxon films has created in this
country a norm in the general perception of filmic vision, which
cannot be overturned from one day to another. It rests in the
hands of Greek artists to liberate themselves from this influence,
in order to be able to help the creative breakthrough of Greek
cinema as the expression of Greek life.

The third film to be shown in 1943 was Mdyia n Towyydva
(Magia the Gypsy), produced, written and directed by Giannis
Christodoulou, who also played the male leading role. Both
Finos and Dadiras announced new films in 1944. Nuyra aywviag
(Night of agony) and Payiouévo fioAi (Broken violin) were melo-
dramas, which were to be completed after the German with-
drawal. Their titles were changed —as were probably the scripts
—into H Biiia ue ta vovgapa (The villa with the water lilies)
and Payiouéveg xapdiég (Broken hearts) respectively. The Tonis
Film production (Papadantonakis) H avBoraiig tov Aénvav (The
flower-girl of Athens) began in 1943 but was also completed in
1945 (Iliadis 1960: 73). Another main player of the distribution
and cinema-owning business, Anzervos, former distribution agent
of the German company Tobis AG, began the production of Overpa
mov ofrjvovv (Fading dreams), with the owner's son Giorgos
Zervos directing and Giorgos Pappas and Vaso Manolidou
starring, a film which could not be completed before the end of
the war (Iliadis 1960: 73-4). To dpoudxt rov mapadeicov
(Paradise alley), a Mega-Film production (Iliadis 1960: 74), was
announced in late 1943 (Bpaduvrj, 15.11.1943) and seems to have
been premiéred in April 1944. The producers Megalokonomos and
Drimaropoulos were well-known photographers and newsreel
producers of the thirties. The film was written by Alekos
Lidorikis (who, as we saw earlier, had aroused Theotokas’s in-
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dignation by cooperating with the Italian magazine Quadrivio),
directed by Pier Alberto Pieralisi and photographed by Umberto
Perugini(?). Its cast included Christos Efthymiou, Dimitris
Myrat and Eleni Chalkousi.

Mavrikios Novak, a former sound technician and newsreel
cameraman (his son lason was the cameraman of Maya the
Gypsy), produced Xeipoxporijuara (Applause) on the life of the
famous singer Attik. Shooting began in late 1943 and the film
was premiered on27 April 1944. It was the directing debut of one
of the most prominent film directors of the post-war period,
Giorgos Tzavellas. It also was the second appearance of probably
the most successful jeune premier on both screen and stage from
the forties to the late fifties, Dimitris Horn, who had started
his film career in The voice of the heart. Novak had already
announced in 1943 plans for a musical film production in the
spring of 1944 (Bpaduvij, 1.12.1943). In May 1944 a new company
(Bpaduvij, 1.5.1944) announced the film Love in the classroom,
based onthe theatrical success of playwright Alekos Sakellarios
To £0Ao Bynxe an’ tov mapddeico (Spare the rod), a film finally
made in 1959 as a Finos Film production. The Gaziadis brothers,
who had led the so-called “flourishing” of the inter-war period,
are among the exceptions who do not appear in this new phase of
production activities, despite their experience in Germany in the
twenties. Even after 1944 they did not appear again as producers,
but participated as cameramen in early post-war films.

The Athenian films of the period suffered the same
drawbacks as their predecessors of the late twenties and early
thirties. They were made with extremely old equipment and
backward technical standards in studios not worth the name,
while direct sound inscription was still impossible. The only
reason that Athens had again become attractive as a location for
shooting films was that the previously used Cairo studios were
out of reach for film-makers and actors living in Greece. The few
Greek actors residing in Egypt continued to appear in Egyptian
productions, such as the Kalouta sisters in the comedy Kazerdv
Zxopmidg (Captain Scorpion, Togo Misrahi, 1943), but touring and
shooting had become impossible for Athens-based actors. For the
first time there was also no real competition at the box office
because of the protectionist system of the Occupation forces.
After having seen German and Austrian productions like
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Immensee, Der Kongress tanzt and Barcarole several times,
audiences were now more amenable to accepting a Greek film
than they had been before the war. Furthermore, some of the
Greek films, like The voice of the heart, featured some of the
best Greek stage actors (Veakis, Leivaditis, Konstantaras,
Tsaganea, Vokovits) and introduced fresh faces such as Kaiti
Panou, who starred in several feature films after the war as an
ingénue. Greek films were for the first time really successful at
the box office. The film-makers involved seem to have perceived
this turn of fate for Greek feature film as a positive change. In an
article published in early June 1944 in the magazine Radio,
Giorgos Tzavellas wrote:

The two last films, The voice of the heart and Applause, which
according to the opinion both of the public and the specialists
were considered a very good starting point for film production in
our country, still do feature serious imperfections. But they have
proven that there exist in Greece both technical and artistic
elements for cinema. (Aktsoglou 1994: 27)

Both professional journals and the dailies registered the sudden
activity in film production in 1943 and 1944 with optimistic
articles (Iliadis 1960: 73-4), perhaps slightly prompted by the
authorities. Pavlos Palaiologos finished his article in EAgvfepov
Bripa (26.1.1944) with a hopeful note: “But does the stamina for a
long-term work exist? And the ability? And the capital? And
the infrastructure? It does, say the omens. May it be so.”

The German retreat in the autumn and the Battle of Athens
in December 1944 and January 1945 disrupted everyday and social
life again and the electricity shortage kept cinemas closed for
some time. But by mid-1945 movie-going was booming again and
there were plenty of films waiting to be shown: all the Allies,
and in particular the Americans, were interested in promoting
their film industries. Production continued at approximately the
same pace as during the Occupation, growing steadily after 1948
and reaching an annual production of ten films in 1950. A look at
Greek feature film production from its beginnings in 1914 (with a
Golfo) to 1950, which symbolically marks the post-war take-off
— among other reasons because the film O us@oraxas (The
drunkard) sold 300,000 tickets in the first-run cinemas of Athens
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and Piraeus alone — reveals an irregular pattern of Athenian
production until 1942. With an irony comparable to parallel
phenomena in other continental film industries, the German and
Italian occupation authorities contributed through protectionist
measures and active involvement in cultural politics to an
encouragement of producers and to the relaunch of Greek feature
film production, which was to continue uninterrupted after the
war to reach its golden era in the sixties.
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The year 2001-2002 ai Cambridge

Students

Sally Brook spent her year abroad studying at the University of
Thessaloniki. Two first-year students, Gwendolyn Edwards and
Jonathan Mather, were awarded Ministry of Culture scholar-
ships to attend the summer school of the Institute for Balkan
Studies in Thessaloniki. Timothy Coomar won a scholarship for
the University of Athens summer school in Greek language.

Three students were successful in the examinations for the
Certificate in Modern Greek. Two of them, Bethany Fox and
Polly Low, passed with Distinction. Sarah Martin was awarded
a Diploma in Modern Greek with Credit.

Anna Rosenberg successfully completed the MPhil in European
Literature; her dissertation was onthe poetry of Yannis Ritsos.

A.G. Leventis Foundation Studentship
The Foundation generously agreed to fund a second studentship
for a PhD in Modern Greek Studies at Cambridge. (The first
studentship was held by Tassos Kaplanis for the years 1999-
2002.) The studentship has been awarded to Konstandinos
Yiavis, a graduate of the University of Thessaloniki, who sub-
sequently undertook an MPhil in Medieval and Renaissance
Literature at Cambridge. He will begin his research, on the late-
medieval romance of Imberios and Margarona, in October 2002.
We were deeply saddened to learn of the death, on 11 July
2002, of Mr Constantine Leventis, Chairman of the A.G. Leventis
Foundation. Mr Leventis’s services to classical, Byzantine and
modern Greek culture in the UK, and indeed elsewhere, are
legion. Under his chairmanship the Foundation supported an in-
credible range of academic, educational and cultural activities in
universities and schools, and within the Greek and Cypriot
communities. His personal interest, commitment and encourage-
ment, and — as a Cambridge classics graduate — his wide know-
ledge of Greek culture, were highly valued by all those who had
the good fortune to know him. He will be greatly missed.
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Teaching staff

Ms Margarita Tsota continued as Language Assistant in Modern
Greek, seconded by the Greek Ministry of Education. Further
language teaching was undertaken by Dr Anna Mastrogianni and
Tassos Kaplanis. Dr Dimitris Livanios taught courses on modern
Greek history, and Ms Efrosini Camatsos gave two lectures on
twentieth-century prose fiction. Dr Tina Lendari has been
appointed to a temporary lectureship in Modern Greek for the
period January to December 2003, when Dr Holton will be on
leave.

Visiting speakers

A full programme of special lectures was arranged during the
year. The invited speakers and their titles were as follows:

17 October. Professor Benjamin Arbel (Tel Aviv University): The
treasure of Ayios Simeon: a micro-historical analysis of colonial
relations in Venetian-ruled Cyprus

7 November. Professor Michael Jeffreys (King’'s College London):
National bibliography before the nation: constructing Greekness
out of early Greek printing

14 November. Kostas Skordyles (University of Westminster):
The ethnic dimension of the “Fédération Socialiste Ouvriére de
Salonique”: revisiting the sources

28 November. Dr Jocelyn Pye (University of Cambridge):
Intimacy and emancipation in Melpo Axioti’s Abokoleg viyreg
30 January. Professor Dimitris Tziovas (University of
Birmingham): Palaiologos’s O Iolvrofig Picaresque
autobiography as a national allegory

13 February. Dr David Connolly (St Cross College, Oxford):
Odysseus Elytis on poetic expression: Carte blanche

20 February. Dr Chris Williams: Why does music matter? Issues
of identity in Cretan music (lecture-recital)

27 February. Professor Peter Loizos (London School of Economics):
Greek Cypriot refugees and the problems of “generation” in
analysing their situations

13 March. Dr Liana Giannakopoulou (King’s College London):
Sculpture and stones in the poetry of Seferis and Ritsos

1 May. Professor Robert Holland (Institute of Commonwealth
Studies, University of London): Britain, the Great Idea and the
Cession of the lonian Islands, 1858-64
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8 May. Professor Maria A. Stassinopoulou (University of
Vienna): “It happened in Athens”: the relaunch of Greek film
production during World War II

Graduate Seminar

The Graduate Seminar met eleven times during the year. Five of
the papers were given by invited speakers: Elena Athanasso-
poulou (University of Warwick), Massimo Cazzulo (Milan),
Anastasia Natsina (St Cross College, Oxford), Birgit Olsen
(University of Copenhagen) and Elina Tsalicoglou (Wadham
College, Oxford). Other papers were presented by the following
members of the seminar: Efrosini Camatsos (two papers), David
Holton, Tassos Kaplanis, Napoleon Katsos and Anna Rosenberg.

Activities of members of the Modern Greek Section

Dr David Holton gave an invited lecture at the University of
Gothenburg in November 2001, and a lecture on Cavafy to sixth-
formers at the Hellenic College, London, in March 2002. He was a
member of the programme committee for the 2nd European
Conference on Modern Greek Studies (Rethymno, May 2002), and
chairman of the organising committee for a conference on the
manuscripts of late Byzantine and early Modern Greek litera-
ture, held in Athens in May 2002. Nearer to home, he helped
organise a conference onthe History of Archaeology in 19th- and
20th-century Greece, held in the Cambridge Faculty of Classics
in April. He has published:

“Modern Greek: towards a standard language or a new
diglossia?”, in: M.C. Jones and E. Esch (eds.), Language change:
the interplay of internal, external and extra-linguistic factors
(Mouton de Gruyter, 2002).

Dr Dimitris Livanios continued to teach introductory and
thematic courses in modern Greek history as Affiliated Lecturer.
His Research Fellowship at Pembroke College, Cambridge,
ended in January 2002. He is currently at the School of History,
Classics and Archaeology of Birkbeck College, University of
London, working on an AHRB-funded project on nationalism and
religion in the Ottoman and Orthodox world, 1600-1900. As part
of this project he organised, with Professor Mark Mazower, an
international workshop onthe “Social and cultural uses of sacred
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spaces in the Orthodox and Ottoman worlds, 16th to 19th
centuries”, held at Birkbeck College, London, on 8 June 2002. A
second workshop, on missionary activity in the Ottoman Empire
in the 19th century, is planned for December 2002. He taught two
new courses: “After the Ottoman Empire: the making of the
modem Near East” and “Greece in the 1940s”, for Birkbeck
College, London. In June and July 2002 he taught a course on
“Nations and Nationalism” for the University of California
Summer School of Pembroke College, Cambridge. He has
accepted a visiting appointment at Brown University, USA,
where he will teach modern Greek history in the Spring
Semester 2003. He has published or submitted for publication:
“Nationalism in Eastern Europe and the Balkans”, Journal of
Southeast European and Black Sea Studies 2.2 (2002) 165-76.
“Christians, Heroes and Barbarians: Serbs and Bulgarians in the
modern Greek Historical Imagination, 1602 - 19507, in: Dimitris
Tziovas (ed.), Greece and the Balkans: Identities, perceptions
and cultural encounters since the Enlightenment (Aldershot:
Ashgate) (forthcoming).




About the confribufors

Benjamin Arbel is Professor of Early Modern History at the
School of History, Tel Aviv University. His research interests
include: aspects of the Venetian presence in the Eastern Medi-
terranean (trade, colonies, intercultural contacts etc.); historical
aspects of human-animal interaction, particularly during the
Renaissance; and Italian Renaissance culture. His principal
publications include: “H Kumpog vné Evetkn Kvpropyio”, in:
Theodore Papadopoullos (ed.), Ioropia tng Kvmpov, Vol. 4, Part A
(Nicosia: Makarios III Foundation 1995), pp. 455-536; Trading
Nations. Jews and Venetians in the early modern Eastern
Mediterranean (Leiden & New York: Brill 1995); and Cyprus, the
Franks and Venice, 13th-16th centuries (Aldershot: Ashgate
2000).

David Connolly has written extensively on the theory and
practice of literary translation and has published some fifteen
books of translations from major Greek poets and novelists. A
naturalised Greek, he has lived in Greece since 1979 and has
taught translation at a number of university institutions in
Greece. He is currently the Hellenic Foundation Visiting Fellow
at 5t Cross College, Oxford.

Liana Giannakopoulou studied philology and linguistics at the
University of Athens. She continued her studies in Paris, obtain-
ing a DEA in formal and theoretical linguistics. In 2000 she
completed her doctoral thesis at King's College London on
“Ancient Greek sculpture in Modern Greek poetry, 1860-1960".
She is currently teaching Modern Greek literature at King's
College and has published on Sikelianos and Cavafy. Her
research interests include Ritsos, Seferis and Cretan Renaissance
drama.

Michael Jeffreys read classics at Peterhouse, Cambridge, and
taught in London schools for a decade, whilst gaining a PhD at
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Birkbeck College in the popular literature of Byzantium. After
fellowships in America and Greece he became lecturer in Modern
Greek at Sydney University, where he was later elected Sir
Nicholas Laurantus Professor, for a decade the only professor of
Modern Greek in a continent of half a million Greeks. He took
early retirement in 2000 to follow his wife to Oxford, and now
directs the Prosopography of the Byzantine Empire at King's
College London, indulging enthusiasms for internet publishing.
He has published on Greek literature from Malalas to Ritsos,
concentrating on popular verse from the 12th to 16th centuries.

Peter Loizos (formerly Papaloizou) was born in London and took
his first degree at St John's College, Cambridge. He was a Knox
Fellow at Harvard University and obtained his doctorate at the
London School of Economics. His research interests include
Cyprus, Greek-Turkish relations, refugee adaptation and
health, and ethnographic film. He taught Social Anthropology
at the LSE from 1969 to 2002 and is currently teaching at
Intercollege, Nicosia.

Maria A. Stassinopoulou is Professor of Modern Greek Studies at
the Institut fiir Byzantinistik und Neogréazistik of the University
of Vienna. She studied classics, linguistics and Greek history at
the University of Athens, and Byzantine and Modern Greek
studies and South-East European history at the University of
Vienna, where she was awarded her PhD. Her research interests
include early modern and modern social and cultural history,
sociolinguistics, and film studies. She has published articles on
the Greek Enlightenment, the Greek Diaspora in Austria-
Hungary, German/Austrian-Greek cultural relations, Greek
cinema, and language and ideology, and is the author of
Weltgeschichte im Denken eines griechischen Aufklirers:
Konstantinos Michail Koumas als Historiograph (Frankfurt/M.:
Peter Lang 1992).
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